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Eick’s OneHundred Amusements for Evening

Parties, Picnics and Social Gatherings, This book is full
of Original Novelties. It contains:

+ New and Attractive Games, clearly illus-
trated by means of Witty Evamples,
showing how each may be most suceess- | surprising and grotesque illusions are
Jully pleyed. very startling in their effects, and
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ALso AN BENTIRELY NEW VERSION OF THE CELEBRATED
‘“ MRrs. JARLEY'S WAX WORKS.”
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THE FLEXIBLE GIANT. A COMIC ILLUSION,

Idustrated and explained by sixty {ine wood engravings.
Tuminated paper covers............
Bound in boards, with cloth back............

Comical Iiusions, fully deseribed, These
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The Art and Etiquette of Making Love., A
Manual of Love, Courtship and Matrimony. It tells

Tlow to Cure Bashfulness;

Tlow to Commence a Courtship;

Zow to Please o Sweetheart or Lovery

Iow to Write @ Tove-Letter;

How to ** Pop the Question’;

How to Act Before and After a Pre
posal;

How to Aceept or Reject a Proposal;

How to Dreak of an Engagement; |

Iow to Act After an Engagement; |

dlow to Aect as Dridesmaid or Grooins-
Wedthi;

How the Etiqueite of @ Wedding and the
Ajter-Reception Should be Observed;

And, in fact, how to fulfill ¢very duty and meet every contin-
geney connected with courtslup and matrimony. It includes
also a choice collection of sensible Letters suitable for all the
contingencies of Love and Courtship,

176 PAZES, PAPEL COVEIR .o vt ven i earenainanans 30 ots.
Bound in boards, cloth back...... ... iiilL 50 ets.

Dijck’s Quadrille Call-Book and Ball-Room
Prompter, Containing clear directions how to call out the
figures of every dauce, with the guantity of musicsecessary for
each figure, and simple explanations of all the figures and steps
which occur in Plain and Fancy Quadrilles,  Also, & plain analy-
gis and description of all the steps employed in the favorite
round dances, fully describing:

The Opening March or Polonaise, March and Cheat Quadrilles,
Yarious Plain and Fancy Quadrilles, | Favorite Jigs and Contra-Dances,
Waltz and Glide Quadrilles, Polka and Polica Redowa,
lain Lancers omd Oaledonians, Redowae and Redowa Waliz,
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Nipe-Pin and Star Quadiiiles, Galop and Deux Temps,
Gavotte and Minvet Quadrilles, Esmeralda, Sicilienne, Danish Dance

AXND OVER ONE HUNDRED FIGURES FOR TOE “GERMAN ;”

To which is added a Sensible Guide to Etiquette and Proper De-
portment in the Ball and Assembly Room, besides seventy pages
of dance musie for the piano,
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Uncle Josh’s Trunkful of Fun, A portfolio of
first-class Wit and Humor, and never-ending source of Jollity.
CONTAINING A RICH COLLECTION OF

Qomical Stories, Cruel Sells, New Conundrums,

Side-Splitting Jokes, Mirth-Provoking Speeches,

Humorous Poetry, Curious Puzzles,

gwaint Parodies, Amusing Card Tricks, and .
wrlesque Sermons, Astonishing Feats of Parlor-Magis,

This book is illustrated with nearly 200 Funny Engravings, ané
contains 64 large octavo double-column pages... .......15 ets

Barber’s American Book of Ready-Made
Speeches, Containing 159 original examples of Humorous and
Serious Speeches, suitable for every possible occasion where a
speech may be called for, with appropriate replies to each.

INCLUDING
Presentation Speeches, Of-Hand Speeches on a Variety of
Convivial Speeches. Subjects.
Festival Speeches. DMiscellaneons Speeches.
Addresses of Congratulation. Toasts and Sentiments for Public and
Addresses of Welcome. Private Entertainments.
Addresses of Compliment. Preambles and  Resolutions of Con-
Political Specches. gratulation, Compliment and Con
Dinner and  Supper Speeches for| dolence.

Clubs, ete.

With this book any person may prepare himself to make s neat
little speech, or reply to one when called upon to do so. They
are all short, appropriate and witty, and even ready speakers
may profit by them. Paper....os.oviiviiiiinine... 50 ete,
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The Amateur Trapper and Trap-Maker’s
Guide. A complete and carefully prepared treatise on the art
of Trapping, Snaring and Netting ; containing plain directions

" for constructing the most approved Traps, Snares, Nets and
Dead-Falls; the best methods of applying them to their various
purposes ; and the most successful Baits for attracting all kinds
of Animals, Birds, ete., with their special uses in each case; ine
troducing receipts for preparing Skins and Furs for Market.

¥ha entire work is based on the experience of the most successfild
Trappers, and on information derived trom other authentic pro-
fessional sources. By Stanley Warding., This comprehensive
work is embellished with fifty well drawn and engraved illustra~
tions; and these, together with the clear explanations which ac-
company them, will enable anybody of moderate comprehension
to make and set any of the traps described. 1T TELLS

How to moke all kinds of Trops; How to Trap or Snare all kinds of
How to make all kinds of Snares; Awmemals;
How to Set and Secure Traps; THow to Trap or Snare Birds of every
How to Attract Animals from a Dis- description; .

tance; How to Cure and Tan Skins;
How to Prepare Baits; How to Skin and Stuf Birds ‘or
How to Bait o Trayp; Animals.

It also gives the baits ususlly employed by the most successful
Hunters and Trappers, and exposes their secret methods of at-
tracting and catching Animals, Birds, etc., with scarcely a pos-
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How to Write a Composition. Theuseof thishand-

book will save the student the many hours of labor too often wasted in
trying to write a plain composition. It affords a perfect skeleton of one
hundred and seventeen different subjccts, with their headings or divi-
sions clearly defined, and each heading filled in with the ideas which the
subject suggests; so that all the writer has to do, in order to produ(_:e a
good composition, is to enlarge on them to suit his taste and inclination,
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The Magician’s Own Book. One of the most
traordinary and interesting volumies ever printed—containg
the Whole Art of Conjuring, and all the Discoveries in Magic ey
made, either by ancient or modern philosophers. IT EXPLAII%

All Sleight of Hand Tricks; Curious Tricks in Geometry; ;
Tricks and Deceptions with Cards; Mystertous und dmusing Puzzles, a}
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PREFACE.

Tne prineipal difficulty in the advancement of the
banjo has been a lack of well qualiticd teachers; the
wajority of those claiming to be © Professors of the
Lanjo not possessing the slightest knowledge of even
the simple rudiments of music, and as a natural
result, instead of elevating the instrument, their
efforts have a tendency to carry it back to its original
imperfeet state. N

That the banjo should, and does hold a prominent
position as a musical instrument, none can deny.
And the fact of the eminent pianist and composer
M. Thalberg having long devoted a share of his
study to the development of its capabilities is con-
clusive proof as to its real merits.

In presenting this work to the public T have
sought to adapt it to those, who, without having a
previous knowledge of the notes, are desirous of
learning this popular instrument correctly without
Leing obliged first to become thoroughly familiar
with the theory of music. I have, therefore, aimed
particularly at brevity, ciearness, and simplicity of
expression in explaining the difficultics as they oceur,
and have abbreviated the elementary portion of the
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work so far as practical, explaining only what I
consider to be actually necessary to give the learner
a sufficient knowledge of music to enable him to
easily master the contents of this book without the
ald of a teacher. The necessary explanations ac-
company each tune, and are placed under the notes,
upon each page, plainly showing the string required:
the finger to be nsed for stoppingit: the manner of
striking : and the number of times it must be sounded.
All arranged so as to be readily comprehended at
a glance.

I trust my effort to assist the learner may add to
the number of performers on this popular American
instrument.

Tar AvrtHor.
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THE ELEMENTS OF MUSIC.

Musical ideas, or sounds, are expressed by characters
called notes, and are named after the first seven letters of
the Alphabet, viz. :

A, B, C, D EF G
Notes are written on five parallel lines and in their inter-

mediate spuces: which, collectively tuken, are culled the
staff.

LiNks. SPACES.
-4
oF
P— R S—
- a——vn‘,.rA— '} ?A*.A
3 jud I e

The lines and spaces are counted from the bottom up-
wards.

The Treble Clef is the only one used for banjo music, and
is represented on the staff thus:

Nauss oF 1w Laxes axp Spacks.
T'rebleH——— A ] P JO |
o e ]
“ B @& B D ¥ ¥ A C E

The letters of the spaces, taken collectively, spell the
word FACE.

You can easily ascertain the name of auy desirved line
by reckoning from the name of the uearest space to it; as,
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for example: C is in the third space. Now the first line
above the third space, which is the fourth line, and is one
whole step above the third space, must be D, as you reckon
alphabetically in going upwards ; and the third line, which
is just below the third space, must be B, one whole step
Yelow, o» before C. -

Apprr or Lrcer Lings.

As the notes frequently extend either above or below the
staff, added, or loger lines are used, and are reckoned in the
same manner as those upon the staff.

Names of THE Notes oN THE Starr. LicEr Lings
AND SrAcES.

Y p B —= *a:,‘!:pt B L —E
i i =

-C",D,E,FGAB(JDEI‘G,

B
The stems of the notes may be turned up or down with-
out changing their value.

Norgs.

There are six different kinds of notes, viz.: Whole note;
Half note; Quarter note; Eighth note; Sivteenth note, and
Thirty-second note.

ProprortioNnate VALUE oF THE NoTks,

One Whole Note
[~
is equal to 2 Halves +

F P
or 4 Quarters ;
IO [ e ¢
| .
or 8 Eighths ;
peeo po e
Lot

v
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or 16 Sixteenths;

ODDODDDDDfPODO [ 4
* b
Vv

or 32 Thirty-seconds ;
'1"”"‘95’ 0909]00?
; oo | H

. s
e B

'9‘990999 DDP
! 1

{ . F
o L .

L
s
s

TR
ANV )

WX'e
XX?
X\e

Risrs, or MAarks or SILENCE.

The notes have corresponding rests, or marks of silence,
during which the melody stops, but the beat continues.
They are of equal duration of time as the notes which
they represent.

TasLe or Rests.

‘Whole Note, Half Note. Quarter Note.
r C T
l_____"_.__.Fwn - i _Jl
| A 3
L 14 i i
Eighth Note. Sixteenth Note. Thirty-second Note,
F—— 5 E & 1
| 7 r
E f 9 t vi j
Tue Dor.

A dot placed immediately after a note makes it one half
as long again, thus :

A dotted whole note, o + is equal to three half notes.

A dotted balf note, @ * is equal to three quarter notes.

A dotted quarter note, £ * is equal to three eighth notes.

A dotted eighth note, ; is equal to three sixteenth
notes.

A dotted sixteenth note, ,:' is equal to three thirty-
second notes. /

This rule is also observed with Rests.
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Tue TripLET.
_ P

Three notes written thus 5 } o form a Triplet, which
o9

oy

EMETE
signifies that the three notes must be played in the time of
two of the same variety of notes.

Suare, Frar, anp Narunat.
A Sharp (£) placed before a note, raises it a half tone;
i. e., it must be played a half tone higher.
A ¥lat () lowers a note half a tone.
A Natural (hr) counteracts the effect of either a sharp or
a flat, and restores the note to its original position.

Tug SieNATURE.

The sharps or flats placed at the beginning of a staff
after the clef form the Signature. They affect all the notes
bearing the same names throughout the piece. N

ToNES AND SEMITONES.
A Semitone is the smallest interval or degree used in
music. A Tone is two semitones combined.

Semitone. Semitone.

S—
Tone.

Tive, Measvres, &e.
Every picce of music is divided into equal portions by
small lines drawn perpendicularly across the staff; each
one of these portions is called o Measare.

Varieries or Tie,
There ara three varieties of Time, viz.: Common, Triple,
and Compound. They are expressed by figures placed at
the beginning of a tune, after the signature.
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Two quarters, or their equivalent Four

in each measure.

€TOR. 11

ComyoN TiME.

quarters, or their equivalent
in each measure.

-

=
4

S==—=

_ 0
e —
T ]

.
E:

= 3

t

TrirLe TiE.

Three quarters, or their equivalent

Three eighths, or their equivalent

in each measure,

3 e

£ e

in each measure.

g

[Qt 9%

|

—

Conrounp Tive.

8ix eighths, or their equivalent
in each measure.

Nine eighths, or their equivalent

in each measure.

—aEE ere seRl

2_g
.

[

}0t|c:>

1
1}
j
N )

XTI R
T Ty

]
14

7 B e 7 7

To Couxr axp Bear Trug,

The upper figure denotes the number of Beats or Counts
required in each measure ; the lower figure the Quantity

of each beat or count.

MANNER OF STRINGING
1st String
2nd
3rd
4th
bth

“

THE Baxso.

a Violin K String.
A
D
“ Banjo 4th «

“ Violin E string (light).

“ “© “

“ “

For the 2nd, 3rd, and bth strings select the lightest of

‘the three varieties.

TouxNinG.

An A tuning fork, or pitch pipe, is of great assistance

to beginners in learning to tune the banjo.

procured of any music dealer.

They can be
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4th String.

Commence with this string, which tune to A (tuning fork

or pitch pipe).
3rd String.

Measurc the distance from the nut to the bridge, and at
one third the distance (measuring from the nut) stop the
4th string with the second finger of the left hand, making
E. Tune the 3rd string in unison with it.

2nd String.

At one fifth of the distance, measuring as before, stop
the 3rd string with the second finger, making G. Tune
the 2nd string in unison with it.

1st String.

At one third the distance, measuring as before, stop the
3rd string with the second finger, making B. Tune the
1st string in unison with it.

bth String.

Tune the 5th string in unison with the 3rd string sounded
open.

Ux1sox.

‘When two strings are in unison, by sounding one, it will
cause the other fo vibrate.

Test or Tunixe.

If the instrament is in tune, the first three strings
sounded open, and in the following order, thus : 3rd, 2nd,
1st, 1st, will commence the air of “ Oh Susanna.” Then by
placing the left hand at the natural position (see diagram)
the 4th and 2nd strings will sound in unison.

Tae Banso v TuNg WILL SoUND THE FOLLOWING NOTES.

4th’ 3d 24 Ist 5th
String. String. String. String. String.
3? — F—F— —F—j
it e e e
= i Gf B E

A
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Houpine tHE Baxjo.

Sit erect. .The banjo resting on the front of the right
thigh; the neck elevated and resting in the left hand be-
tween the thumb and forefinger. Rest the right fore-arm
on the rim of the instrument near the tful piece, bringing
the wrist over the bridge.

Position oF tae Ricar Haxo.

Partly close the hand, allowing the first finger to project
a little in advance of the others. Hold the fingers firm in
this position. Slightly curve the thumb. Strike the strings
with the first finger (nail) and pull with the thumb.

Siexs ror FINGERING.

Left Hand.

Left-hand fingering is written above the notes, thus:
1,2,3,4; the figures naming the fingers required for stop-
ping the strings to make the required nofe. Notes figured
thus: 1, 2, 3, 4 must be sounded by pulling the string
with the finger of 1 the left hand, which is numbered in the
half circle.

Right Hand.

Right-hand fingering is written below the notes, thus:
X, indicating the thumb, and 1, the first finger. A waved
line, «., placed under a Triplet or any collection of
notes, denotes that you must play them by sliding the first
finger across the required strings. Notes written thus:

are to be sounded on the fifth (thumb) string by pulling
with the thumb.
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A DIAGRAM,
showing the position of the notes on the staff ané finger.
board.
N ANEE
0
=S L ;
& aaaile
/Vo.w <400 AA:
3 % %
m Bew %5 m o w5
UNE: 111
As:ﬂlo - %
< mo ~ QL e .m.J
~ e} - a
m! L. % & oL ED 2.
~— a
w2 -~ et
a \a! LU RL YEE T _m.
AR g
# oD =
5
@ el b
—_— e bk L =
a u & &
4,/29 A=) TRy A -
A S ~
) ) % £
g " T O TTes 2
> = g
\VI.F LL [ _ Y
f— —— [0 -
] E35 2
" g e g
= 3
[ # | &
< @lme g 2
® J g
< R A
A TREE T=TY
% © ]
) eAQ I ﬁ_ﬂiﬂﬁ 5
Z o %
M3 D ‘ -
@ = X
£EEEE % g V -
B S ®m & A S m | o
Ayl
ey
?




BANJO INSTRUCTOR. 15

THE FIVE PRINCIPAL POSITIONS.
1st or Natural Position.

« W @
<
= LA s I
s Place the first finger on the 2nd
br«;s,\_\ a string at A, and the second finger on

the 1st string at C#.

2nd Position.

o Place the first finger on the 2nd
s string at A, the second finger on the
. \ﬁ 3rd string at Fg, and the fourth finger
-]
*

on the 1st string at D.

I I 3rd Position.
0

%ﬁ“ﬁ:sz
51— ——
-...__.—v?..__.

Press the first finger across the
fingerboard at D (on4th string), hold-
-ing down the four strings firmly ; then
place the third finger on the Znd
string, making D, and the fourth finger on the 1st string,
making ¥g.

5th

4th Position.

Press the first finger across the fingerboard at E (on 4th
string); the third and fourth fingers are placed in the same
manner as in making 3rd position, making B and G§.
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Hth Position.

bz o

Fﬁ ;;‘l_

——F
—
B~

|
Place the first finger on the 2nd string at E (of the 4th

position), the second finger on the 3rd string at Cf, and the
fourth finger on the 1st string at A.

JUBA
EXPLANATION.

Natural key of the banjo (three sharps). Four beats, or
counts, in each measure. Make the beat at the same time
of striking the first note of the couplet. The left hand re-
mains at the natural position during the three varieties.

1st VARIETY.

2 P4 ﬁ 2 NO N
4 7.1‘-A e e
_.__—”— —?"— ﬂ— - ;Q::t

Take the natural position: play 1st, ‘)th (strings).-

Place the 4th finger on the 1st string at D (holding the
natural position with first and second fingers), play 1st, 5th.
Remove the fourth finger ; hold the natural position, play
1st, 5th. Open strings (fingers off), play 1st, 5th.

2xp VariErY.

2 1 4 1 2 1 0 0
rp-Ef —
Y Sl Y M. @ I3
M= fe—tfe 2t
o/ ey e ] ?m’+

Tl

The left hand fingering is the same as in the 1st variety.
The first finger sounds the same notes as in the 1st variety. .
The thumb sounds the 2d instead of the Bth string.
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3rD VARIETY,

gﬁz‘,&4lz‘ﬁoo

@ =
EES=EEE=
L:./‘ S— -: ._—.aﬂ[——L——,—-—L

1+

Take the natural posxtxon, play 1st, 5th; place the fourth
finger on the st string at D (holding the natural position),
play Ist, 2nd ; remove the fourth finger, tuke the natural
position, play lst, 5th. Open strings, play 1st, 2nd.

CALABASH DANCE.
EXPLANATION,

Natural key of the banjo. Four beats, or counts, in each
measure. Make the beat the same as in playing Juba.
An eighth and two sixteenth notes are played to one beat.

1sr MEASURE.

Take the natural position, play 1st, bth, bth, 1st, 5th;
place the fourth finger on the 1st string at D (still holding
the natural position), play 1st, 5th, 5th, 1st, bth.

2xp MEASURE.

Take the natural position, play 1st, bth, 5th, 1st, Bth.
Open strings (ﬁngers off), 1st, bth, 1st, 2nd.

N N \ '\ N
gl e M ey
— _“"_ S f T f 0 —-p g E’:
hn:fs— —— Fﬁ—;..—vd—*ﬁ»
1 T - 1 =z
@

SrD MrasurE.
Take the natural position; play 1st, bth, bth, Ist, Sth;
place the fourth finger on the 1st string at D (removing
the other fingers), play Ist, 1st; open strings, play 1st, bth.
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41tH MEASURE.
Open strings, play 1st, bth, Bth, bth, 1st, bth, 1st, bth.
Take the natural position, play 2nd, 4th.
The double bar denotes the end of the strain, or tune.

CANE BRAKE REEIL.
EXPLANATION.

Natural key of the banjo. Two beats in each measure.
Two eighth notes, or four sixteenth notes, are played to
one beat.
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1st MEASURE.
Take the natural position, play 4th, 2nd, 1st, 5th, 1st,

2nd.
28D MEASURE.

Tho same as the 1st measure.
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3rRp MEASURE.

Place the second finger of the left hand on the 4th string
at B, play 4th, 3rd, 1st, bth, 1st, 2nd.

4t Mrasurs.
Open strings, play 3rd, 2nd, 1st, 5th, 1st, 5th.
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5t MEASURE.

Place the fourth finger on the 1st string at D, play 3rd,
2nd, 1st, bth, 1st, 2nd.

6t MEASURE.

Take the natural position, play 4th, 2nd, 1st, bth, 1st,
2nd.
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Trii MuAsurs.

Open strings; play 8rd, 2nd, 1st, bth, 1st, 2nd.

8ta MEASURE.
Open strings ; play 1st, 5th, 1st, 2nd.
Take the natural position, play 2nd, 4th.

ORIGINAL ESSENCH OF OLD
VIRGINWNY,

EXPLANATION.

Natural key of the banjo. Four beats in each measuare.
Each quarter note must have the full value of a beat in
duration of time.

In playing a dotted eighth note and a sixteenth ( £ _')
. [
accont, or play louder, the dotted eighth note.
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1st MErasurs.
Take the natural position, play 4th, 2nd, 4th, 2nd.
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28D MEASURE.

Hold the natural position, play 4th, 2nd, 1st, 5th, 1s\,
2nd, 1st.

=

3rp MEASURE.
Hold the natural position, play 4th, 2nd, 4th, 2nd.

4131 MEASURE.

Open g3'crings, play 3rd, 1st, 2ud, 1st, 5th, 1st, 2nd, 1st.
, # 1 0 1 2 4 1 4 2 4 1 4
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51TH MEASURE.
Hold the natural position, play 4th, 2nd, 4th, 2nd.

6rrx MEASURE.

Take the second position (sce diagram), play 3rd, 1st,
2nd, 1st, 8rd, st, 2nd, 1st.
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Tt MEASURE.
Open strings, play 3rd, 1st, 9nd, 1st, 5th, 1st, 2nd, 1st.

8t MEASURE.

Open strings, play 3rd, 1st, 2nd, 1st. Take the natural
position, play 2nd, 4th.
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OH SUSANNA.
EXPLANATION.

Key of E, four sharps ; the additional sharped note be~
ing D. Four beats in each measure.
k [] 0 0 ¢ 2200 2 0 0 2 2 2 0 2
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Open strings, play 3rd (start note).

lsr MEeasure
Open strings, play 2nd, 1st, 1st; take the natural posi-
tion, play 1st and then pull the 1st string open with the
second finger of the left hand. Open strings, play 2nd,

3rd, place the second finger on the 3rd string at I'Z, play
3rd.

25D MEASURE.

Open strings, play 2nd, 2nd, place the second finger on
the third string at Fg, sound, and then pull the 3rd string
open with the second finger ; replace the second finger at
T4, play 3rd, (give the quarter note the full value of a
beat) ; open strings, play 3rd, stop F#, and sound it.
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3RD MEASURE.

The same as the first measure.

4 MEASURE.

Open strings, play 2nd, 2nd ; place the second finger on
the 3rd string at I'4, play 3rd, 3rd, and then pull the 3rd
string open with the second finger. Open strings, play 3rd;
replace the second finger on the 3rd string at Fff, sound it.
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Bt MEASURE.

The same as the first measure.

61 MEASURE.
The same as the second measure.
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TrH MEASURE.

The same as the first measure.

8t Mrasure.

Open strings, play 2nd, 2nd ; place the second finger on
the 8rd string at '3, play 3rd, 3rd, and then pull the 8rd
string open with the second finger; replace the second-
finger at ¥, play 5rd, 2nd.

9ra Measure,

Take the natural position, play 2nd, 2nd, 2nd, 1st, 5th,

5th, Ist.
10t MeAsurE,

Pull the 1st string open with the second finger ; open
strings, play 1st, 2nd, 3rd ; place the second finger on the
Srd string at FZ, sound, and then pull the 3rd string open;
stop F% with the second finger, play 3rd.
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11t MEAsurE.

The same as the first measure.

12ra MEasure.

Open strings, play 2nd, 2nd ; place the second finger on
the 3rd string at ¥f, play 3rd, 3rd. Open strings, play 3rd.
A quarter note rest fills out the time of this measure ; the
value of it being a full beat.

YANKEE DOODLE,
EXPLANATION.

Natural key of the banjo, key of A (three sharps).
Four beats in each measure.
13 6 2 11 9 0 1.1 2
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Open strings, play 3rd, (start note).

st MEASURE.

Take the natural position, play 2nd, 2nd ; open strings,
play Ist. Take the natural position, play 1st, 2nd, 20d;
open strings, play 2nd, 3rd.

2xp MEASURE.

The same as the first measure,
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3rD MEASURE.

Take the natural position, play 2nd, 2nd ; open strings,
play 1st. Take the natural position, play 1st; place the
fourth finger on the 1st string at D, play 1st. Take the
natural position, play 1st, and then pull 1st open with the
second finger ; "take the natural position, play 2nd.

4rn MussURE.
Open strings, play 2nd, 3rd; stop FZ with the second
finger on the 3rd string, play 8rd ; open strings, play 2nd;
take the natural position, play 2nd, 2nd.

At =
[a=EE=s [ifkﬁj&:zﬁj

5T MEASURE.

Place the second finger at Fi (third string), play 3rd,
2nd, 3rd, and then pull 3rd string open with the second
finger; again stop F{ on the 3rd string, play 3rd, 2nd;
take the natural position, play 2nd.

6t MEeasurek.

Open strings, play 3rd; place the second finger on the
3rd string at FY, play 8rd; pull the 3rd siring open with
the second finger ; place the fourth finger on the 4th string
at D (see diagram), sound it; place the secend finger on
the 4th string at Cf, sound it; again sound D on the 4th
string. Open strings, play 3rd.

L0 1
i e
St
1 1 % ®

Tru Measurz,
Place the second finger at FE (third string); play 3rd,
2nd, 3rd, and then pull the 3rd string open with the second
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finger ; again stop F% on the 3rd string, play 8rd, 2nd
take the natural position, play 2nd.
81 MEasURE.

Take the natural position, play 3rd, 2nd, and then pull
the 2nd string open with the first finger ; open strings, play
Ist; tuke the natural position, play 2nd, 2nd.

COTTON POD WALIKX AROUNID.
EXPLANATION,

Natural key of the banjo. Two beats in each measure.
One beat is equal to two cighth notes, or an eighth and
two sixtecnth notes, or four sixteenth notes:

Open strings, play 8rd (start note),

Ist Mgeasure.

Take the natural position, play 2nd, 1st, bth, 1st, bth.

28D MEASURE.

Hold the natural position, play 1st, Ist, bth ; openstrings ;
place the fourth finger on the Ist string at D, sound, and
then pull the 1st string open with the fourth finger; open
strings, play 1st, bth.

3rD MEASURE.

Take the natural position, pluy 2and, 1st, bth, Ist, Sth.
2
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41 MEASURE.

Place the fourth finger on the 1st string at D, sound,
and then pull the 1st string open with the fourth finger;
play 1st, bth; take the natural position, play 2nd, 1st, 5th,

- # I I 2 2 R 4 4 o X
v 77 e T 8T f — £
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B Messure.
Take the natural position, play 2nd, Ist, bth, 1st, bth.

Gra Measure.

Hold the natural position, play 1st, 1st,b5th; open strings,
place the fourth finger on the 1st string at D, sound, and
then pull the 1st string open with the fourth finger; open
strings, play Ist, bth.

pd 1 2 3 )
e
= :

1

Tt MrasvrE.

Take the natural position, play 2nd, 1st, bth, 1st, bth.

8t MEAsUurE.
Open strings, play 1st, 2nd, 1st, 5th; take the natural
position, play 2nd, 4th.

911t MrAsure
Take the natural position, play 2nd, 1st, bth; open
strings, place the fourth finger on tho 1st string at D, sound,
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and then pull the 1st string open with the fourth finger;
take the natural position, play 1st, bth.

101 Mzisure

Open strings, play 1st, 2nd, 1st, bth, Ist, 2nd, 1st, 5th.
; 9 9 N
P
f — -

] e

+foil

1imr MEAssugrk.

Take the natural position, play 2nd, 1st, Bth; open
strings, place the fourth finger on the Ist string at D,
sound, and then pull the 1st string open with the fourth
finger ; take the natural pesition, play 1st, bth.

1211z Measurn.

Open strings, play Ist, 2ud, Ist, bth; teke the natural
position, play 2nd, 4th. The double bar with dots means
to repeat the strain (last four measures).

HOOY DX DOODIEN DOO,
OR

RATTLIHSNAKIT JIG.

BEXPLANATION

Natural key of the banjo. Tour beats in each measure.
Remember to give the quarter notes the full value of a
beat in duration of time.

N (it -
IR S gi,_ SRRy .
o= 1 41 1

Open strings, play -3u1 (start note).
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1sr MEASURE.

Take the natural position, play 2nd, 2nd; remove the
second finger from the 1st striug, play Ist, 2nd; replace
the second finger on the Ist string, play 1st, 2nd; open
strings, place the fourth finger on the 1st string at D,
sound, and then pull it open with the fourth finger.

2xp MuASURE.

Place the fourth finger on the Ist string at D, play 5th,
5th, Ist, and then pull the Ist string open with the fourth
finger ; take the na’cural position, play 2nd, 1st, 3rd.
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3rD MEASURE.

Take the natural position, play 2nd, 2nd; remove the
second finger, play 1st, 2nd; replace the sccond finger,
play 1st, 2ud; open strings, place the fourth finger on the
Ist string at D, sound, and pull it open.

411 MRASURE.

FPlace the fourth finger on the st string at D, play bth,
Bth, 1st, and then pull the 1st string open with the fourth
finger ; take the natural position, play 2nd, 4th.
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5r Muasure.
Place the fourth finger on the 1st string at D, play 5th,
5th, Ist, and then pull the Ist string open with the fourth
finger ; take the natural position, play 2nd, 1st, 3rd.
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6t MEASURE,

Open strings, play 8rd, 1st, 2nd, 1st; take the natural
position, play 2nd 1st, 3rd.
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TrH MEASURE.

Open strings, play bth, bth; place the fourth finger on
the 1st string at D, sound, and then pull the 1st string
open with the fourth finger ; take the natural position, play
2nd, 1st, 3rd.

8t MEASURE.

Open strings, play 8rd, 1st, 2nd, Ist; take the matural
position, play 2nd, 4th.

COON HUNT WALKX ARCUND.
EXPLANATION.

Natural key of the banjo. Two beats in each measure.
One beat is equal to two eighth notes; or an eighth and
two sixteenth notes; or four sixteenth notes.
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1st MEAsurE.
Take the natural position, play 2nd, 4th, 2nd, 4th,

2xp MrasorE.

Hold the natural positien, play 2nd, 1st, 5th ;‘ open
strings, place the fourth finger on the 1st string at D,
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sound, and pull the 1st string open with the fourth finger ;
take the natural position, play 1st, bth.
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3RD MEASURE.
Place the second finger on the 4th string at B, play 2nd,
4th, 2nd, 4th.
4t MEASURE.
Open strings, play 2nd, 1st, dth, 1st, bth, 1st, 2nd
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bra MEASURE.
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The samo as the first measure.

6t MEASURE.
The same as the sccond measure.
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7ta MEAsvrR.
Place the second finger on the 4th string at B, play 2nd.
4th, 2nd, 1st, Dth.
8111 MEASURE.

Place the fourth finger on the 1st string at D, play 1st,
bth ; open strings, play 1st, 2nd ; take the natursl position,
play 2n4, 4th.
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978 MEASURE.

Take the natural position, play 2nd, 1st, Hth; open
strings ; place the fourth finger on the lst string at D,
sound, and pull the st string open with the fourth ﬁngel
take the natural position, play 1st, bth..

10t MEeasure.

Take the natural position, play 2nd, 1st, 5th; open
strings, play 1st, 2nd ; place the second finger on the third
string at I}, sound, and pull it open.
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11t MEisuRE.

The same as the ninth measure.

12111 MEASURE.

Open strings, play 1st, bth, 1st, 2nd; take the natural
position, play 2nd, 4th.

I'T WILL NEVER DO TO GIB IT
Ur SO.

EXPLANATION,

Natural key of the banjo. Two beats in each measure.
One beat equals one quarter note; or two eighth notes; or
an eighth and two sixtesnth notes ; or four sixteenth notes,
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1st MEASURE.

Open strings, play 1st, 1st, bth; take the natural po-
sition, play 1st, 2und, 1st, bth.

280 MEASURE.

Open strings, play 1st; take the natural position, play
1st, bth.
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3RD MEASURE.

The same as the first measure.

41u MEASURE.

Open strings, play 1st, 2nd ; place the second finger on
the 3rd string at I'4, sound, and then pull the 3rd string
open with the second finger ; open strings, play 3rd.
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51 MEASURE.

The same as the first measure.

6t MEASURE.

Open strings, play 1st; take the natural position, play
1st, bth, 1st, bth.
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Tt MEASURE.

Place the fourth finger on the 1st string at D, play 1st,
5th ; take the natural position, play 1st, bth ; open strings,
play 1st; take the natural position, play 2nd, and then
pull the 1st string open with the second finger.

8t MEASURE.

Take the natural position, play 1st, 5th; open strings,
play 1st, 2nd ; take the natural position, play 2nd, 3rd.
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9t MEASURE.

Take the natural position, play 2nd, and then pull the
1st string open with the second finger; take the natural
position, play 1st, 2nd ; place the first finger on the 2nd
string at A, and the second finger on the 3rd string at Fy,
play 1st, 2nd, 3rd, and then pull 3rd open with the second
finger.

10tH MEASURE.

Place the fourth finger on the 1st string at D, play 1st,
1st, 3rd, 31(1

+ l+1++—‘;ld|—

11ta MEASURE.

The same as the ninth measure.
2*
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122 MEASURE.

Open strings, play 8rd, 1st, 1st, Bth.
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13ta MEASURE.

The same as the ninth measure.

14ru MEASURE.

Place the fourth finger on the 1st string at D, play 1st,
1st, 5th; take the natural position, play 1st; replace the
fourth finger at D, play 1st.
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15m8 MEASURE.

Place the fourth finger on the 1st string at D, play bth,
5th, 5th, 5th, 1st, and then pull the 1st string open with -
the fourth finger.

161 MEASURE.

Take the natural position, play 2nd.

THE BOATMAN'S DANCE.
EXPLANATION.

Natural key of the banjo. - Two beats in each measure.
One beat equals one quarter note; or an eighth and two
sixteenth notes; or four sixteenth .notes. This piece has
two “ start notes.”
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Open strings, play 1st, 5th [start notes].

1st MEASURE.

Take the natural position, play 1st, 2nd, 1st, 5th; open
strings, play 1st, 2nd, 1st, bth.

2xp MEASURE.

Take the natural position, play 1st, 2nd, 1st, 5th; open
strings, play 1st, 1st, bth.
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8rRD MEASURE.
Take the natural position, play 1st, 2nd, 1st, 5th; open
strings, play 1st, 2nd, 1st, 5th,

4t MEASURE.
Place the second finger on the 3rd string at F{, play
3rd, 1st, 1st; open strings, play 3rd, 1st, 5th.
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Bt MEASURE.
The same as the first measure.

) 6t MEASURE,
The same as the second measure.
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Tra MEASURE.
Take the natural position, play 1st, 2nd, 1st, bth; open
strings, play 1st, 2nd, 1st, bth.
8t MEASURE.

Place the second finger on the third string at ¥, play
3rd, 1st; open strings, play 3rd; replace the second finger
at Fg, play 3rd.

u#oosé/olokoo o.R

911 MEASURE.
Open strings, play 2nd, 2nd ; place the second finger on
the 3rd string at Ff, sound, and then pull the 3rd string
open with the sccond finger ; open strings, play 2nd.

10t MEASURE.
Open strings, play 1st, bth, lst, 2nd, 1st, bth.
N
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11ra MEASURE.
Open strings, play 2nd, bth, 1st, 2nd, and then place the’
second finger on the 3rd string at Fg, play 3rd, 1st.
12t MEASURE.

Open strings, play 3rd, 1st, 5th, 8rd; place the second
finger on the 3rd string at F§, sound it.
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13ty MEASURE.

Open strings, play 2nd, 2nd; place the second finger on
the 3rd string at Ff, sound, and then pull the 3rd string
open with the second finger ; open strings, play 2nd.

14t Mzasure.

Open strings, play 1st, 5th, 1st, 2nd, 3rd, and then place
the second finger on the 3rd string at Fg, play 3rd.
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1518 MEASURE.

Open strings, play 2nd, 5th, 1st, 2nd, and then place the
gecond finger on the 3rd string at FY, play 3rd, 1st.

16ra MEASURE.
Open strings, play 3rd, 3rd (these are quarter notes, and
must have the full value of a beat in duration of time).

N N N

r"'e—%"- _‘ﬁ_"‘“ N‘. 'g\ Iﬁ ih 2

17t MEASCRE.

Open strings, play 5th, 5th, 5th (not too fast).
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18tH MEASURE.

Pluce the first finger on the Ist string at FY (see dia-
gram), play 1st, 5th; take the natural position play 1st.
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191 MEASURE.

Open strings, play 1st, 2nd, 1st, 5th, 1st, 2nd, 1st, Sth.

20t MEASURE.

Place the second finger on the 3rd string at FY, play 3rd,
1st; open strings, play 3rd. The last four measures are
to be repeated.

BERE GUM REEL:.
EXPLANATION.

Natural key of the banjo. Two beats in each measure.
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Open strings, play 3rd (start note).

Isr Measure.

Take the natural position, play 2nd, 4th; place the
second finger on the 4th string at Cff (see diagram), play
4th ; open strings, play 3rd.

2¥p MEASURE.

Take the natural position, play 2nd, 1st, 5th.
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3Rp MEASURE.

Place the fourth finger on the 1st string at D, play Ist,
1st, bth ; take the natural position, play 1st, 1st, Sth.

4tn MEASURE.

Open strings, play 1st; take the natural position, play
1st, 6th ; open strings, play 1st, 2nd; place the second
finger on the 8rd string at Ff, sound, and pull the 3rd
string open with the second finger.
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Hr MEASURE.

The same as the first measure.

61TH MEASURE.

Teake the natural position, play 2nd, 1st, Hth, Ist,
5th.
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Tre MEASURE.

Place the fourth finger on the 1st string at D, play 1st,
1st, bth ; take the natural position, play 1st, 2nd, Ist, 5th.
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8t Measurs.

Open strings, play 1st, 2nd, 1st, bth; take the natural
position, play 2nd, 4th.

9ri1 MEASURE.

Open strings, play 1st, 2nd, and then place the second
finger on the third string at Ff}, sound, pull the 3rd string
open with the second finger ; repeat for the next four notes.

10ta MEASURE.

Take the natural position, play 2nd, 1st, 5th; open
strings, play Ist, 2nd; place the second finger on the 3rd
string at F§, sound, and then pull it open.
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11ta MEASURE.
The same as the ninth measure.

127 MEASURE,

Open strings, play 1st, bth, 1st, 2nd ; take the natural
position, play 2nd, 4th. The last four measures are to be
repeated.

MATT PEEL’S WALK AROUND,
EXPLANATION.

Natural key of the banjo. Two beats in each measure.
One beat equals two eighth notes; or one eighth and two
sixteenth notes ; or four sixteenth notes.
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Open strings, play 3rd (start note).

1st MEASURE. .
Take the natural position, play 2nd, 1st, bth, 1st.

28p MEASURE.

Hold the natural position, play 5th, 1st, 5th; open
strings ; place the fourth finger on the 1st string at D,
sound, and then pull the 1st string open with the fourth
finger ; open strings, play 1st, 5th.
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3rp MEASURE.
Take the natural position, play 2nd, 1st, bth, 1st, bth.

41 MEASURE.

Open strings. Place the first finger on the 1st string at
D, sound, and pull it open ; take the natural position, play
Ist, 5th; open strings, play 1st, 2nd; place the sccond
ﬁnger on the third string at Ff, sound, and pull it open.

2 k Q 2 Q 4 4 0 'R -
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5t MEASURE.
The same as the first measure,

6rn MessurE
The same as the second measure.
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7ran MEASURE,
Take the natural position, play 2nd, and then pull the
1st string open with the second finger; take the natural
position, play 1st, bth, 1st, bth,

8rir MEASURE.

Place the fourth finger on the Ist string at D, sound, and
then pull it open; open strings, play 1st, bth; take the
natural position, play 2nd, 4th.
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9ra MEASURE.
Take the natural position, play 2nd, 1st, bth; place
the fourth finger on the lst string at D, sound, and pull it
open ; take the natural position, play 1st, bth.

10t MEASURE.

Take the natural position, play 2nd ; pull the 1st string
open with the second finger; take the natural position,
play 1st, bth; open strings, play Ist, 2nd; place the
second finger on the 3rd string at Fg, sound, and pull
the 3rd string open.
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11ta Measurg.
The same as the ninth measure.
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12t MEAsSURE.
Open strings, play 1st, 2nd, 1st, bth; fake the natural
position, play 2nd, 4th. The last four measures are to be
repeated.

RUMSEY’'S JIG.
EXPLANATION.

Natural key of the banjo. Four beats in each measure.
Play the quarter notes slow, and give them the full value
of a beat.
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1sr MEASURE.

Take the natural position, and then place the fourth
finger on the lst string at D, play 1st, bth; remove the
fourth finger (holding the natural position), play 1st, 2nd ;
replace the fourth finger at D (Ist string), play 1st, 5th;
remove the fourth finger (holding the natural position),
play 1st, 2nd.

28D MEASURE.

Hold the natural position, and place the fourth finger on
the 1st string at D, play 1st, bth ; remove the fourth finger
and hold the natural position, play 1st, 2nd. Take the 2nd
position (see diagram), play 8rd, 1st; pull the Ist string
open with the fourth ﬁngcr ; open strings, play 2nd.

E

1
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3rp MzeAsuRE.

The same as the first measure.
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4tH MEASURE.

Take the 2nd position, play 3rd, 1st, and then pull the
1st string open with the fourth finger; open strings, play
2nd ; place the first finger on the 2nd string at A, sound,
and pull it open with the first finger; place the second
finger on the 3rd string at F{, sound, and pull it open with
the second finger. These four measures are to be repeated.
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bra MEASURE.
Place the second finger on the 4th string at B (see dia-
gram), play 4th, 1st, 4th, 1st.
6ra Mrasure.
Hold B on the 4th string, play 4th, 1st, bth; place the
first finger on the 2nd string, sound, and pull it open ; place
the second finger on the 3rd string, sound, and pull it open.
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Tt MEASURE.
The same as the fifth mcasure.

8ta MEASURE.

Take the natural position, play 1st, 5th; open strings,
play 1st, 2nd ; place the first finger on the 2nd string at A,
sound, and pull it open ; place the second finger on the 3rd
string at ¥, sound, and pull it open.
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910 MEASURE.

Thi same as the fifth measure.

10rE MEASURE.

The same as the sixth measure.
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111 MEASURE.

The same as the ninth measure.

12t2 MEASURE.

Take the natural position, play 1st, 5th; open strings,
play 1st, 2nd ; take the natural position, play 2nd, 4th.

LUKE WEST'S WALK AROUND.
EXPLANATION.

Natural key of the banjo. Two beats in each measure,
All of the notes written on one stem, forming a chord, must
be struck at once. Make the beat on the rest, the chords
being sounded between the beats.
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I1st MEAsuRE.
Take the natural position, play 4th (321), 4th (321).

28p MEASURE.

Hold the natural position, play (32 1) 32 1)
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3rp MEASURE.

Take the natural position, play 1Ist, 5th; open strings,
play 1st, 2nd ; take the natural position, play 1st, 2nd.

41 MEASURE.

(See diagram.) Open strings, play 3rd ; place the fourth
finger on the 4th siring at D, sound it; place the second
finger on the 4th string at C{, sound it; move the second
finger to B on the 4th string, sound it.
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5T MEASURE.
"The same as the first measure.

612 MEASURE.
The same as the second measure.
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i1 MEASURE.

Take the natural position, play 1st, bth; open strings,
play 1st, 2nd ; take the natural position, play 1st; place
the fourth finger on the 1st string at D, sound it.

81 MEASURE.

Open strings, play bth; take the natural position, play
1st, 5th; repeat from the beginning.
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9t MEASURE.

Place the fourth finger on the 1st string at D, sound, and
then pull the 1st string open; take the natural position,
play 1st, 5th; open strings, play 1st, 2nd; take the
natural position, play 2nd, and then pull the 1st string
open with the second finger.

10re MEASURE,

Take the natural position, play Ist, 5th; open strings,
play 1st, 2nd ; place the first finger on the 2nd string at A,
sound, and pull it open with the first finger; place the
second finger on the 3rd string at Ff, sound, and pull it

open
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11t MEASURE.
The same as the ninth measure.

12t MEASURE.

Take the natural position, play 1st, bth; open strings,
play 1st, 2nd; take the natural position, play 2nd, 4th.
Repeat the last four measures.

BULLY FOR YOU.
EXPLANATION,
Natural key of the banjo. Six counts in each measure;

a count to each eighth note. Beat upon the first and fourth
counts.
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Start Notss.

Take the natural position, play 2nd, and then pull the
1Ist string open with the second finger.

1st Mgasure.

Take the natural position, play 1st, 2nd, 2nd ; remove
the second finger, play 1st, 2nd, 2nd.

92xp MEASURE.
The same as the first measure.
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3rRD MEASURE.

Place the first finger on the 2nd string at A, and the
second finger on the 3rd string at F§, play 3rd, 1st, 1st, 1st,
ond, 1st.

41 Measure.

The samse as the third measure.
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5 MEASURE.
The same as the first measure.

6rH MEASURE.
The same as the second measure.
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ire MEASURE,

Place the first finger on the 2nd string at A, play 4th,
2nd, 2nd, 2nd, and then pull the 2nd string open; again ’
stop A, and sound it.

8t MEASURE.
Stop A with the first finger, play 4th, 2nd, 2nd, 2nd.
_ﬂ- 2 4 § 0 2 4 2 2 12 2

A S S—

91 MEASURE.

Take the natural position, play 1st; place the fourth
finger on the 1st string at D, play 1st, bth; open strings,
play Ist; take the natural position, play Ist; stop D on
the 1st string, sound it.

102 MEasURE.

Take the natural position, play Ist; pull the 1st string
open with the second finger ; again take the natural posi-
tion, play Ist. Place the first finger on the 2nd string, and
the second finger on the 3rd string, play 2nd, 8rd, and then
pull the 3rd string open with the second finger.
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11t MEASURE.

The same as the third measure.
8
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128 MEASURE.
The same as the fourth measure.
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1311 MEASURE.
The same as the ninth measure.

14ra MEAsURE.

The same as the tenth measure.
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1511 MEASURE.

The same as the seventh measure.

16m MEasure.

The same as the eighth measure.

WALKXK INTO THE PARILOR.
EXTPLANATION.

Natural key of the banjo. Four beats in each measure.
A Triplet must be played in the time of one beat.
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ST T
Open strings, play bth, bth (start notes).
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Isr MEAsURE.

Take the natural position, play 1st; pull the 1st string
open with the second finger ; place the first finger on the
2nd string at A, and the second finger on the 3rd string at
T'#, play 2nd, 3rd, and then pull the 3rd string open ; take
the natural position, play 2nd; pull the 1st string open

with the second finger.
28p MEASURE.
Take the natural position, play 1st, 1st, bth, 1st, 2nd;
open strings, play 1st, bth, 5th.
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3rp MEASURE.
The same as the first measure.

4t MEASURE.

Take the natural position, play Ist, 5th; open strings,

play 1st,2nd ; take the natural position, play 2nd, 5th, bth.
2
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Bt MEASURE.
The same as the first measure.

6 MEASURE,
The same as the second measure.
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Ire MEASURE.

The same as the first measure,

8t MEASURE.

Take the natural position, play Ist, 5th; open strings,
play 1st, 20d; take the natural position, play 2nd, 4th.
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9tH MEASURE.
Take the natural position, play 2nd, 1st, 5th, 2nd, 1st,
Hth.
10T MEASURE.
Hold the natural position, play 2nd, 1st, bth, 1st, 2nd;
open strings, play 1st, 1st, 3rd.
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11te MEasure.

Take the natural position, play 2nd, 1st, bth, 1st, 2nd ;
take the second position, play 1st, 1st, 3rd.

121 MEASURE.

Take the natural position, play 2nd, 1st, bth, 1st, 2nd ;
open strings, play 1st, Ist, 3rd.
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13ra Mrasure.
The same as the ninth measure.
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14ma MEeasure.

Take the natural position, play 2nd, 1st, bth, 1st, 2nd;
open strings, play 1st, 5th 5th.
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15T MEASURE.
The same as the first measure.

1611t MEASURE.

Take the natural position, play 1st, bth; open strings,
play 1st, 2nd : teko the natural position, play 2nd, 4th.

BOSTON JIG.
EXPLANATION,

Key of E (four sharps). Throughout the piace the Ds
must be played sharp (a balf tone higher). Four beats in
each measure.

2
N
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Srarr Notgs.
Open strings, play 8rd, 2nd, 1st (siide).

1sr MEeasure.
Place the fourth finger on the 1st string at Df, play 5th,
1st, bth, 8rd.
2xp MEASURE.
Take the natural position, play 1st, and then pull 1st

open with the second finger; take the natural position,
3
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play 2nd, 1st, and then pull the st string open with the
second finger; open strings, play 2nd; place the second
finger on the 3rd string at F£, sound, and pull it open.
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3rp MEASURE.

Stop F# on the 3rd string with the second finger, sound
it ; to make Ef (second note) place the first finger on the
3rd string one half inch from the nut, sound, and then re-
place the second finger at Fi on the 3rd string, play 3rd ;
place the second finger on the 4th string at B, sound it.

41 MEASURE.
Open strings, play 3rd, bth, 1st, 2nd, bth, 1st, 2nd.
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bra MEASURE.
The same as the first measure.
6rE MEASURE.
The same as the second measure.
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Tra MEASURE.
The same as the third measure.
8t MEASURE.

Open strings, play 3rd, bth, 1st, 2nd, 8rd ; give the rest
a full beat.
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9ta Mrasore.
Open strings, play 3rd, 5th, 3rd, 5th.

10t MEASURE.
The same as the second measure.
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11re MEssure.

Place the second finger on the 4th string at B, play 4th,
1st, 4th, 1st.

121 MEASURE.

Hold the second finger at B, play 4th, 1st, 5th; place
the first finger on the 2nd string at A, sound, and pull it
open; place the second finger on the 3rd string at F,
sound, and pull it open.
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13ta MEeASURE.

The same as the ninth measure.

14ta Mrasure,

The same as the tenth measure.
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* 15t8 MEASURE.
The same as the third measure.

16T MEASURE.
Open strings, play 3rd, bth, 1st, 2nd, 3rd; give the rest
a full beat.

HYDE’S FAVORITE.
EXPLANATION.

Key of E (four sharps). Play all the Ds a half tone
higher, or sharper (about one half an inch nearer the
bridge). Four beats in each measure. Give the quarter
notes and quarter notes rests the full value of a beat in
duration of time. One beat equals a triplet.
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Start Notes.
Open strings, play 1st, 5th.

o

1str MEAsURE.

Take the natural position, play 1st, and then pull the 1st
string open with the second finger. To make the accidental
A#, which here occurs, place the second finger on the 2nd
string as far from the nut as you make C# on the Ist
string, sound it; take the natural position, play 1ist, and
then pull the 1st string open.
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28D MEASURE.
Open strings, play 1st, 1st, 2nd, 3rd ; place the second
finger on the 4th string at B, sound it.
0
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3rRp MEASURE,

Open strings, play 3rd, 1st; stop Fi on the 3rd string
with the second finger, play 8rd, 1st; open strings, play
2nd, 1st ; take the natural position, play 2nd, bth.

4ran MEAsurs.

Open strings, play 1st, 1st, 2nd, 3rd ; stop F4 on the 3rd
string, play 3rd, 1st, 5th.
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5rH MEASURE.
The same as the first measure.
6rH MEASURE.
The same as the sécond measure.
ﬁ§~ ——N——V
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Tra MEASURE.
Open strings, play 3rd, 1st; stop F# on the 3rd string
with the second finger, play 8rd, 1st; open strings, play

2nd, 1st; take the natural position, play 2nd, 1st.
3%
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8t MEASURE.

Open strings, play 1st, Ist; place the first finger on the
2nd string at A, and the second finger on the 3rd string at
F4, play 2nd, 3rd, and then pull the 3rd string open; open
strings, play 1st, bth.
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9t MEASURE.

Place the second finger on the 1st string at E (see dia-
gram), play 1st, 1st, bth, 1st, bth, 1st, 1st, 5th, 1st, bth.

10tz MEASURE.
Hold E on the 1st string, play 1st, 1st, bth, Ist, bth, 1st,
and then pull the 1st string open with the second finger ;
open strings, play 1st, 5th
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11re MEAsURE.

Place the fourth finger on the 1st string at D (make D),
play 1st, Ist, bth, 1st, bth, 1st, 1st, bth, 1st, bth.

12ra MEASURE.

Hold D¥ on the 1st string, play 1st, 1st, 5th, 1st 5th, 1st,
and then pull the 1st string open with the fourth finger;
open strings, play 1st, bth.
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13t MEASURE.
The same as the third measure.

14t MEASURE.
The same as the ﬁlst measure,
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15t8 Mguasure.

Stop B on the 4th string, play 4th, 1st ; slide up and stop
C# on the 4th string, play 4th, 1st; stop Di on the 4th
string with the fourth finger, play 4th, Ist; open strings,
play 3rd, 1st.

16t MEASURE.

Open strings, play 2nd, Ist; place the first finger on the
2nd string at A, and the second finger on the 3rd string at
¥4, play 2nd, 3rd, and then pull the 3rd string open.

UNION COCKADE,
EXPLANATION.

Nataral key of the banjo. Four beats in each measure,
One beat equals a guarter note; or two eighth notes; or
an eighth note rest and an eighth note.
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Open strings, play 3rd (start note).

1st MEASURE.

Open strings, play 4th, 4th; place the second finger on
the 4th string at Cff (see diagram), play 4th, 4th; hold C4,
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play 3rd, 4th. Open strings, beat upon the rest, and then
play 3rd.
2xp MEeasure.
Open strings, play 8rd, 3rd; take the natural position,
play 2nd, and then pull the 1st string open with the second
finger ; take the natural position, play 1st, bth, 5th.
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3Rp ME4SURE.

Place the fourth finger on the 1st string at D, sound, and
pull it open with the fourth finger; take the natural
position, play 1st, 2nd; remove the second finger, pluy
1st, 2nd ; stop Ff on the third string, play 3rd, 2nd.

4tn MEASURE.

Place the first finger on the 2nd string at A, play 2nd,
2nd, 3rd ; place the second finger on the 4th string at Cf,
sound, and then slide the fourth finger back to B on the
Ath string, sound it; open strings, beat on the rest, and
play 3rd.

H
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Bt MEASURE.
The same as the first measure,

61 MEASURE.
Open strings, play 3rd, 8rd; take the natural position,
play 2nd, and then pull the 1st string open with the second
finger ; take the natural position, play 1st, 8rd, 3vd.
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Tra MEASURE.

Place the fourth finger on the 1st string at D, sound, and
pull it open with the fourth finger; take the natural po-
sition, play 1st, 2nd ; place the first finger on the 2nd
string at A, play 1st, 2nd ; bold the first finger at A, place
the second finger on the 3rd string at F#, play 2nd, 3rd.

8t MEASURE.

Open strings, play 3rd, 3rd ; take the natural position,
play 1st, and then pull the 1st string open; take the
natural position, play 2nd. Give the quarter note rest the
full value of a beat.
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9t MEASURE,

Place the fourth finger on the 1st string at D, play 5th,
st ; take the natural position, play 1st, 5th; open strings,
play 1st, 2nd.

10t MEASURE.

Place the first finger on the 2nd string at A, play 2nd,
2nd, 1st, 2nd ; stop F§ on the 3rd string with the second
finger, play 3rd, (give it a full beat,) beat also on the rest,
and then play 3rd.

4&4 4‘2 o
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11t MEssurE.

Place the fourth finger on the 1st string at D, sound, and
pull it open with the fourth finger; take the natural po-
sition, play 1st, 2nd; place the first finger on the 2nd
string at A, and the second finger on the 3rd string at ¥#,
play 1st, 2nd, 8rd, and then pull the 3rd string open with
the 2nd finger.

1275 MEASURE.

Place the fourth finger on the 1st string at D, sound, and
pull it open with the fourth finger; take the natural po-
sition, play 1st, 2nd; open strings, play 1st; take the
natural position, play 1st; stop D on the 1st string with
the fourth finger, play 1st.
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13ta MEASURE.

Place the fourth finger on the 1st string at D, play bth,
1st, and then pull the 1st string open with the fourth
finger ; take the natural position, play 1st, 5th; open
strings, play 1st, 2nd.

147vu MEASURE.

Take the natural position, play 2nd, 1sf, and then pull
the 1st string open with the second finger; place the first
finger on the 2nd string at A, and the second finger on the
3rd string at ¥, play 2nd, 8rd, (give this a full beat,) beat
on the rest, and then pull the 3rd string open with the

second finger.
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15Tt MEAsTRE.

Place the fourth finger on the 1st string at D, sound, and
pull it open; take the natural position, play 1st, 2nd;
place the first finger on the 2nd string at A, and the second
finger on the 3rd string at ¥, play 1st, 2nd, 8rd, and then
pull the 3rd string open with the second finger.

16t MEASURE.

Take the natural position, play 3rd, 1st; beat on ihe
rest, and then pull the Ist string open with the second
finger ; take the natural position, play 2nd.

CALLOWHILL JIG-.
EXPLANATION,

Natural key of the banjo. Four beats in each measure.
One beat equals two eighth notes ; or a dotted eighth and
a sixteenth note ; or a Triplet.
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1sr MeAsurE.

Take the natural position, play 4th, 1st, 2nd, 1st, bth,
4th, 1st, 2nd, 1st, bth.

28p Mgrasurs.

Hold the natural position, play 4th, 1st, 2nd, 1st, bth;
place the first finger on the 2nd string at A, sound, and
pull it open; place the second finger on the 3rd string at
F4, sound, and pull it open.
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3rD MEASURE.

Place the second finger on the 4th string at B (sec dia-
gram), play 4th, 1st, 2nd, 1st, bth, 4th, 1st, 2nd, 1st, 5th. ©

415 Mrasure.

Hold B on the 4th string, play 4th, 1st, 2nd, Tst, 5th;
place the first finger on the 2nd string at A, sound, and
pull it open; place the second finger on the 3rd string at
F4, sound, and pull it open.

Hra MEASURE.
The same as the first measure.

612 MEASURE,
The same as the second measure.
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TrH MEASURE.

The same as the third measure.

8t MEASURE.

Open strings, play (slide) 3rd, 2nd, 1st, 5th, 1st, 2nd ;
take the natural position, play 2nd, and then pull the 1st
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string open with the second finger; take the natural po-
sition, play 1st, 5th.
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91‘1{ MEASURE.

Take the second position, play 1st, 1st, 2ud, 1st, 3rd, 1st,
bth, 1st, 2nd.

10ty Mrasore.

Take the natural position, play 1st, 1st, 2nd, 1st, 3rd,
1st, 5th, 1st, 2nd.

11t MEasurg.

Place the second finger on the 4th string at B, play 1st,
1st, 3rd, 1st, 4th, 1st, bth, 1st, 2nd.

12ta MEASURE.
Take the natural position, play 2nd, 2nd, 3rd; place
the second finger on the 4th string at C%, sound, and pull
it open; take the natural position, play 1st, Hth, 1st, 2nd.
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13tz MEAsSURE.
The same as the ninth measure.

14t MEASURE.
The same as the tenth measure.
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15ty MEasurE.

The same as the eleventh measure

A 16ta MEAsURE.

Take the natural position, play 2nd, 2nd, 8rd ; place the
second finger on the 4th string at C#, sound, and pull it
open ; take the natural position, play 2nd

MY LOVE IS BUT A LASSIE.

EXPLANATION.
Natural key of the banjo. Two beats in each measure.
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Start Nores.
Take the natural position, play 1st, and then pull the
1st string open with the second finger.
Ist MEsSURE.
Take the natural position, play 2nd, 4th; place the
second finger on the 4th string at C§, play 4th, 3rd.
2xp MEASURE.

Take the natural position, play 2nd, 4th, 4th, 1st, and
then pull the 1st string open with the second finger..
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8rRD MEASURE.

The same as the first measure.

41t MEASURE.

Place the second finger across the 3rd and 4th strings
at B on the 4th string, play 3rd, 4th, 4th ; take the natural
position, play 1st, and then pull the Ist string open with
the second ﬁnger
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Bri MEAsURE.

The same as the first measure.

61 MEASURE,

Take the second position, play 8rd, 1st, 5th: take tbe
natural position, play 1st, bth ; apen strings, play 1st, 2nd.
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Tra MEASURE.

Place the first finger on the 20d string at A, sound, and
pull it open with the first finger; place the second finger
on the 8rd string at Ff#, sound, and pull it open with the
second finger ; 1eplace the second finger at Fjf, play 3rd,
2nd.
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8111 MEASURE.

Take the natural position, play 2nd, 4th, 4th, 1st; place
the fourth finger on the 1st string at D, sound it.
r*@*—ﬁ”*ﬁkzz’kéé og‘ng 2 1 2:
E@i‘f"‘*z‘— = ‘:2:3:::{]’,—’- S _,’ E
o &:’“'“GE. -

1 ‘1-“,__'1:‘- 1 ‘nmn,‘ o 1 l

Orn MEeASURE.
Take the natural position, play Hth, 1st, bth; place the
fourth finger on the st string at D, sound, and pull it open
with tho fourth finger ; open strings, play 1st, 5th.

10t MpAsURE,

Take the natural position, play 1st, and then pull the

1st string open ; place the first finger on the second string

at A, sound, and pull it open with the first finger ; take the

natural position, play 2nd, 1st; place the first finger on the
1st string at D, sound it.
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11ra MEASURE.

Take the natural position, play bth, 1st, bth; place the
fourth finger on the 1st string at D, (still holding the
natural position,) sound, and then pull it with the fourth
finger, making C¥; replace the fourth finger at D, play
1st, bth.

12ra MEASURE.

Place the fourth finger at FY on the 1st string (see dia-
gram), sound it, and then pull the Ist string open; open
strings, play 1st, bth, Ist; take the natural position, play
1st; stop D on the st string with the fourth finger,
sound it.
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13t MEAsSURE.
Take the natural position, play bth, Ist, 5th; place the
fourth finger on the 1st string at D, sound, and pull it
open with the fourth finger ; open strings, play 1st, 5th.

14t MEAsURE.

Take the natural position, play Ist; pull the 1st string
open with the second finger; take the natural position,
play 2nd, 1st; pull the 1st string open with the second
finger ; open strings, play 1st, bth.
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15TH MEASURE.

Place the first finger on the 2nd string at A, sound, and
pull it open with the first finger; place the second finger
on the 3rd string at Fg, sound, and then pull it open ; place
the second finger on the 3rd string at F§, play 3rd, 2nd.

16T MEssURE.
Take the natural position, play 2nd, 4th, 4th.

BUTLERMN JIG.
EXPLANATION,
Natural key of the banjo. Two beats in cach measure.
Ope beat equals two eighth notes; or an eighth and two

sixteenth notes ; or four sixteenth notes ; or fwo sixteenths
and a triplet of sixteenth notes.
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Open strings, play 3rd (start note).

1sr MEasurE.

Tako the natural position, play 2nd ; open strings, play
1st, bth; take the natural position, play 1st, and then pull
the 1st string open; place the first finger on the 2nd
string at A, sound it, and then pull the 1st string open
wiih the second finger.

28D MEASURE.

Take the natural position, play 1st, bth; open strings,
play 1st,2nd ; place the first finger on the 2nd string at A,
sound, and pull it open with the first finger; place the
second finger on the 3rd string at Ff, sound, and pull it
open with the second finger.
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3rRD MEASURE.

Take tho natural position, play 2nd ; open strings, play
1st Bth; take the natural position, play 1st, and then pull
it open with the second finger ; again take the natural po-
sition, play 2nd, and then pull the 1st string open with the
second finger.

4Arn MEASURE.
Take the natural position, play 1st, bth; open strings,
play 1st, 2nd; take the natural position, play 2nd, 4th.
Repeat the first four measures.
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Brit MEASURE.

Place the second finger at E on the st string (see dia.
gram), play 1st, 1st, bth, 1st, 5th, 1st, 1st, 5th, 1st, 5th.

61 MrASURE.
Place the fourth finger on the 4th string at D (see dia-
gram), sound, and then place the second finger on the 4th

string at C§, sound ; slide back with the second finger to
B, sound it ; open strings, play 4th.
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7t MEASURE.

Take the naturwl position, play 2ud; open strings, play
1st, 5th ; take the natural position, play 1st; pull the 1st
string open with the second finger, play 2nd ; again pull
the 1st string open with the second finger.

8tz MEASURE.

Take the natural position, play ist, bth; open strings,
play 1st, 2nd ; place the first finger on the 2nd string at
A, sound, and pull it open ; place the second finger on the
3rd string at F¥, sound, and pull it open.
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9tr MEASURE.
. The same as the fifth measure.

10ty MrAsure,
The same as the sixth measure.
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11re MEAsURE.
The same as the third measure.

121 MEASURE.
The same as the fourth measure.

LANAGAN'S BALL.,
EXPLANATION.

Key of B minor. Signature two sharps. The Of must
be played a half tone lower (nearer the nut) than in the
key of A. Six counts, or two beats in each measure ; beat
on the first and fourth counts. Give the quarter notes two
counts; eighth-notes one count.
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Open strings, play 3rd (start note).

lst Mgssurs.

Place the second finger on the 4th string at B, sound it ;
slide with the second finger to C# on the 4th string, sound
it; place the fourth finger on the 4th string at D, sound it;
open strings, play 3rd.

e
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-2Np MEASURE .

Place the second finger on the 3rd string at T, play 3rd,

3rd ; pull the 3rd string open with the second finger; re-

place the second finger at F¥, play 3rd, 2ud ; place the first
finger on the 211(1 strmg at A, sound it.
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3zp Mrasurz,

Open strings, play 4th ; stop B on the 4th string with the
second finger, sound it; slide up to Cf on the 4th string,
sound it ; place the fourth finger on the 4th string at D,
sound it.

4t MEASURE.

Place the first finger on the 2nd string at A, play 3rd,
2nd ; place the sccond finger on the 3rd string at F§,
sound, and then pull it open with the second finger; place
the second finger on the 4th string at C2, sound, and then
pull it open.
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Bru MEASURE.

Stop B on the 4th string with the second finger, sound

; slide up with the second finger on the 4th string to Cg,
sound it; place the fourth finger on the 4th string at D,
sound if ; open strings, play 3rd.

6ra Mrasure.

Stop F§ on the 3rd string with the second finger, play
3rd, 3rd ; pull the 3rd string open with the second finger ;
4

-
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replace the second finger at Ff, play 3rd, 2nd; place the
first finger on the 2nd string at A, sound it.
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T MEeAsurs,

Place the second finger on the 3rd string at Ff, play 1st,
1st, 8rd ; place the fourth finger on the 3rd string, making
G1, (the same distance from the nut as you make D on the
1st string,) sound it; place the second finger on the 3rd
string at F#, sound, and pull it open.

8rix MEeASURE.

Stop F# on the 3rd string with the second finger, zound,
and then pull it open; replace the second finger at Fy,
play 3rd, 1st, 3rd.
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9ta MEASURE.

Place the second finger on the 2nd string, making A%,
(the same distance from the nut as you make Cf on the
1st string,) play 1st, 2nd, 1st; take the natural position
and then place the fourth finger on the 1st string at D,
play 1st, and then pull it with the fourth finger (still hold-
ing the natural position); again stop D with the fourth
finger, sound it.

10t Measurz.

Take the natural position, play 1st, 5th; stop D on the
1st string with the fourth finger, play 1st ; take the natural
position, play 1st, and then pull it open with the second
finger; place the second finger on the 2nd string at Aﬂ,
sound it.
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11TH MEeasure,

Place the second finger on the 2nd string at A%, play 1st,
2nd, 1st: place the fourth finger on the 1st string at D,
sound it; take the natural position, play 1st, and then
pull the 1st string open with the second finger.

1215 MEasuxzE.

Take the natural position, play 1st, and then pull the
1st string open; again take the natural position, play 1st;
stop F# on the 3rd string, play 3rd, 3rd.
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18mm MEASURE.

Open strings, play 1st, Ist; place the fourth finger on
the 1st string at D, play 1st, 1st.

14t MEAsuRE.

Take the natural position, play 1st, bth ; stop D on the
1st string with the fourth finger, sound it; take the na-
tural position, play 1st, and then pull the 1st string open;
place the second finger on the 2nd string at Aff, sound it.
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15t MEASURE.
Place the second finger on the 3rd string at Ff, play
* 1st, 8rd, 8rd; place the fourth finger on the 3rd string
at-Gfj (the same distance from the nut as you make Cf
on the 1st string), sound it; stop Ff on the 3rd string
with the second finger, sound, and pull it open.
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16t MeasvrE.

Stop F4 on the 3rd string with the second finger,
sound, and pull it open ; replace the second finger at Fi,
play 8rd, 1st.

O'FLARHARTY S WAKH.

EXPLANATION.

Natural key of the banjo (three sharps). Two beats and
six counts in each measure ; beat upon the first and fourth
counts. A quarter note equals two counts.
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1st MruASURE.

Open strings, play 1st; take the natural position, play
1st, and then pull the Ist string with the second finger;
open strings, play Ist; place the first fiuger on the 2nd
string at A, and the second finger on the 8rd string at I,
play 2nd, 3xd. :

28D MEASURE.

Open strings, play 1st; take the natural position, play
1st; stop D on the 1st siring, sound it; take the natural
position, play 1st, and then pull the 1st string open.
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3rp MEASURE.
Place the first finger on the 2ud string at A, play 2nd,
}st, 2ud, 2nd ; place the second finger on the 3rd string at
¥4, sound, and pull it open. -
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4tH MEASURE.

Place the second finger on the 3rd string at F¥, play 3rd,
2nd; place the first finger on the 2nd string at A, sound
it ; stop A% on the 2nd string (same distance from the nut
as Cf on the Ist string), play 1st, 2nd, 1st.
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b MEASURE.
The same as the first measure.
6ts Mrasure.
The same as the second measure.
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Trin MEASURE.

The same as the third measure.

8ra MEASURE.
Place the second finger on the 4th string at C# (see dia-
gram), play 3rd, 4th; pull the 4th string open with the
second finger ; stop B on the 4th string, sound it.
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915 MEASURE.

Place the second finger across the 4th and 3rd strings at
B (4th string), making B and F¥,.play 4th, 3rd, 4th, 324,
4th, 3rd.

4*
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10t MEASURE.
Open strings, play 4th; stop Cf on the 4th string, play
4th, 8rd ; open strings, play 5rd; again stop C§ on the 4tb
string, sound, and then pull it open.
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11ra Measure.

Take the same position as in the ninth measure, play 4th,
3rd, 4th, 8rd ; open strings, play 2nd.

121 MEASURE.

Place the first finger on the 2nd string at A, sound, and
pull it open; place the second finger on the 8rd string at
F4, sound, and pull it open; stop C# on the 4th string,
sound, and pull it open.
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1311 MEAsURE.
The same as the ninth measure.
14t Meascre.
The same as the tenth measure.
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15t MEsSURE,
The same as the eleventh measure,

16ma MEASURE.
The same as the twelfth measure.
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THE CIHARCOAX, MAN.
EXPLANATION.

Six beats or counts in each measure. Count one to each

eighth note. DBeat on the first and fourth counts.
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Open strings, play 3rd (start note).

1sr MuAsURE.

Open strings, play 3rd, 1st, 1st; place the second finger
on the 2nd string at A%, play 2nd, 1st,

2xp MEASURE.
Stop ¥# on the 3rd string with the second finger, sound,
and pull it open; stop D on the 4th siring with the fourth

finger, p]ay 4th, 3rd.
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3rp Mgasvre
Place the second finger on the 3rd string at Fg, and the
first finger on the 2nd string at A, play 3rd, 2nd, 31d, 1st,
2und, 3rd.
411 MEASURE.
Pull the 3rd string open with the second finger; open

strings play 3rd.
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Hra MEASURE.
The same as the first measure.
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61 MEASURE.

The same as the second measure.
2
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TrH MEASURE.
The same as the third measure.

8t MEASURE.

With the second finger on the 3rd string, from the pre-
ceding measure, pull the 3rd string open; open strings,
play 2nd ; place the first finger on the 2nd string at A,
sound it.
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9t MEASURE.

Open strihgs, play 1st, 1st, 1st; place the second finger
on the 2nd string at A%, play 2nd, 1st.

10t MEASURE.

Take the natural position, play 1st, 5th, 1st, 2nd, and
then pull the 2nd string open with the first finger
11 1
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11ra MEASURE.

Place tho first finger on the 2nd string, sound, and pull
it open; replace the first finger on the 2nd string, sound
it; place the second finger on the 8rd string at ¥f, sound,
and pull it open ; replace the second finger, and sound it.
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12ta MEASURE.
Place the fourth finger on the 1st string at D, play 1st;
take the natural position, play 1st; again stop D on the
1st string, sound it.
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13t MuASURE.

Place the first finger on the 2nd string at A, and the
second finger on the 3rd string at F%, play 1st, 2nd, 3rd ;
pull the 3rd string open with the second finger; replace
the second finger at F4, sound it.

14ta MEASURE.

Place the first finger on the 2nd string at A, and the
second finger on the 3rd string at F¥, play 2nd, 3rd, and
then pull the 3rd string open. Stop D on the 4th string,
play 4th, 3rd.
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. 15t MEAsSURE.
The sanie as the third measure.

16rr MEasUrE.
Open strings, play 3rd.

WHOLE HOG OR NONE.
EXPLANATION,

Natural key of the banjo. Four beats in each measure.
One beat equals a quarter note, or a dotted eighth note and
a sixteenth (beat on, and accent the dotted eighth nota).
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Open strings, play 5th, bth (start notes).

1st MEASURE.

Place the fourth finger on the 1st string at D, sound, and
then pull the 1st string open; take the natural position,
play 1st, 20d ; place the first finger on the 2nd string at A,
play 1st, 2nd ; place the second finger on the Srd string at
Fg, sound, and then pull the 3rd string open.

28p MEASURE.

Stop F4 on the 3rd string, play 3rd, 1st; place the
second finger on the 2nd string at Af, (the same distance
from the nut as you make Cf§ on the 1st string,) sound, and
then take the natural position, play Ist; pull the 1st string
open with the second finger ; open strings, play bth, bth.
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3rD MEASURE,
The same as the first measure.

4t MEASURE.

Place the first finger on the 2nd string at A, play 3rd,
2nd, 2nd, 1st, 2nd, bth, bth.
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5t MEASURE.
The same as the first measure.
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6t MEASURE.

The same as the second measure.

T MEASURE,

The same as the first measure.

8tiu MEASURE.

Place the first finger on the 2nd string at A, play 3rd,
2nd, 2nd, 1st, 2nd ; give the quarter note rest a full beat.
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9t Mpasvre.
Take the natural position, play 2nd, 1st; stop D on the
1st string with the fourth finger, play 1st, bth; take the
natural position, play 1st, 5th.

10 MEAsuzE.

Stop F4# on the 1st string (see diagram), play 1st, Bth;
stop D on the 1st string with the first finger, sound it;
again stop Fif on the 1st string, play 1st, 5th; take the
natural position, play Ist, and then pull it open ; hold the
first finger on the 2nd string at A, sound it.
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11ta MEasure,

Place the fourth finger on the 1st string at D, sound, and
pull it open ; take the natural position, play 1st,2nd; place
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the first finger on the 2nd string at A, and the second finger
on the 3rd string at ¥4, play 1st, 2nd, 8rd ; pull the 8rd
string open with the second finger.

1271 MEeasure.
Place the second finger on the 3rd string at ¥4, play 3rd,
1st, 1st; take the natural position, play 1st, and then pull
it open ; open strings, play 3rd.
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13ta MeasvurE.

The same as the ninth measure.

14™a MEASURE.

The same as the tenth measure.

15t MEASURE.
The same as the seventh measure.

.16t MEasurE.
The same as the eighth measure.

OPERATIC JIG.
EXPLANATION.

Key of E (four sharps). Four beats in each measure.
The Ds must be played a half tone higher than in the key
of A (three sharps).
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1sr MEASURE.

Place the second finger on the 4th string at B, play 3rd,
4th, 2nd ; stop F% on the 3rd string with the second finger,
sound it ; stop B on the 4th string with the second finger,
sound it; stop A on the 2nd string with the first ﬁnger,
sound it.

28p MEASURE.

Pull the 2nd string open with the first finger; open
strings, play 1st, bth; take the natural position, play 1st,
and then pull it open with the second finger; stop A on
the 2nd string with the first finger, and F on the 3rd string
with the second finger, play 2ud, 8rd; open strings, play
2nd.
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3rp MgrAsurE.

Open strings, play 3rd, 2nd, 1st; stop A% on the 2nd
string with the second finger, sound it ; stop Cf on the 1st
string with the second finger, sound, and pull it open ; open
strings, play 2nd, 3rd.

411 MEASURE.

Stop F4 on the 3rd string with the second finger, sound,
and pull it open; replace the second finger at Ff, play 3zd,
2nd, 3rd ; stop B on the 4th string, sound it.
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5TH MEASURE.

The same as the first measure.

61 MEASURE.

The same as the second measure.
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Tt MEASURE.

Open strings, play 3rd, 2nd, Ist; stop C§ on the 1st
string with the second finger, sound, and pull it open ; stop
A on the 2nd string with the first finger, and F% on the 3rd
string, play 2nd, 3rd ; open strings, play 2nd.

8t MrAsuRE.

Stop A and F§ on the 2nd and 3rd strings, play 3rd, 1st,
2nd, 3rd, and then pull the 3rd string open; open strings,
play 1st, 5th.

9t MEASURE.

Take the natural pesition, play 1st, 2nd, 3rd, 2nd, 1st,
5th; stop D on the 1st string, sound it; take the natural
position, play 1st.
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10t Mxrasurke.

Pull the 1st string open with the second finger ; open
strings, play 2nd, 3rd, 2nd, 1st, 2nd; take the natural po-
siiion, play 1st, and pull it open with the second finger,

2 4 22 1~ 2

11rn Measure.

Stop A and ¥4 on the 2nd and 3rd strings with the first
and second fingers, play 2nd, 8rd ; stop B on the 4th string,
sound it ; stop A on the 2ud string, sound it, and then pull
the 2nd string open with the first finger; stop B on the
4th string, play 3rd, 4th, 2nd.

1218 MEASURE.

Stop F£ on the 3rd string with the second finger, play
3rd, 8rd ; stop D (sharp) on the Ist string, sound it; take
the natural position, play 1st, and then pull it open; stop
A on the 2nd string with the second finger, sound, and pull
it open ; stop Fi on the 3rd string, sound it.

Commence at the beginning and play the first eight
measures, which finishes the piece.

BRIGHTON JIG.
EXPLANATION,

Natural key of the banjo. Four beats in each measure.
One beat equals a quarter note, or a dotted eighth and a
sixteenth note, or a Triplet.
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1sr MEasURE.

Open strings, play 8rd, 8rd ; stop Fi on the 3rd string,
sound, and pull it open; take the natural position, play
2nd, 1st, 2nd, 1st.

28D MEASURE.

Pull the 1st string open with the second finger; open
strings, play 1st; place the first finger on the 2nd string at
A, sound it ; pull the 1st string open with the second finger ;
take the natural position play 1st, 1st, 5th 1st, 2nd.
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3rD MEASURE.

Stop D on the 1st string with the fourth finger, play 1st,
1st, and then pull it open with the fourth finger, play bth;
take the natural position, play 1st, Ist, bth, 1st, 2nd.

4t MEASURE.

Open strings, play 1st, 5th; take the natural position,
play 1st, 2nd ; open strings, play 1st, 2nd ; stop Ff on the
3rd string, sound, and then pull it open.
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Bt MEASURE.

The same as the first measure.
61 MEASURE.
The same as the seecond measure.
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Tra MEASURE.
The same as the 3rd measure.

81H MEASURE.
Open strings, play 1st, 1st; stop A on the 2nd string with
the first finger, sound, and pull it open ; replace the second
finger at A, play 2nd, 4th.
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9t MEeAsUrE.

Take the natural position, play 4th, 2nd, (beat upon the
Rest,) play 2nd, 2nd, 2nd.

101 MEASURE.
Hold ‘the natural position, play 2nd, 1st, bth, 1st, 2nd :
open strings, play 1st, 2nd ; stop F§ on the 3rd string with
the second finger, sound, and pull it open.
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11ta MEASURE.

The same as the third measure.

12t MEASURE.
The same as the fourth measure.
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s
13ta MEeasure.
The same as the ninth measure.
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14t MEASURE.
The same as the tenth measure.
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15TH MEASURE.
The same as the seventh measure.

16ts MEASURE.
The same as the eighth measure.

ARKANSAS TRAVELER.

This piece is intended to represent an Eastern man’s ex-
perience among the inhabitants of Arkansas, showing their
hospitality and the mode of obtaining it.

Several years since, he was traveling the State to Little
Rock, the capital. In those days, railroads had not been
heard of, and the stage-lines were very limited; so, under
the circumstances, he was obliged to travel the whole dis-
tance on foot. One evening, about dusk, he came across a
small log-house, standing fifteen or twenty yards from the
road, and enclosed by a low rail fence of the most primitive
description. In the doorway sat a man, playing a violin:
the tune was the then most popular air in that region—
namely, “ The Arkansas Traveler.” He kept repeating the
first part of the tune over and over again, as he could not
play the second part, At the time the traveler reached
the house it was raining very hard, and he was anxious to
obtain shelter from the storm. The house looked like any-
thing but a shelter, as it was covered with clapboards and
the rain was leaking into every part of it. The old man’s
daughter Sarah appeared to be getting supper, while a
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small boy was setting the table, and the old lady sat in
the doorway near her husband, admiring the musie.

The stranger, on coming up, said, “ How do you do??
The man merely glanced at him, and, continuing to play,
replied, “I do as I please.”

Stranger. How long have you been living here ?

Old Man. D’ye see that mountain thar? Well, that
was thar when I come here.

S. Can I stay here to-night?

O. M. No! ye can’t stay here.

S. How long will it take me to get to the next tavern?

O. M. Well, you'll not get thar at all, if you stand thar
foolin’ with me all night! (Plays.)

EXPLANATION.

Natural key of the banjo. Two beats in each measure.
One beat equals a quarter note; or two eighth notes; or
one eighth and two sixteenth notes; or two dotted six-
teenths and two thirty-second notes.
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Open strings, play 8rd (start note).

1st MEssure.

Take the natural position, play 2nd, and then pull the
Ist string open with the sccond finger ; hold the natural
position, play 1st, 2nd; stop A on the 2nd string and Fg§
on the 8rd string, play 8rd, 2nd, 3rd.

2xp MEeAsURE.
Open strings, play 8rd, 2nd, 1st, bth; take the natural
position, play 2nd, and then pull the 1lst string open with
the second finger ; take the natural position, play 1st, bth.
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8rp MEasURE.

Open strings, play 1st, 1st, 5th; take the natural po-
sition, play 1st, and then pull it open with the second
finger ; again take the natural position, play 1st, bth.

4t MEASURE.

Take the natural position, play 2nd, and then pull the
1st string open with the second finger; take the natural
position, play 1st, 2nd ; stop A on the 2nd string, and F§
on the 3rd string, play Ist, 2nd, 3rd, and then pull the 3rd
string open with the second finger.

2

5tH MEASURE.

The same as the first measure.

611 MEASURE.

The same as the second measure.
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TrHE MEAstrE.

Stop A on the 1st string with the fourth finger (see dia-
gram), and at the same time place the second finger on the
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1st string at Gf, play lIst; pull the 1st string with the
fourth finger, sounding G{ ; replace the fourth finger at A,
play 1st, bth; stop F% on the 1st string with the first finger,
sound it; again stop A, play 1st, bth; shift the hand back
to the natural position, and stop D on the 1st string, sound it.

8t MEASURE.

Take the natural position, play 1st, bth; open strings,
play 1st, 2nd; again take the natural position, play 2nd,
4th.

S. Well, how far do you call it to the next tavern?

0. M. T reckon it’s some distance. (Plays the first
eight measures. )

S. I am very dry—do you keep any spirits in your
house ?

O. M. Do you think my house is haunted? They say
thar’s plenty down in the grave yard. (Plays as before. )

S. How do they cross this river ahead ?

O. M. The ducks all swim across. (Plays as before.)

S. How far is it to the forks of the road?

O. M. 1 have been living here nigh on twenty years,
and no road ain’t forked yit. (Plays as before.)

S. Give me some satisfaction if you please, sir. Where
does this road go to?

O. M., Well, it ain't moved a step since I've been bere.
{ Plays as before. )

Why don’t you cover your house? It leaks.

M. ’Cause it are rainin’.

S. Then why don'’t you cover it when it isn’t raining ? ;

O. M. ’Cause it dor’t leak. (Plays as before.) :

S. Why dor’t you play the second part of that ture?

O. M. If you're a better player than I am, you can
play it yourself. Tl bring the fiddle out to you—I ¢ 't
want you in here. (Stranger plays the second part o ‘he
tune. )

!
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918 MEASURE.

Take the natural position, and then place the fourth
finger on the 1st string at D, play bth, 1st, and then pull
the 1st string with the fourth finger, play Hth; again
stop D, sound it; pull the 1st string with the fourth finger,
and then pull the 1st string open with the second finger,
play bHth.

10Tz MEASURE.

Take the natural position, play 1st, and then pull it open
with the sccond finger; again bold the natural position,
play 2nd, 1st; pull the 1st string open with the second
finger ; open strings, play 2nd, 3rd.
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11ra MEeasure.

Take the natural position, play 2nd, 2nd, 1st, and then
pull the 1st string open with the second finger; open
strings, play 2nd, 1st, 5th.

12t MEASURE.

Take the natural position, play 1st, 2nd, 1si, bth; open
strings, play 1st.
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13tH¢ MEASURE.

The same as the ninth measure.

14t MEeassurz.
The same as the eighth measure.
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1bra MEASURE.

The same as the seventh measure.

16te MEASURE.
The same as the eighth measure.

0. M. Git over the fence, and come in, and set down—
I didn’t know you could play. You can board here if you
want to; kick that dog off that stool, and set down and play
it over—I want to hear it agin. (Stranger plays the second
part over) Our supper is ready now ; won't you have some
with us?

S. If you please.

O. M. What will you take, tea or coffee ?

S. A cup of tea, if you please.

O. M. Sal, git the grubbin hoe, and go dig some sassa-
fras, quick | (Old man plays the first part.)

Tre rirst Eicora MEASURES REPEATED.
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S. (to the little boy) Bub, give me a knife and fork, if
you please.

Boy. We ain’t got no knives and forks, sir.

S. Then give me a spoon.

B. We ain’t got no spoons neither.

S. Well then, how do you do?

B. Tolerable, thank you; how do you do, sir? (Old
man plays the first part again.)

The stranger finding such poor accommodations, and
thinking his condition could be bettered by leaving, soon
departed, and at last succeeded in finding a tavern, with
better fare.

He has never had the courage to visit Arkansas since!



Popular Books sent Free of Postage at the Prices annexed.

Tambo’s End-Men's Minstrel Gags. Containing some of the
best jokes and repurtees of the most celetrated “ burnt cork '’ performers
of cur day. ‘Tambo and Bones in all sorts and manner of scrapes. Alss
containing a rich collection of Ballads, humorous and pathetic, Darkey
Dialogues, Sketches, Plantation Secenes, Eceentric Doings, Humorouwy
Lectures, Laughable Interludes, Huge Africanisms, Burlesque Stump
fipeeches, Mirth-provoking Witticisms, Conundrums, Yarns, Plantatios
Songs and Dances, stc., etc. In short. a complete Hand-Book of Burng
Cork Droliery, which will be found alike useful to the professional and
amateur. Everythiug new and rich. Paper covers....... eavreen 390 cts
Bound in boards, with eloth back,cviveiiieeiiveeiiinenacieen....80 ¢t8

Tony Denier's Parlor Tableaux, or Living Pietures, Con-
vailling about eighty popular subjects, with plain aiid explicit directions
for arranging the stage, dressing-rooms, lights, full description of cos-
tumes, dutics of stage manager. properties ~ud scenery required, and al{
the necessary directions for getting them up. Among the contents thero
are nine tableaux for male and an equal number for female characters
only. A great number of them introdnce groups of boys, and many mors
groups of girls only; others again introducing both; and still more in
which entire classes can {2ke part. Everything is stated in a plain, simple
manner, 80 that it wi'. be easily understood; everything like style or un
necessary show Las been avoided. For public or private entertainment,
there is nothing which is so interesting as the tableau. Price....2) cfs

Tony Denier’s Secret of Performing Shadow Pantemimes.
Showing how to get them up and how to act in them; with full and con
cise instructions and numerous iliustrations. Also .ull and complete
descriptions of properties and costumes.

CONTENUS,

Introduction; Shadow Bluff, or, | lar Hash, or, The Boarding-House
Who's Who? Tooth Drawing Extra- | Conspiracy; The Mechanical 8tatue;
ordinary; Amputation like Winking; | The African Serenaders; The Model
The Haunted House; We Won't Go | Prize Fight; The Magic Cask, or, The
Mome till Morning; Jocko, or the | Industrious and Idle Apprentice;
Mischievous Monkey; The Madcap | The Tragical Dudi, or, The Comical
Barber; Cribbage, or, The Devil| Rivals; Old Dame Trot and her
among the Cards; The Lover's Strat- | Comical Cat.
sgem; The Game of Base Ball; Regu- 1 Price...ccveeraieesnanienne. 25 ct8

Brudder Bones’ Book of Stump Speeches and Burlesque
QOrations. Also containing Humorous Lectures, Dialogues, Plantation
Scenes, Negro Farces and Burlesques, Laughable Interludes and Comie
Recifations, interspersed with Dutchb, Irish, French and Yankee Stories.
Compiled and edited by Jokn ¥, Scott.

This book contains some of the best hits of the leading negro delineators of
the present time, as well as mirth-provoking jokes and repartces of the
most celebrated End-Men of the day, and specially designed for the in-
troduction of fun in an evening’s entertainmens, Price...........30 cts.
Bound in boards..covervecrrecs setieniioeas J PN 50 cts.

Burton's Amatenr Actor. A complete guide to Private Theat-
ricals; giving plain directions for arranging, decorating and lighting the
Siage; with rules and suggestions for mounting, rehearsing and per-
forming all kinds of Plays, Parlor Pantomimes and Bbadow Pantomimes.
Tlustrated with numerous engravings, and including a selection of
original Plays, with Prologues, Epilogues, ete. 16mo, illuminated paper
COVOT. . vvensonns nnesssessosans .38 cts.

Bound in boards, with cloth ba cesesssessD0 OtM




Popular Books sent Free of Postage at the Prices annexed.

READINGS AND RECITATIONS.

Kavanaugh's New Speeches and Dialogues for Young
Children, Thisis an entirely new series of Recitations and short Dlm
logues, by Mrs, Russell Kavanaugh. Containing casy pleces in plain lan
guage, readily understood by little children, aud expressly adapted for
School Exhibitions and Christinas and other juvenile celebrations. Paper
COVET . e evranersasnarnevaos tassesssnaranny . .,9 (tg_
Bound in boards, cloth back....covveiiiiiann XD

Kavanaugh's Exhibition Reciter, for Very Little thu en,
A collcc’mon of entirely Original Recitations, Lmlovuem Short Specches
and Spenking Tableaux, adapted for very little boys dhd girts; includ-
ing also a variety of pieces, humorous, serious and dramatic, suitable for
children from Three to Ten Years Old. Paper covers, . 50 cts.
Bound in DOATA COVETB . .evuiiinrrrrrrmranscnaaoriarcsronsansnasns

Kavanaugh'’s Juvenile Speaker. For Very Little Boy: s and
qnd Girls. Containing shortand easily-learned Speeches and Dnloauos
uxpressly adapted for School Celebrations, May Day Festivals and other
Children’s Entertainments. Embracing one hundred and twenty-three

effective pieces. By Mrs. Kussell h‘wanqug,h Tluminated paper
COVET. creinnrcnnassseanasossnseosnas ..
Bound in boards, cloth back.....oiiiiiiiiteiiiemaiintsnenernanns

Dick’s Series of Recitations and Rcadings, Nos. 1 to 15
Comprising a carefully compiled selection of Humorous, Pathetie, Eleo-
. quent, Patriotic and Sentimental Pieces in Poetry and Prose, exclusively
,  desigued for Recitation or Reading. Edited by Wru. B. Dick. Xach num-
i ber of the Series containg about 180 pages. Illuminated paper cover,
i each..eceernnananas 30 cts.
Bound in full cloth 50 cts.
Beecher's Recitations and Beadings. Humorous, Serious,
Dramatie, including Prose and Poetical Selections in Duteh, Yankee, Irish,
! Negroand other Dialects. 180 pages, DAPer COVErS......c..ceveise. 20 cts.
Bound in boavds, cloth bacK..civevnreosenvrnonns eriere e ieeas 50 ets.

Howard’s Recitations. Comie, Serious and Pathetic. Being
a collection of fresh Rocitations in Prose and Poetry, suitable for Exhibi-
: tions and Evening Parties. 180 pages, PAPEr COVEIS....cvcvvrarn.n 30 cts.
Bound in boards, cloth back. ...ooviiieiiiiiiiii i 50 cts.

Spencer’s Book .of Comic Speeches and Humorous Recita-
ions, A collection of Comic Speeches, Humorous Prose and Poetical
Recitations, Laughable Dramatic Scenes and Eccentric Dialect Stories.
192 Dages, PAPST COVerS......... sestiasenarssesrssierene
Bound in boards, cloth back...vieiiviiieieniiiiirienscncenesess. 50 ets.

Wilson’s Book of Recitations and Dialogues. Containing a
choiee selection of Poctical and Prose Recitations.  Designed as an Asmst-
ant to Teachers and Students in preparing Exhibitions.

158 pages, paper covers Ceenann 30 cots.
Bound in boards, with cloth back. 0 cts.

"Barton's Comic Recitations and Humorcus Dlalowues. A
variety of Comic Recitations in Prose and Poetry, Ecceutm Orations
and LaLg,habh. Interludes. 180 pages, paper COVerS...u..... .30 ets
Bound in boards, with cloth back. ... i iiiiiiiiiiaa, .50 cts'

Martine’s Droll Dialogues and Laughable Recitations. A
collection of Humorous Dialogues, Comic Reditations, Brilliant Bullesques
and Splrlted Stump Speeches. 188 pages, paper covers.. ..30 cts,
Bound in boards, with cloth back......... cereeesertnaressatyreee .50 cts,
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Popular Books sent Free of Postage at the Priees annexed.

DIALOGUE BOOKS.

QGraham’s Schoo! Dialogues for Young People. Being a
new and original collection ¢f Dialognes intended for Anniversaries and
Exhibitions, carefully prepared and well ealeulated fo develop dramatic
tatent. 196 pages, ilhwpinated paper cove O L N
Bound in boards, cloth back....... ..., .50 ota,

McBride’s New Dialogues, Espceially designed for School
and Literary Amatcur Entertainments; containing twenty-four entirely

N 1d Original Dialogues, introducing Irish, Yankee, and other eccentric

eharaciers. By H. Killott McBride. 178 pages, illaminated papor

GOV iy svuananseaansrsanronnnnsars .30 cia.

Bound in boards.......... PR

McBride's Temperance Dialogues, Designed for the use of
Schools, Temperance Societies, Bands of Hope, Divisions, Lodges and
Literary . Circles. Introducing Yankee, Duich, Irish, Negro and other
dialect characters. By H. Elliott McBride. 183 pages, paper cover 30 ¢ts.
Bound inboards, cloth back....cveeviriiiiioiiiiiiniieianiennns 50 ects.

McBride’'s Humorous Dialogues, A collection of New Dia-
logues, full of humor and witty repartee; sowme of them introducimg
Irish, Dutch, Yankee and other dialect characters. 192 pages, paper
cover

McBride's Comic Dialogues. A collection of twenty-threo
Original Humorous Dialogues, especially designed for the display of
Amateur dramatic talent, and introducing a variety of sentimental,
sprightly, comic and genuine Yankee characters, and other ingeniously
developed eccentricities. By H. Elliott McBride. 150 pages, illaminated
paper covers 30 cts.
Bound in boards, cloth back........cciunven teeisariaans PPN «+.80 cts.

MecBride’s Al Kinds of Dialogues. A collection of twenty-
five Original, Humorous and Domestic Dialogues, iutroducing Yankee,
Irish, Dutch and other characters. Excellently adapted for Amateur
Performances. 180 pages, illuminated paper covers .30 cts,
Bound in boards, cloth bacK..eovuiiuiiiiiiiit civiiiiiiiiiiina., 50 cts.

Holmes’ Very Little Dialogues for Very Little Folks. Con-
taining forty-seven New and Original Dialogues, with short and easy
parts, almost entirely in words of one syllable, suited to the capacity and
comprehension of very young children. Paper covers........:.... 30 ots.
Bound in boards, elnth back.... ..ol iiiieeiiairrerireracanes ... 50 ets,

Frost’s Dialogues for Young Folks. A collection of thirty-
six Original, Moral and Humorous Dialogues Adapted for boys and girly
between the ages of ten and fourteen years. Paper covers........80 ¢ty
Bound in boards, cloth back.......ooviiiiiiiiiiiiiiiiiiei e, 50 cts

Frost’s New Book of Dialogues. Containg twenty-nine en-
tirely New and Original Hamorous Dialogues for boys and girls betwecn
the ages of twelve and fifteen years, 180 pages, paper covers
Bound in boards, ¢loth Dack ....ceiveinrn tirenenneoreniennnenenn 50 ots,

Frost’s Humorous and Exhibition Dialognes, Thisis a col-
lection of twenty-five Sprightly Original Dialognes in Proseand Verse, in-

tended to be spoken at School Exhibitions. 178 pages,paper covers 30 cts,
Boundin Boards.....oiiiieii ittt it et aanaeeaannay veeeeee 80 018

*«* CATALOGUES SENT FREE.
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AMATEUR THEATRICALS.

A the plaus in e following excelient books are especially designed
Jor . Amvu. wr peiformance,  The "na,l,ml of them are in one act
’ i he represenicd in any moderale-sized par

Eavansoh ~nians for Bcheol Exhibitions and
Private i G Teclion of .l) uss are ol original,
wore y
SOVETS. .

RBoundin k. . f
Barmby's Fays for Young Puople, Suita Blo for

Private The I‘ 'so Plays ave in Burlesquestyle and entirely in

Iy hx mo tably Comiead in expression, andelegaut i con-

retudes the Veeal Score and Plano Accompaninent
11 Chovases introduced, making it completein it-
niusie. 201 pa R p:xper COVETB. cevverenrer.00 618
PO 1 X 77

35 o, Win tcr FEvenings’ En*ertainment.

rbs, Dramatic Charades, “Drawi ing-Room Panto.
wrissquoe and an amusing Farce, «with instructions for
»d with engravings, Paper 2overs............cQ ctg
belothbacke .o iiianainiaan, vieeen...50 cot3

v of Drawing-Reor. Theatricals. A collee

1t and amusing pla\ s. Some ot the plays are adapted
for perforiy of ore sex only. 186 Pages, paper covers ceve.30 ot
Bound in Loards, with cloth baek, .. ... ...... . P RN £ B s

Budson’s Privato Theatricals, A collection of fourteen hu.
moroud plays. Fourof theze plays are adapted for performance by males
only, and three ave for femnnles, 380 p: TS, paper COVETS..ua.......30 ¢t3
Bound in boards, with cloth bach .50 otg

Kugent’s Burlesqus and Musmal Actmg‘ Charades. Con-
taining ten Charadés, all in different styles. two of which are easy and
effective Comis P v Operas, with Music and Piano-forte Accomplm-
ments. 178 Pages, paper covers verrrraeseneaal) ots
Bound in boards, WLEDL CLOLR K + o on s e e nonsmnn e nnamannon B0 ety

FTGSu 8 .JZE“Q“‘ ig Proverbs and Charades, Cont taining eleven
Froverbs and fifteen Charades, somo of which are for luannm, Per.
formance, and cilicrg arranged for Tablesux Vivauts. 178 pages,  baper
covcr" .....

Coutaini
mimes, a

Howard's B

tion of twelv

P R I I X1
L e 14 I 171
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and Farces fvl‘ ct

bleaux and fhadow Pantomimes, A CO'A
isand Ehaduw Tantomimes, with stage instruc
Grouping, ete. 180 pages, papu: CoTeTs
2005, WItH C1OtH BACK 1 evnnrrennnsorn s eeemeeeeneinns
Frost’s Amateur Theatricals, A collection of eight original

p]a,y; sil short, amusing and new. 180 pages, paper covers,......20 ¢t
Bound in bourds, wilk cloth back. ..n.p 58 3{:

tions for ¢
Bound in bo




Popular Books sent Free of Postage at the Prices annexed.

Dick’s Original Album Verses and Acrostics.
Containing Original Verses

For Autograph Albums; l For Album Dedications;

To Accompany Bowquets; To Accompany Philopene Forfeits;

For Birthdey Anrniversaries; For Congratulation,;

For Wooden, Tin, Crystal, Silver and | For Valentines in General, and all
Goiden Weddings; Trades and Professions.

Kt contains also Two IHundred and Eighteen Original Acrostic Verses, the
initial letters of cach verse forming a different Lady’s Christisn name,
the meaning and derivation of the name being appended to cach., The
primary objectof this book is to furnish entirely fresh and unhackneyed
matter for all who may be called upon to fill and adorn o page ina Lady’s
Album; bai it contains also new and appropriate verses to suit Birthday,
‘Wedding,and all other Anniversaries and Occasiens {o which verses of Com-
pliment or Congratulation are applicable. Paper covers. Price..5{) cts.
Boundin fullcloth. v ieiieriiiiiniiionseirescnninnseionnn “L18 ets.

The Debater, Chairman’s Assistant, and
Rules of Order. A manual for Instruction and Reference in
all matters pertaining to the Management of Public Meetings
according to Parliamentary usages. It comprises:

How to Form and Conduct all kiseds of { Rules of Order, and Order of Business,

dssoctations and Clubs, with Mode of Procedure in all Cases.
How lg Organize and Arrange Public | How fo droft Resolutions and other

Meetings, Celebraiions, Dinners, Pic- Wrritten Business;

wics and Conventions; A Model Debate, introducing the greatest
Forms for Constitutions of Lyceums or possible variety of points of ovder, with

Institutes, Literary and other Societies; correct Decisions by the Chairman;
The Powers and Dulies of Gfficers, with | The Rules of Order, wn Talular Form,

Forms for Treasurers’, Secretaries’, | for instant reference in. all Cases of

and other Offictal Reports;
The Formaiion and, Duties of Commit-
tees;

Doubt that may artse,enubling a Chatr-
man to decide on all poinis af a
glance.

The Work is divided into different Sections, for the purpose of Consecutive
Instruction as well as Ready Reference, and includes all Decisions and
Rulings up to the present day. Paper covers.. ..30
Bound in boards, cloth back...ooviviiiiaiiiit ciiiiiiiiiiiiiiiaen, 5

Dick’s Ethiopian Scenes, Variety Sketches

and Stump Speeches, Containing End-Men’s Jokes,

Negro Interludes and Farces; Dialect Sketches and Eccentricities;

Fresh Dialogues for Interlocutor and | Dialogues and Repartee for Interlocutor
Banjo; and Bones;

New Stump Speeches; Quaint Burlesque Sermons:

Huymorous Lectures; Jokes, Quips and Gags.

It includes a number of Amusing Scenes and Negro Acts, and is
full of the side-splitting vagaries of the best Minstrel Troupes
in existence, besides a mumber of Original Recitations and
Sketches in the Negro Dialect. 178 pages, paper covers.. 30 ets,
Bound in boards, cloth back....,....ccvvvvevne.... .80 cta,



Popuiar Books tent Free of Postage at the Prices annexed.
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Dick's Dutch, French and Yankee Dialect Recitations. An
unmnmsxed (‘ollefmm of Droll Dutch Blunders, Frenchmen’s Funny
5, and Ludicrous and Fxtravagant Yankee Yarns, each Recitation
n its own peculiar dialect. To those whonake Dialeet Recitations
a speciality, this Collection will be of partienlar service, as it contains all
the best picces that ave incidently scaitered through a large number of vol-
umes of “Recifations and Readings,” besides several new and excellent
slketches never before published.
170 pages, PAPer COVOT vt ceseces
Bound in beards, cloth back...vciiveieriienennnaiienes

Dick’s Irish Dialect Recitations, A carefully compiled
Collection of Rare Irizh Stories, Comie, Pcetical and Prose Recitations,
Humorous Letters and Funny Hecitals, all told with the irresistible umor
of the Irish Dialeet. This Colleetion contains, in addition to new and orig-
inal pieces, allthe very best Recitations in the Irish Dialect that can be
gathered from a whole Hbrary of «Recitation™ books.

1t is full of the sparkling witticisms and queer conceits of the wittiest
nation on earth, and apart from its special object, it furnishes a fund of
the most entertaining matter for perusal in leisure moments.

170 DAZES, PAPET COVETs e vrresasorrsarenerens P2 ¢ X v -
Bound in boards, cloth BacK. ciieviriveeirccssssnoninsnsscsanseese. 50 €Y,

Worcester’s Letter-Writer and Book of Business Forms for
Ladies and Gentlemen. Containing Accurate Directions for Conducting
Epistolary Correspondence, with 270 Specimen Letters, adapted to every
Age and Situation in Life, and to Business Pursuits in Gencral; with an
Appendx\ comprising Foring for Wills, Petitions. Bills, liecelpts, Drafts,
Bills of Exchange, Promissory Notes, Executors’ and Administrators”
Aeccounts, ctc., etc. Tho Orthography of the entire work is based on
Worcester's method, which is coming more and more into general use.

This work is divided into two parts, the pm’tion applicable to Ladies being
kept distinet from tho rest of the book, in order to I)l‘ovldb better facilities
for ready reference.

216 pages. DBound in boards, cloth back. ... cvivieineienencnnee....50 ets.

Dick's Hand-Book of Cribbage. Containing full directions
for playing all tho Varieties of the Game, and the Laws which govern
them. 7This work is EXTIRELY NEW, and gives the correct method of play-
ing the Six-Card, Five-Card, Two-Handed, Threc-Handed, and Four-Handed
Varieties of the Game, with ingtructive examples, showing clearly all the
combinations of Hand, Crib, and Play, with a thorough investigation of
long sequences in play, and the vaine of Hands. The Laws of the game
have been carefully revised in accordanco with the recoguized usages of
the present tinie, and constitute a reliable ‘wuthority on all points of the
Game. 18 mo. Cloth, Flexible . ieevererioerioviernsnnonnnann ve..50 cts,

Dick’s Art of Gymnasmcs, Containing practical and pro-
gressive exercises applicable to all fhe principal apparatns of a well-ap-
pointed Gymnasinin. Profusely illustrated. This work conveys plain and
thorough instruction in the exercises and evolutions taught by the leading
Professors of Gymnastics; so that proficiency may be attained, even
without the aid of a Teacher. It also offers to Teaclhiers a ready-arranged
systematic course for their guidance,

Artistically bound in cloth, 40, .ceeeiinvinnncaann, ....81 00

Dick’s Dialogues and Monologues. Containing entircly or-
iginal Dla,lof'ues, Mounologucs, Farces, ete., ete., e\pxessly des;gned for
pd,xlox‘ performance, full of humor and telling “situations,” and requiring
the least possgible preparation of Costumes “and Scenery to make them
thoroughly effective.

180 pages. 16 mo., paper cover.....o... OO 1§ X' 1N
Bound in boards, cloth back..cevevans. veensesennsesse 30 ots,
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Dr, Valentine’s Comic Lectures; or, Morsels of Mirth for

the Melancholy., A certain cure for the ¢“biues’’ and all other serious
complaints.  Containing Comic ILectures on Heads, Faces, Noses and
Mouths; Comic Lectures on Auim¥ Magnetism ; Humorous Specimens
of Stump Floguence; Burlesgue Spacimens of Eloquence ; Transactions
earied Nocietiza; Comical Delineation of Kccentric Characters;

g s aad Monologmes ; Laughable Duologuesand Charace
tevistie Drolleries. Tilastrated with fwelve portraits of Dr. Valentine in
hig nrost celebrated ciuaracters. 192 pages. Yaper cover. Price..30 cts.

#rs, Partington’s Carpet-Bag of Fun. Containing the Queer
Sayings of Mrs. Partington,and the Funny Doings of her remarkable Son
Isaac. Also themost amusing collection extant of Playful Puns, Phunny
Toems, Pleasing Prose. Popular Parodies, and Political Pasquinades,
Rhymes Withont Reason and Reason Without Rhymes, Anecdotes, Conun-
drums, Anagrams, and,in fact. all other kinds of Grams. Illustrated
with 100 most amusing engravings, prepared expressly for this work from
degigns by the most eminent Comic Artists. Ornamented paper
COVET . ouamun ceteesubanaratets g beans  mresianses viereenisaeeses 30 LS.

The Comical Doings of a Funny Man. Being the Scrapes

and Adventures of a Practical Joker. Hlustrated with Laughable Engra-
. vings, Octavo. Price.............. tieieeessesennantaee ity savonn 10 cts.

Chips from Uncle Sam’s Jack-Knife, Illustrated with over

190 Comical Engravings, and comprising a collection of over 500 Laugha-
Lle Stories, Funny Adventures, Comic Poetry, Queer Conundrums, Ter-
rific Puns and Sentimental Sentences. Large octavo.............. 25 cots.

Fox’s Ethiopian Comicalities. Containing Strange Sayings,
Eccentric Doings, Burlesque Speeches, Laughable Drolleries and Funny
8tories, as recited by the celebrated Ethiopian Comedian....... ...10 cts.

Ned Turner’s Circus Joke Book, A collection of the best Jokes,

‘Bon Mots, Repartees, Gems of Wit and Funny Sayings and Doings of the
celebrated Equestrian Clown and Ethiopian Comedian, Ned Turner.10 ets.

Ned Turner's Black Jokes. A collection of Funny Stories,

Jokes and Conundrums, interspersed with Witty S8ayings and Humorous
Dialogues, as given by Ned Turner, the celebrated Ethiopian Delin~
BABOT . titsensroarsnaseeranannsanerttaioenaanitaenaans C eereneenes 10 cts,

_Wed Turner’s Clown Joke Book. Containing the best Jokes

and Gems of Wit, composed and delivered by the favorite Equestrian
Clown, Ned Turner. Selected andarranged by G. E. G............ 10 ets.

Charley White's Joke Book, Containing a full exposé of all
the most Langhable Jokes, Witticisms, ete., as told by the celebrated
Ethiopian Comedian, Charles White........... Chesereteiaaes seenn 10 cis.

Black Wit and Darky Conversations, By Charles White.
Containing a large collection of laughable Anecdotes, Jokes, Stories, Wit-
ticisins and Darky Conversations «..10 cts.

Yale College Scrapes; or, How the Boys Go it at New
Haven. 'Thisisa book of 114 pages, containirg accounts of all the fa-
mous “ Serapes’’ and ¢ Sprees’’ of which Students of Old Yale have been
guilty for the last quartor of a cenbUTY...cvsersvoisevseccscanses .20 o8




Popular Books sent Free of Postage at the Prices annexed.

How to Conduct a Debate. A Series of Complete Debates,
Qutlines of Debates and Questions for Discussion. In the complete deos
bates, the questions for discussion are defined, the debate formally opened,
an array of brilliant argunments adduced on either side, and the debata
closed according to pesbamentary usages, The sccond part consists of
questions for debate. with heads of arguments, for and against, given in
a condensed form, for the speakers 1o er @ upon to suit theirown
fancy. In addition to theso are o large coit on of debatable questions.
The authoerities to be reterred to for information being given at the close

+ of every debate throughout thea we By . Rowton, 232 pages.

Paper covers............oae. N .
Bound in boards, cloth back

The Amateur Trauper and '
plete and carefully prepared tr
Netting. This compreheusive
lustrations; and these. together with the elear explanations which accom-
pany them, will enable anybody of moderate compreheunsion to make and
set any of the traps described. Tt also gives the baits usually employed
by the most successful Hunters and Trappers. and exposes their secret
methods of attracting and ecatching animals, birds, ete., with scarecly a

ossibility of failure. Largo 16mo, papor covers.......ovvvvvausns 50 ets
und in boards, cloth bacK..eiaeeiiiiiiiiiiiiiiiiiiiiiianenens, 75 ets

How to Write a Compnosition, The use of this excellent hand-
book willsave the student the many hours of labor foo often wasted in
trying to write a plain composition. It affords & perfect skelelon of one
hundred and seventeen different subjeets. with their headings or divi-
sions clearly defined, and cach heading filled Tn with theideas which the
subject suggosts ; so that all the wriler has to do, in order to produce a
good composition, is to enlarge on them to suit his taste and inclination.
178 pages, paper COVerS...vvuanosss

und in boards, cloth back.......

Duncan’s Masonie Ritual and Monitor; or, Guide to the
Three Symbolic Degrees of the Ancient York Rife, Entered Appreniice, Fellow
Craft and Master Mason.  And toihe Degrees of Mark Master, Pyst Muster,
Most Excellent Master, and the Royal Arch. By Malcom €. Duncan., Hx-
plained and Interpreted by copious Notes and numerouns Engravings.
This is a valuable book for the Fraternity, containing, as it does, the
Modern “ Work’’ of the order. No Mason siiould be without it.

Bound in cloth oo veee 82 50
Leather tucks (pocket-book style), with gilt edges................. 3 00

The Taws of Athletics. How to Preserve and Improve
Healfh, Strength, and Beanty ; and to Correct Personal Deflrcts caused by
Want of Physical Exercise. How to Train for Walking, Rroning, Row-
ing, ete., with the Systems of the Champion Athletes of the World, In.
cluding the Latest Laws of all Atbletic Games and How to Play Them
By William Wood, Professor of Gymnastics., Paper cover ... 25 oty
Flexible cloth cover ....80ots,

The Bartender’s Guide; or, How to Mixall Kinds of Fancy
Drinks Containing clear and reliable directions for mixing all the
beverages used in the United States. Embracing Punches, Juleps, Gob-
blers, Cocktails, ete., ete., in endless variety. By Jerry Thomas.
Illuminated paper covers....... .

Bound in full cloth...........

Spayth's Draughts or Checkers for Beginners. This treat-
ise was written by Henry Spayth, the celebrated player, and is by far
the most complete and instructive elementary work on Dranghts ever pub-
lished. Cloth, gilt 81d€.vereersieecrieeniierisniniransenrecainae. 05 s
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Dick’s Society Letter Writer for Ladies. Containing
MORE THAN FIVE HUNDRED entirely Original Letters and Notes,
with appropriate answers, on all subjects and occasious incident to life in
@ood Society ; including specific instructions in all the details of a well-
written letter, and General Hints for Conducting Polite Correspondence.

Edited by W B. Dick.

Tue CONTENTS EMBRACE THI FOLLOWING SUDJECTS:

ITints on Leter Wiiiiag

Letters of Introduction

Answer. to Letters of Introduction

Letlers and Notes of Invitation

Forms of Cards

Notes of Postponement

Letters and Notes Accepting and
Declining Invitations

Lelters of Apology

Letters of Anncuncement

Notes and Letiers Accomponying Gifts

Notes and Letlers of Acknowledgment

Notes and Letters Soliciting Favors

Notesanl L-iters Offering Favaers

Notes and Letters Granting or Declin-

Notes Soliciting Donati-ns

Noles ani Lett-rs Grunting or
Refus'ng Donations

Letters of C mgratulation

Letters of Condol-nce

Answers to Letters of Condolence

Huowseho'd Letters and Nites

Forms of Houselold Orders

Answers {6 Household Letters

Business Letiers and Notes

Shepping by Mail

Forme of Orders

Miscellaneous Business Letters

Fumily Letlers

Miscellancous Notes and Letters

ing Fuvors

These new and Original Letters have been writte® expressly for this work
in an easy and elegant style, furnishing excellent models which fulfilf all
the soeial, formal and business conditions that cccur in the Correspon-
dence of Ladies who move in refined society. There are nany otherwise
highly accomplished ladies who experienee considerable difficulty in indit-
ing agood letter, and fregquently tind themselves embarrassed from a want
of facility in method of expression and proper forin; to them this work
is especially adapted, and will afford them valuable aid in rendering the
task of correspondence easy and light, 12mo., Cloth, Price........: .

Dick’s Mysteries of the Hand; or, Palmistry made Easy.
Transiated, Abridged and Arranged from the French Works of Desbarrolles,
D’Arpentigny and De Para d’Hermes. This book is a consise summary of
the elaborate works of the above-named aufhorities on Palinistry.

The various lines and wmounts on the palm of the hand, and the typical
formation of the hand and fingers are all clearly explained and illustrated
by diagrams. The meaning to be deduced froni the greater or less develop-
ment of these mounts and lines(each of which has its own signification),
also from the length, thickness and «hape of the thnmb and fingers, and
from the mutual bearing they exercise on each other, is all distinetly
explained.

Complete facility for instant reference is insured by means of marginal notes
by which any point of detail may be found and conzulted at a glance,

By means of this book the hitherto ocenlt mystery of Palmistey is made
simpleand easy, and the whole Art may be acquired without difficulty or
delay. It is emphatically Palmistry in a nutshell, and by its use, char-
acter and disposition ean be discerned and probable future destiny fore-
told with surprising accuracy. Iluminated paper cover..........50 ets.

Dick’s Hand-Book of Whist, Containing Pole’s and Clay’s
Rules for playing the modern scientific game; the Club Rules of Whist,
and two interesting Double Duminy Problems. This isa thorough treatise
on the game of Whist, taken from # The Americar Hoyle” which is the
standard authority. It covers all the points and intricacies which arisein
the game; including the acknowledged code of etiquette observed by the
players, with Drayson’s remarks on Trumps, their use and abuse, and all
the moedern methods of signalling between partners. Price....... 25 gta.



Popular Books sent Free of Postage at the Prices annexed.

Dick’s Games of Patience ; or Solifaire with Cargs. Newand
Revised Edition. Containing Sixty-four Games. Ilusirated with Fifty ex-
planatory full-page Tableanx. This treatise on Solitaire, a pastime whieh is
steadily gaining in popularity, embraecs a number oi new angd original
Gamoes, and all the Games of Patience at present in favor with the most
experieneed players. This comprehensive work eonhtains the following
Games :

Autd Lang Syue. The Beleaguered Castle. The Fourieens.
Tam O Shanter. The Citadel, Napoleon’s Favorite.
The Four Seasons. The Exiled Kings. The Fijieen Puzzle.
Simpliciiy. Pepelope’s Web, The Contru-Deanee.
The @Qathertng of the | Napoleon’s Square. The Betrothal.

Clans. B Fhe Court Tard, The Keinforcements,
Napoleon at St. Helena. | The Windmill. The Rescrve.
The Caleulation. Leont’s Own. The Frog,
The Surprise Party. La Nivernaise. The Pyramid.
The Four Kings. . The Four Corners. The Quadyiile.
The Clock. The Baker’s Dozen. The Chaielaine.
The Garden. i The Salic Law. The Ordes of Precedence.
The Queen’s Audience. - [ The Sullan of Turkey. The Congress.
The Phalanz, i The Fortress. Thirieen Down,
The Idle Year. The EHemisplieres. Tke Octagom.
The Chameleon. The Elevens. Light and Shade.
La EBetie Lueie, Lhe Chester Game, St Lowis.
The Shamrocks. | The Skalk of Persia. Rowge et Novr.
The Heuse in ihe Wood. | The Empress of Sndia. | The Blondes aund Bro-
The IHeuse on the Fill. | The Zodiac. [ meites.
Fhe Grand Duchess, The Bloekade. { The Ropal Cetillton,
The Conssituiion. | The Besteged €ity. Nesier.

Each game isearefulty and lucidly described, withthe distinetive yules to be
shserved and hints as to the best means of suecessin play. The Tableaux
‘wrnish efficfent aid in renderuﬂ the disposition of the cards necessary to
wch gaine plain and easily f*omprehenbxblu The difficulty nsunally attend-
ng descnpt;one of intricate games is reduced, as far as possible, by pro-
ision ir method and terseness of expression in the text, andthe illus-
rations serve to dispel any possible ambignity that might be unavoidable
vithowt their aid. 'The work is attractive in style and elegant in execution,
md will prove an interesting eompanion formany asolitary hour. Quarto.
43 pages. Soard cover.

B 123 1 T

Dick’s Parlor Exlnbltxon and How to Make them Suc-

cessful. Contzining complete emd detailed directions for preparing and
awranging Parlor Exhibitions and Amatenr Performances, It ineludes:

Tableauxr Vivanls. 4 I’Opulm- Bo'lads sltustrated by appro
Living Portratis. priale action.

Living Stulwary. Charades of ail kinds.

Dame Hislory's Peep Show. LDavbor Pantomimes.

Shadew anfomimes. Punch and Judy.

ARD FIFEY O7HER DIVERTING PARLOR PASZINES AND AMUSEMENTS,

I{ contains also a full Catalogue of the celebrated “ Arr ExmirrTrow,” and a
practical treatise en the wonderful ScizNer or SECOND-Srony, by the aid
of which all the startling effects and achievements of second-sight may be
performed by any one possessing a tolerable retentive memory.

This work is thoroughly practical and gives the fullest instruections for pre-
paring and lighting the stage, the esnstruction of the I'rRaxEs ¥oR Livive
PorRTRAITS, and shows how cach performanee ean he preseuted with coin-
plete suceess. 1t isillustrated with nmmerous engravings explaining the
text. 150 pages, paper cover.................. F e )

Boundmbom:ds eloth back ...‘u...‘.‘.‘.............“.......-50 cts



Popular Books sent Free of Postage at the Prices annexed.

McBride's New Dialogues. Ispecially designed for Schos
and Literary Amateur Entertainments; containing entirely New and Orig!-
nal Dialogues, introdueing Irish, Yankee, and other eccentric characters.
By 1I. Liriort McBripe,

CONTENTS.
A ITappy Woman. An Uncomforiable Predicament.
The Sonnambul:st, The Qpering Specch,
Those Thompsons. The Cuc:onber 1Litl Debating Club.
Playing School. Marvied by the New Justice.
Tom and Sally. Dread on the Waters.
Assisking Hezeliah, An Unsucce sful Advance.
4 Visit to the Oil Regioms. When Women Have Their Rights.
Breaking up the Exhibitvn., Only Another Foolprint.
Turning Around. Rosabe la’s Love:s.,
A Lute Loy's Debale. A Smart Boy.
The Silver Lining. A Heavy Shower,
Restraining Jotham. Master of tie Situation.
A Shoemaner’s Troubles.

The marked favor with which the four preceding volumes have been re-
ceived suggested the neecessity for an increased variety of new eccentrio
and characteristic pieces, to form an addition 1o the repertoire con-
tained in ** McBride’s Comic Dialogues,” ** MeBride's All Kinds of Dia.
logues,”” ** McBride’s Humorous Dialogues.” and ¢ McBride’s Temperance
Dialogues.” 'They are all written with a view to develop dramatic talent,
and abound in guaint humor, Dialect Drolleries, and telling stage “* situa-
tions.” 16mo, 178 pages, illuminated paper cover..... ...-30 cta.
Boundin boards. ... .. il iiii i et i e cerieen B0 cts.

Dick’s Book of Toasts, Speeches and Responses, Contain-

ing Toasts and Sentiments for Public and Social Occasions, and specimen
Speeches with appropriate replies suitable for the following occasions :

DPublic Dinners, Friendly Meetings,
Soctal Dinners, Weddings and their Anniversaries,
Convivial Gatherings, N Army and Navy Banque's,
Artand Professionat Banquels, Fatriotic and Political Gccasions,
Marufacturers’ Meetings, Trades’ Unions and Dinners,
Agricultural and Commercial Festivals, | Benedicts’ and Bachelors’ Banquels,
Spectal Tvasls for Ladies, Masonic Ce ebrations,
Chriztmas, Thanksgiving and cther Fes- | Sporting Coteries,

tivals, All Kinds of Occasions,

This work includes an instructive dissertation on the Art of making amusing
. After-dinner Speeches, giving hints and directions by tuo aid of which
" persons with only ordinary intelligence can make an entertaining and
telling speech.  Also, Correct Rules and Advice for Presiding at Table.
The use of this work will render a poor and difident speaker fluent and
witty-—and a good speaker better and wittier, besides affordipg an im-
mense fnund ot anecdotes, wit and wisdon, and other serviceable matter
to draw upon at will, FPaper covers. Price............. cienneen .30 cts.

How Boggins Was Cured. An intensely ludicrous sketch,

pictorially expressed: showing how Mr. Boggins, who had been reduced
to a despairingly erippled state by rheumatism and a complication of
other causes, was induced tosubmit to the wonderful effects of 4 course of
dynamo-electro magnetic therapeutics. tracing the magical and potent
effects ot the treatment, and the heroic ¢fforts he made while submitting to
th- doctor’s system of pathology . until, crowned with complete guccess,
he is able to throw aside his crutehes and is restored to perfect aealth
and pristine agility. An entirely new and original series of sketches,
Funny | is no name for it, Small quarto, Illustrated...... .eaee010 ets,



Popular Dooks sent Free of Postage at the Prices annexed.

The Amateur Printer; or, Type-Setting at Iome. A thorougs

and complete instructor for the amateur in all the details of the Printer's
Art, giving practical information in regard to type, ink, paper and all the
implements requisite, with illustrated directions for using them in a
proper maunecr. It teaches how tosct type in the stick, transfer the
matter to the galley and make it up in forms; also how to take prooss
and correct them, showing all the signs used by practical proof-readers
in correcting proofs; it illustrates the ylan of the type-case, showing the
relative positions of the compartments allotted to the type of each letter,
ete., and the correct manner of replacing or distributing type in the case.
The practical instructions given in this work are complete and so plainly
described that any amateur can become a good printer by studying and
applying the information it contains, Papor covers. DPrice....... 25 ots,

Talk of Uncle George to his Nephew About Draw Poker,

Containing valuable suggestions in connection with this Great American
Game; also instructions and direciions to Clubsand Social Card Parties,
whose members play only for rcereation and pastime, with timely warn-
{ngs to youny players. Illustrated. In which Uncle George narrates to
hig nephew the experience he has gathered in the course of his travels
West and East ; showing him, in a chatty and familiar style, the devices,
tricks; appliances, and advantages by which gentlemanly gamblers fleece
the unsophisticated and unwary in the popular game of Draw Poker, and
offering him plain and fatherly advice as to the best means for frustrating
their efforts and avoiding their traps. Every one who takes a hand at
““Draw’ will be a gainer by perusing what Uncle George says aboat it,
and become a wiser as well as a richer man. Quarto. Paper. Price..25 cts.

Proctor on Draw-Poker., A Critical Dissertation on “ Poker
Principles and Chance Laws.” By Prof. Ricmarp A. Procror. An in-
teresting Treatise on the Laws and Usages which govern the Game of
Draw-Poker, with Practical Remarks upon the Chances and Probabilities
of the Game, and a Critical Analysis ot the Theorjes and Statistics ad-
vanced by Blackbridge and other writers on the subjest, and especially in
regard to their doctrines relating to cumulative recurrences. Small
1T 15 cts,

Lander’s Revised Work of Cdd-Fellowship. Containing all

the Lecturcs, complete, with Regulations for Opening, Cenduncting, and
Closing a Lodge : together with Formns of Initiation, Charges of the
Various Officers, ete., with the Complete work in the following Degrees:
Initiation ; First. or Pink Degree ; Second, or Royal Blue Degree ; Third,
or Scarlet Degree. By EpwiN F. LaxpER, This hand-book of the Revised
Work of the Independent Order of Odd-Fellowship has been prepared in
conformity with the amendments and alterations adopted by the Ssver-
eign Grand Lodge of Canada in September, 1880. 16mo, paper cover, 85 cts,

The Jolly Joker; or, a Laugh all Round, An Immense Gol.

lection of the Funniest Jokes, Drollest Anecdotes and most Side-Splitting
Oddities in existence, profusely illnstrated from beginning to end, in the
most mirth-provoking style. The illustrations alone are srfficient for a
econstant and long-sustained series of good, square Jaughs for ali time.
12mo, 144 pages, illustrated cover......c..ocvnss senee eiaraesnacann 25 ots.

Some Comicalities. A Whole Volume of Jolly Jokes, Quaint
Anecdotes, Funny Stories, Brilliant Witticisms, and Crushing Conun-
drums, with as many droll illustrations to the page-—and cvery page at
that—as can be erowded intoit. 144 pages. Illustrated cover..... 25 cts.
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»

Barber’s American Book of Ready-Made Speeches. Con-
taining 159 original examples of Humorons and Serious Speeches, suitahle
for every pussible occasion where a speeeh muay be ealled for, together with
appropriaie replies to cach. Including:

2clies. Of-Hand Speeches on o Variety of
Subjects.
08, Miscellancous Speeches.
of Unngratulation. Toasts and Sentimenis for Public and
of Welcome. Privale Fntertginments.
} of Gompliment. Preambles and Resolutions of Cone
Pulitical Speecles. gratulation, Compliment and Con-
Dinner and Supper Speeches for Clubs,|  dolence.

ete.

With this book any person may prepare himself to make a neat little speceh,
or reply to one when called upon to dv so.  Lhey are all short. apprepriate
and witty, and even ready speakers may proiit by them. Paper....5y cts
Bound in boards, cloth back......un Cerenerassirerenanan eo teseaans 9 cta.

Day’s American Ready-Reckonmer, By B. I. Day. This
Ready-Reckouner is eomposed of Original Tables, which are posirively cor-
rect, having been revised in the most careful manner. It is a hook of 192
pages, and embraces more matter tnan 530 pawes of any other Reckoner. 1%
contains: Tables for Rapid Caleulations of Aggregate Values, Wages, Sal-
aries, Board, Interest Mouney, ete.; Tables of Timber nnd Plank Mensare-
ment; Tables of Board and Log Measurement, and a great variety of Tables
and useful cleulations which it would be impossible t0 enumerato n an adver-
tiseraent of this limited space. All the information in this valuable book is
given in a shuple munner, and is made so plain, that any person can use ib
at onco without any previous study or loss of time.

Bound in boards, with cloth back
Bound in cloth, gilt back...voaeuass

The Art and E¢iquette of Making Love. A Manual of Love,
Courtship and Matrimony. Tt tells

How to cure bashfulness, How to break off an engagement,
How to cominence o courtship, How to act after an engagrinent,
How to pleass a sweetheart or lover, How to act as bridesmaid or qgrooms
How to write a love-leiter, MR, :

How to ** pop the question,” How the etiquette of ¢ wedding and the

How to act before und ofter aproposal, after reception should be observed,
How to accept or reject a proposal,

And, in fact, how fo fulfill every duty and meet every contingency con
pected with courtship and matrimony.” 176 pages. Paper covers 39 ota,
Bonnd in boards, cloth baeck..... tedtesteenisciaeranna F N 50 ets.

., 1 ’ : :

Frank Converse’s Complete Banjo Instructor Without a
Master. Containing a choice collection of Banjo Solos and Hornpipes, Walk
Arounds, Reels and Jigs, Songs and Banjo Stories, progressively myranged
and plainly explained, enabling the learner to beeome o proficient hanjoist
without the aid of a teacher. The necessary explanations accompany each
tuae, anil are placed under the notes on euch page, plainly showing the
string reqaived, the finger to be used for stopping it, the manner of striking,
and the number of times it mnst be sounded.  The Instructor is illustrated

with dingrams and explanatory symbols. 100 pages. Bound in boards,
cloth back. . .......oo oo out, Y 1+ I 17 3

Hard Words Made Fasy, Rales for Pronunciation and Accent;

with instruetions how to pronounce French, Italian, German, Spanish, and
\ Other fOreign NAIMES. .o srer oernserasasreeraasanaarnreens resessld CLE




Fopular Books sent Free of Postage at the Prices annexed.

s .

Rarey & Knowlson’s Complete Horse Tamer and Farrier,
A Neéw and Improved Edition, “containing: Mr, Rarey's Whole Secret of
Subduing and Breaking Vicious Horses; s Tinproved Plan of Managing
Young Colts, und Breaking them to the Suddle, to Harness and the Sulky.
Rules for Seleeting a Gouod Horse, and for Feeding dHorses,  Also the Com-
plete Ifarrier or Horse Docbor; being the result of fifty years' extensive
practice of the author, Jolin C. Knowlson, during his life an English Farrier
of high popularity; containing the latest diseoveries in the eure of Spavin. 1L
lustrated with deseriptive engravings. Bound in bourds, eloth back.50 cts.

How to Amuse an Evening Party. A Complete collection ol
Home Recreations. Profusely Ilustrated with over Two ITundred ﬁﬁe!
wood-cuts, coutaining Round Games and Forfeit Ge Parlor Magic and
Curious Puzzlcs, Comie Diversions and Parlor Lrick ientitic Reereations
aud Ivening Amusements. A young man with this voluwe may render him.
self the beau ideul of a delighiful compunion at every party, aud win the
hearts of all the ladies, by his powers of eutertainment. Bound in orna.
TCntal PAPOT COVEIB.ouenvatee i iiianiaicetesssosennnnian soisnens 30 cts,
Bound in boards, with cloth bacK.seeeeuvaianan. ceenee thavanens veee 50 ots.

Frost's Laws and By-Laws of American Society. A Com-

i})lete Treatise on Etiquette. Containing plain and Reliable Directions for
ecportient in every Situationin Life, by $. A. Frost, author of * Frost's
Letter-Writer,” ete.. This is w book of ready reference on the usages of So-
ciety at all times and on all oecasions, and also a reliable guide in the details
of deportmeng aud poiite behuvior.  Paper cove - { X1 7
Bound in boards, with cloth back......coiviniiiiiiiiniiniiinianens 50 cts.

Frost’s Orizinal Letter-Writer. A complete collection of Orig-
inal Letters and Notes, upon every imaginable subject of Every-Day Life,
with plain directions about everything connected with writing a letter. By
8. A. Frost. Lo which is added a comprebensive Table of Synonyms, alone
worth donble the price asked for the book. We assurc our readers thatit is
the best collection of letters ever published in this country; they ure written
in plain and natural language, and elegant in style without being high-lown.
Bound in boards, eloth back, with illuminated sides. Q cts.

North's Book of Love-Letters. With directions how to write
and when to use them, and 120 Specimen Letters, suitable for Lovers of any
age and condition, and under all circumstances.  Interspersed with the an-
thor's conuments thercon,  The whole forming a couvenient Hund-book of
valnable information und counsel for the use of those who need friendly
guidance und advice in matters of Love, Courtship and Marriage. 1y In-
goldshy North. Bound in boards. .59 cts.
Bound in eloth......ovvn... everaaeeanaaren . .15 ¢ts,

How to Shine in Society; or, The Science of Conversation.
Containing the principles, laws and general usages of polite society, includ-
ing easily applied hints and _directions for commencing and sustaining an
agrecable conversation, and for choosing topics sppropriate to the time,
place and company, thus atfording immense assistance to the bashful and
diilident. 16mo. Paper cOvers.......... 25 cts.

The Poet’s Companion. A Dictionary of all Allowable Rhymes
inthe linglish Language. This gives the Perfect, the Tmperfect and Aliow.

able Rhymes, and will enable you to aseertain to a _certainty whether ang
word ean be mated.  1tis invaluable to any one who desives to court the

Muses, and is used by some of tlie best writers in the eounivy 5 cts.
Mind Your Stops. Punctuation made plain, and Composition
simplified for Readers, Writers and Talkers......oooienicvennianes. 12 ets.

Five Hundred French Phrases. A book giving all the French
words and maxims in general use in writing the English language,,.12 cts
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Steele’s Exhibition Dxalowues. A Collection of Dramatic
Dialogues and easy Plays, oxuellonfly adapted for Amateurs in Parlor
and Lxinbition Ferformances ; with Hints and iustructions relative {o
manageuient, arrangenents and other details necessary to render them

successful., By Silas 8. Steele.

CONTENTS.

Tle Sl:!ge«f{lruck Clerke. For 6 Malos
and, & Frmales,

The Tailor of Tipperary., For T
and 4 Femalrs,

Opera Mead. For 7
mele

The Pagnter’s Studio.
For 2 Mules.

The Wil of Death,

Blanche of Devan.
Frmale.

Tice Youlth Who Never Saw a Woman.
Fur3 Males «nd 1 Female.,

The Masked Bell. For 3 Males and 2

Muies
Males and 1 Ie-
Portrail Skelch.

For 2 males,
For 8 Males and 1

The I, »/pnclmnurmc. For & Males ard 1

ilies wn One Roomn. For &

25 and 2 Fema.es.

ountry Cousin, ¥uor & Males and

chvetle s,

Tha Carpenier and his Apprentice,
8§ Males.

The Yanlee Tar’'s Return, For § Males
and 1 Femal-.

The Lawyer, Doctur, Soldier and Actor,

or 3 Mal:s.,

The Children in the Wood. For 6

Males and 4 Females.

For

Fomales.
Paper covers. Price.

Bound in boards, clothback.......................

The Wizard's Warning. For 2 Males,

30 cts,
50 ofs.

Xavanaugh's Humorous Dramasfor School Exhibitions and

Private Theafricals, Comsisting
suitable for Amateur Exhibitions.
of *“TheJuvenile Speaker.”

CONTENTS.

Eh! Whatisit? ...iiiaeunans
That Awful Girl...oooooeae.es
The Loady Killer........

How I Made My Fortune.
A Care for Obstinancy..
Aunt Jerusha's Mistake......

® W
E X
m o
312
6518
201
6

319
212

of short and easy Dramatic Pieces,
By Mrs. Russcll Kavanaugh, author

@ i@

CONTENTS, R

(SR

A Fair Fight.coooovviaveivnn| 41 4
” Between T'wo Stools. . 203
i The Pet of the School. . 1813
H Maud May's Lovers 1812
{| The Hei Ruse R
b\ The Cardinal’s Godson.......| 6 | 1

The foregoing collection of Dramas are all original, and were written ex-

pressly for Scliool and Parlor perfo
Bound in boards
PaPEer COVerSivneensreasonriosncrss

rimance.

ceenesenanea .. B0 oty
cereer 30 cts,

Dick’s One Hundred Amusements for Evening Parties,
Picnies and Soeial thhenngs, This book is full of Original I\oveltms

It contains:

New end ttractive Games, clearly il-
lustrated by means of Witly FEx
amples, shuwtng how each may be
mast suce {y played.

Surpassing usy of performance.

Musicat and other tnnocent seils.

« A variety of new and ingeniovs pu-ils,

{ Comeeal  wllusions,  fully :ifwnbu
These surprising anid groles: G
sions are very Star [
effrcls, und present t/le or wo Ciffi-
cully in tietr preparation.

ALSO AN ENTIRELY NEW VERSION OF '_lT\E C RLEBRATED “* MRS, JARLEY'S WAX
WORKS.” :

The whole being illustrated by sixiy
Tuminated paper cOvers. ... ......

Bound in boards, with cloth back..vvoiiveveniains

{ine wood engravings.
30 cts.
50 cta.
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Madame Le Normand’s Fortune Teller. An entertainmg
book, said to have been written by Mudhme Le¢ Normand, the celebraie
I‘reuch Trortune Yeller, who wus fregnently consulted by the Emperor

Napoleon, A party of ladies and gentlemen may amuse themselves for
homs wwith this curious bock. 1t tells fortunes by * The Chart of Fate™ (a
large lithographic chart), and gives 624 unswers to questions on every .:mrr-
inable subjeet that may hapy 1 i ho foc It explair ty a5
for telling fortunes by Capds and Dice; gives a list of 79 curi

erstitivus and omens, and’187 we ’lt'lel‘ omom and winds up with r]\e cele
rated Oraculum of Napeleon.  We will not endorse this beokas
but we assure our readers that it is the sonvee of much mirth wher
troduced at u gathering of ladies and gentlemen, Bound in boards. 4 0 cta

The Fireside IInricion; or, The Art of Hatural Macio
Lladz Easy, Dem" a scientific explanation of Legerdemain, Physical
Amusement, Recreative Cliemistry, Uiversion with Curds, aud of all thoe
mysteries of Mochauical Muagie, with feats as performed by Heu Alexander,
Robert Teller, Robert Houdin, * The Wizard of the North,” and distine

guished eonjurors—comprising ‘two hundred and fifty n\tuestmg mental and
ﬁoysxml recreations, with explanatory engravings, 132 pages, paper.S0 ¢ts,
und iu boards, cloth back.ee.a.. Mesetataiatanairnanatrteetcneans 5Q eta,

Howard’s Boock of Conundrums and Riddles. Containing
over 1,200 of tho best Cmnmdrnm‘;, 2iddles, Enigmas, Ingenions Catclies
and Amusing Sclls ever invented. This syl(nuhd collection of eurious para-
doxes will afford the materialfor a never-ending foust of fun and amnsement,
Any person, with the assistance o this bool, m'w take the lead in enter-

© taining a company, and keep them in v shter for hours towcther
Paper covers. 0 ots,
Bourd in boards, eloth bac 50 cfs.

The Parlor Magician; or, One Hu“dred Tricks for the
Drawing-Room. ” (,ontzunmn ah ex me and wiscellaneous eollection of
Conjur mw and Legerdemain, ombrac Tricks with Dice, Dominoes and

(Ticks with lebens Rings dl‘(l Fuit; Tricks with Coin, Haud-
1d Balls, ete. 'Lhe w hole Jllustmtcd and clearly cxplmned with

s, Paper covers. -30 otg.

Bound in bnalds with cloth back. .60 cta.

Book of Riddles and 630 }mmn Axnu«empnts. Containing
a curions collection of Riddles, Chavadis and Enigmas ; Lebuses, Anagrams
and Lranspositions ; Conundrims and Amnsmg3 Pu/yk,s Recreations in
Arithmetic, and Queer Sleighits, and pumerous other Lmertmums Amuse.
ments. Ilusirated with 60 ex vings. Puper covers
Bound in boards, with cloth back..

The Book of Fireside Games, Containing an explanation of 2
variety of Witty, Rollicking, Entertaining and Inm)ccutz Games and Amus.
ing Forfeits, swited to the Pamily Circle as a Rocrcatu n. This book is just
1he this 1 for soeial gatherings, pdrtu}s and pie-nies. Paper covers.. 30 cts,
Bound in bourds, (Ioth JHICK Y o+ v s envnnrnansnsnennsnssasseasnsesan: 50 cta.

The Book of 500 Curions Puzgles, Containing a large collec-
tion of Curions Puzdes, Iuntelmxmnw Paradoxes, Perplexing Deceptions ig

131 engravit

Numbers, Amnsing Tri in Geomotry; illustrated with a greab v zu'e ty of
Engravings. Pap(‘ COVETS.avase 1N
Bound in boards, with cloth back...e...... 50 ots.

Parior Tricks with Cards, Containing explanations of all the
Trieks and Deceptions with Playing Cards ever invented. The whole iilus.
trated and made plain and easy “With engravings. Paper eovers..30, cts,
Bound in boards, with cloth DaCK..veeevavrorsssriaiisvensssnenenes 30 ofs,




Popular Books sent Free of Postage at the Prices annexed.

Dw s Baok~Keemng Without a Master, Containing the Ru-
diments of Book-keeping in Single and Double Entry, together with the
proper Forins and R ules for opening and kecping condersed and general Book

seonnts. Lhis work Is printed e beautital serip type, and heuee coms

Iy s of a lndsone style ux writing wiih iis very 517}11)10 and
Bouk-Keey tho severul pages have ex-
thie learner, in swadl tyy As a pattern
espocially vaiuable—parth ulv for those who
ae ok well postn Dar’s BOOK-KEEPING is T 5140 of a regrilar
acto Asevunts Buok, and is made to lie flag open fur couvenience i
feeserasbesaascirecan s sennnnnn  eaeerareciasserraiineies e DU cL;.

7 Reporter; or, how to Writz Shorthand. A
¥ o cher, intendad as a Schoel-book, to afford
trrctions te those who have 1ot the assistance of an Oral
ot this work, and the explinatory examples which
; ey, auy person of the most ordinary in-
and, aad report Spreches and Sermons
inbourls, wx‘.h CLOtH DACR v evieens vena s DY CIS.

How to Learn the Sense of 3,000 French Words in one

Hour., This ingenious littly Dook actually accomplishes all that its titie
It is a fact that there are at least ihree thousand words in the
re, forming a large proportion of those used in ordinary con-
hich are spelled exactly the same us in English, or become the
tand casily understost changes in tuelr termivation, 16-
mo illninivated :Lpex COTVEIB . eotasrnrasncasmsonssanseces-eonnesscnse 2D L3,

How to Speak in Public; or, The Artof Extempore Oratory.
A valuable manual for those who dexu e to beenrne ready olf-hand speakers;
contuining cicar divections how to arrange ideas ,o“u.allv and quiekly, in
eluding illustrations, by the anvlysis of apoochea acliveréd by some of the
greatest ovators, exemplifying ths importanee of corroet cmphasis, lf‘m:m SY
of articulation, and apprupnate gesture.  Paper covers. .....-. .28 cta.

ive and Loarn, A gunide for all those who wisn to spﬂwk and
write correctly; particularly intended as a Rook of Referenve for the solas
tion of .uﬁxwlnes connected with Grammar, Composition, Tunctuation, &e.,
&o.. eoutaining examples of 1,000 mistakes of daily oceurrence in spmhmg,
writing and pwu netation. Pdpc,r 16mo, R16 pages...o.e.ivves....80 et3,

The Art of Dressing Well. By Miss 8, A. Frost, This book is
gued for Ladies and. ¢ gentlemen who desire to make o favorablo impres-
gion upon soeiety. Paper eovers..oo..o........ F Y S I 1% X
Bound in boards, dut‘\ G 14 I ot X

Thimm's French SelfTanght, A new system, on fhe most
sunple principles, fm Universal Self. Tuition, with English pronneiation of
r word. B system the acquivement of the “Fronch Langunas i
g ulexed less L nn‘)us and mors thorough than by any of the old m
¢ 'runz Chimm..........

Thimm's German SelfTaught, Uniform with * French 8
Paught,” and arranged in accordance with the same principles of thorous
x esg and simplieity, By Franz Thimm........ooo..t .. 25 2

Thimm's Spanish Self-Taught. A book of self-instruction in
Lm» ‘n},mmsh Language, arranged according to the sqme method as the
“French” and * (xe‘man ” by tho same aathor, and wniform with them in
size. By Franz Thimim. .. veeciiieiiienrarcconacseranenenessnss2H otg,
Thimm’s Italian Self-Tau%ht. Uniform in style and size with
ihe three foregoiug books. By Franz Thiltm...ee.coviervrrsovrerss28 QUi

tia2, Boana




Popular Books sent Tree of Pozage at the Prices annexed.

Martine’s Sensible Letter-Writer, Being a compretensive
and complete Guide and Assistant for those who desire to carry on Ilpisto
lary Correspondence; contuining a large colicetion of model lctters on thie
simplest matters of life, adapted to all ages and conditions—

EMBRACING,

Dusiness Fetters ; et
Applications for Employment, with
Letters of  Fecowunendation and
Anywers to Ade a2

: betwern P

Letters of Fei of Core:

onstrance ions, ete., toy

Letters soliciting Advice, Assistance| Acceptance and Kejret.
and Friendly Favors ;

The whole containing 309 Sensible Letters and Notes. Thls is sn invalua-
ble book for those persons who have not had sufiiciont practice to enable
them to write letters without great cffort. 1t contains such a variety of
lotters, that models may be found to suit every subject.

207 pages, bound in boards, cloth back............\
Bound in ¢lotheeeeeeriveceienananiiena,

of Courtesy, Friendship and

enty ;
s aind Children;
Counsel and Le-

.50 ota
75 cts,

Martine’s Hand-Book of Etiquette and Guiae to True
Politeness, A completo Manual for all' those who desive to understand
good breeding, the customs of good society. and to avoid incorreet and
vulgar habits. Coniaining clear aud comprehensive directions for corrvect
manners, couversation, dress, introductions, rules fur good behavior at
Dinner Parties and the Table, with hints on earving and wineat table;
together with the Fitiquette of the Ball and Assembly Room, ening
Parties, and the usages to be observed when visiting or receiviug enlis;
Deportment in the street and when traveling. To w! is added the Iti.
quette of Courtship, Marriage, Domestic Duties and {ifty-six rrles to be ob-

served in general society. By Arthur Martine. Dound in bourds..58 cta

Bound in cloth, gilt sides...... teterretan sateiesrtaerienan ceranenes?h cts.

Dick’s Quadrille Cail-Book and Ball-Room Prompter. Con-
taining clear directions how to call out the fignures of every datee, with the
quantity of musicnecessm’%ﬁ)r each figure, and simple explanations of all
the figures which oceur in Plain and Fancy Quadrilles. This book gives
plain and comprehensive instructions how to dance all the new and populus
dances, fully deseribing

The Opening March or Folonaise, March and Cheat Quadrilles,
Various Plain and Fancy Quadrilles, | Favorite Jigs and Contra-Dances,
Wealtz and Glide Quadrilles, Polka and Polka Redowa,

JPlain Lancers and Caledoniams, Hedowa and Redowa Waltz,

Glide Lancers and Caledonians, DLolka Mazourka and Old Style Waltz.
Saratoga Lancers, , | Modern Plain Waltz and Giide,

The Paristan Varieties, Boston Dip and Hop Waltz,

The Irince Imperial Set, Five-Step Waltz and Schottische,
Social and Basket Quadrilles, Varsovienne and Zulma L’ Orientale,
Nine-Pin and Star Quadrilles, Galop and Deux Temps,

Qavotle and Minuvet Quadrilles, Esmeralda, Sicilienne, Danish Dance,

AND OVER ONE HUNDRED FIGURES FOR THE “ GERMAN;”

To which Is added a Sensible Guide to Etiguette and Pro[;fer Deportment in
the Ball and Assembly Room, besides seventy pages of dance masic for the
piano.

Paper covars. .. iiiiiii i i eiaeeiae [, feraees 50 ats,

Bound 11 DOAIAS. «vvv et vrvsrnrasarsrpaornn crsarreceaan ceerareioen e TO OB



Popular Books sent Free of Postage iat the Prices annexed.
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Odell’s System of Short-Hand. (Taylor Improved.) By
which the method of taking down sermons, lectures, trials, speeches, ete.,
may be easily acquired, without the ald of a master. Witha supplement
contammg exercises and other usetul information for the use of thosa
who wish to pe t themselves in the art of stenography. The insirue-
tions given in t b are on the inductive principle: fi showing tha
learner how to get a stomed to the contracted form of spelling words,
and then substituting the stenographic characters for the contractions,
By this plan the difficulties of astering this usciul art are very much
Jersened, and the time required to attain pwﬁmom 5 reduced to the leass
possible Hinite. Small quarto, paper cover. B S A 1A

#lice in Wonderland, and other Fairy Plays for Children.

Consisting of Four Juvenile Dramas, the first of which is a faithfui Dra.
mutic Version of Mr, Lewis Carroll’s well-known “Alice in Wonderland;””
and all combiuning, in the happiest manner, light comedy. burlesgne,
and extravaganza. By Kate Freiligrath-Kroeker. Tncse plays are writ-
ten in a style of quaint, childish simnplicity, but embody a orilliaut vein
of wit and humor. Tho musie of all the songs introduced is given, thus
rendering each drama complete in all respects. 143 pages, 111ummated
paper cover
Bound in boardS. .covverirereneronrcsesnans prerarereraar ey 50 ets.

The American Housewife and Kitchen Directory. Thisval-

uable book embraces three hundred andseventy-eight recipes for cooking
all sorts of American dishes in the most economical manner; it also con-

tains o variety of importart secrets for washing, cleaning, scuuring and
extracting grease, paint, staing and iron-mould from cloth, muslinand
linen. Bound in ornamental PapEr COVEIS..ovieurnreansnnroosneas 30 cts.
Bound in boards, with cloth Dack..uiveieeiverieeereiiencnanvanann 50 cts.

The Awmerican Card Player. An entircly new edition, con-
taining all the improvements, latest decisions, and modern meihods of
playing the games of Whist, Euchre, Cribbage, Bézique, Sixty-six, Pe-
nuchle, Cassino, Draw Poker, and All Fours, in exact accordance with the
best cuthorities, with all the accepted varieties of these popular games.
150 pages, bound in boards, cloth back F Y3 J s N

Draiper’s Six Hundred Ways to Make Money. A reliable
Compendium of valuable Receipts for making articles in constant de-
mand and of ready sale, carefully selected from private sources and the
best established anthorities. By Edmund 8. Draiper, Professor of Ana-
17tical Chemisiry, ete. This Collection of Receipts is undoubtedly tho
most valuable and comprehensive that has ever been offered to the pub-
lic in so cheap a form. 144 pages, paper cover...... teernararaanas 30 ets,

The Language of Flowers. A complete dictionary of the

Languaﬂe of Flowers, and the sentiments which theyexpress. Well ar.
ranged and comprehensive in every detail. All unnecessary nmatter has
been omitted, This little volume is destined to fill a want long felt for a
reliable book at a price within the reach of all. Paper.. .......... 15 ctd,

Chilton’s One Thousand Secrets and Wrinkles. A book of

hints and helps for every-day emergencies. Containing 1,000 usefulhints
and receipts. No family should be without this little storehouse of
valuable information., Paper COVEIS.......viviinirisroacasnnsonns 30 cts.
The Ladies’ Love Oracle. A Complete Fortune Teller of
all questions upon Love, Cotriship and Matrimony....v .. eeeess. .80 wta
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Trumps' American Hoyle; or, Gentleman's Handbock of
(Gamer Containing all the games played in the United States, witll rules,
loscriptions and techunicalities, adapted to the American methed of play
By 'Truxps, ‘ihirteenth edition ; illustrated with mumerc
Tals work is designed and acknowledged ag an author

I iayed 1o Aroerica, being a guide to tie correct ueth .
T2y 1 arbiteron all dispated points. Ineach of the prev g
tho was subjected Lo careful revision and correction Lut il

H EbItrod, 18 Extireny New, and re-writlen from the lates
rurces. 1t includes an exhaustive treatise on Whist, with all the
n the modern game, by Clay, Pole, Drayson, &e.. &eo Also,
L iption of all the games now in vogue in America, with the
Ivws that govern them, revised and corrected to comforuy to present
usages, and ciebraces an elaborate and practical analysis of the Dowirin
of Chances. 12mo., cloth, 536 pages. Price.....

Dick's Games of Patience; or, Solitaire with Cards. Contain-
ing Forty-three Games. Ilustrated with Thirty-threc explanatory full-
page Tableaux. This treatise on Solitaire, a pastime which is steadily
gaining in popularity, embraces a nunber of new and original Games, and
all the Games of Patience at present in favor with the most experienced
players. Bach game is carefully and lucidly deseribed, with the distinctive
rules to be observed and hints as to the best means of success in play.
The Tableaux furnish efficient aid in rendering the disposition of the
cards necessary to cach game plain and easily compreliensible. The diffi-
culty usually attending descriptions of“infricate games is reduced, as far
as possible, by precision in method and tersencss of expression in the text,
and the illastrations serve to dispel any possible ambiguity that niight
be unavoeidable without their aid. The work is attractive in style and will
prove an interesting companion for many asolitary hour. Quarto. Illus-
trated.  Paper COVEr. e veriarasaiussnsannssonsescesonsnreene nses. TGS
L7 R 3 W £ 14 ]

Blackbridge’s Complete Poker Player. A Practical Guide-

book to the American National Gamo; containing mathematical and exa
perimental analyses of the probabilities of Draw Poker. By JoBN Brack-
BRIDGE, Actuary. This, as its title implies, is an exhaustive treatisc on
Draw Poker, giving minute and detailed information on the various
chances, expectations, possibilitics and probabilities that can oeccur in all
stages of the game, with directions and advice for successful play, deduced
from actual practice and experience, and founded on precise mathematicat
data.  Small quarto, 142 Pages, PAPET.. . vveieieiviaernannssenn ....50 ets.
Bound in full elothi. s iniiiiiiiiiiiiiiinreiiiecianennesaee . BLO0

Tho Modorn Pocket Hoyle, By “Trumps.” Containing all
the games of skill and chance, as played in this country at the present
tiine, being an < authority on all disputed points.” This valuable manual
is all original, or thoroughly revised from the best and latest authorities,
and includes the laws and complete directions for playing one bundred
and eleven different games. 388 pages, paper covers... veves. 89 et
Bound in boards, withh cloth DacKs. iiieeesveeisiirnnrsnnancnses.Th CLB,

Hoyie’g Games, A complete Manual of the laws that govern all
games of skill and chance, inelnding Card Games, Chess, Checkers,
Dominoes, Backgummon, Dice, Billiards, as played in this country atthe
present time, and all Ficld Games. Entirely original, or theroughly re-
vised from the latest and best American authorities. Paper covers. .50 ¢fs.

Boards,eeseerann-nn PN RPN &
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CHECKERS AND CHESS.

Spayth’s American Draught Player; or, The Theory an¢
ractice of the Scientific Game of Checkers, Smmplified and Tildstrate
with Practical Dingrams. Containing upwuards of 1,700 Games and Pesi
tious, By Henry Spayth. Sixth edition, with over three hundred Corree
tions and Improvements. Containing: The Standard Laws of the Game-
Full instructions—Draught Board Nombered—Names of the Games, aud
how formed—7The “ Lheory of the Move and its Changes’’ practically ex
Rlained and illustrated with Diagrams—Playing Tables for Dranght Clabs—
New Bystems of numbering the Board—Prefixing signs to the Variations~
List of Dranght Treatises and Publications chronologically arranged.
Bound in cloth, gilt side and PACK. ccvveviererreiiiiireren ceveaners . $3,0¢

Sgagth’s Game of Dranghts, By Henry Spayth. This book
8 designed as a supplement to the anther's first work, ““The America:
Dranght Player™; but it is completo in itself. It contains lucid instruction:
for beginnery, laws of the game, dingrams, the score of 374 games, together
with 34 novel, instructive and ingenious * critical positions.’
Cloth, gilt back and side...... i vesisseceiesiienaenes serenecnneness s SLEQ

Spayth’s Draughts or Checkers for Beginners, This trea
tise was written lzly Henry Spayth, the celebrated player, and is by far the
most complete and instruetive elementary work on Draughts ever published
1t is profusely illustrated with diagrams of ingenious stratagems, curious
positions and perplexing problems, and contains a great variety of interest:
ing and instructive Games, progressively arranged and clearly explained
with notes, so that the learner may easily comprehend them. ‘With the aid
of this Mannal & beginner may soon become & proficient in the game,

Cloth, gilt side...eoaereniiincanes Catedcacintesmsaetenaesransernenn 75 ots,

Scattergood’s Game of Dranghts, or Checkers, Simplified
and Exnlained. ‘With practical Diagrams and Tllustrations, together with a
Checker-Board, numbered and printed in red. Containing the Bighteen
Standard Games, with over 200 of the best variations, sclected from various
authors, with some never before published. By D. Scattergood.

Bound in cloth, with 8exible COVErS. .o rtseenis sreereerarrecnien, 50 cta.

Warache’s Manual of Chess, Containing a description of the
Tourd and Pieces, Chess Notation, Technical Terms, with diagrams illus-
trating them, Laws of the Game, Relative Valuc of Picces. Preliminery
Guames for Beginners, Fifty Openines of Games, giving ull the lat'e‘st dia-
coveries of Modern Masters, with the best games and copious notes, Twenty
Endings of Games, showing easiest ways of effecting Checkmate, Thirty:
siz ingenions Diagram Problems, and sizleen curious Cless Stratagems,
being one of the best Bools fur Beginners over pubiished. 1y N. Mm"ac]fa
Bound in boards, eloth back..c.ceveiieeens veeveeenns . .é‘) ¢t
Bound in cloth, gilt gide.. ceeenedTB €GB

DICK & FITZGERALD, Publishers,
~Box 2975, NEW YOREK,
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Lola Montez' Arts of Beauty; or, Secrets of a Lady's

Toilet. With hints to Gentlemen on the Art of Fascinating. Lola Montea
here explains all the Arts employed by the celebrated beauties and fashion-
able ladies in Paris and other cities of Burope, for the purpose of preserving
their beauty and improving and developing their charms.” The recipes are
ell clearly given, so that any person can understand them, and the work em-
braces the following subjects :

How to obtain such desirable and in- | A Soft and Abundant Head of Hair;
dispensable attractions as 4 Hand- | Also, How to Kemedy tray Hair;

some Lorm ; And harmless but effectual mnethods of
A Bright end Smooth Skin ; removing Superfluous Hair and
A Beautiful Complexion ; other blemishes, with interesting in-
Altractive Byes, Mouth and Lips ; Sormation on these and kindred

4 Beautiful Hand, Foot and Ankle; matters.
A Well-trained YVoice ;

Tluminated PAPEr COVEr.cesenteas crsnsserssssssesencarrssveressss 28 o8,

Eillgrove’s Ball-Room Guide and Com%e’ce Dancing-
Master, Containing a plain treatise on Etiquette and Deportment at Balls
and Parties, with valuable hints on Dress and the Toilet, together with

Full Explanations of the Rudiments, Reels, Round, Plain and Fancy
Terms, Figures and Steps used in Dances, so that any person may
Dancing; learn them without the aid of a

Including Clear and Precise Instruc-|{ Teacher;
tions how to dance all kinds of Quad- | To which 1s added easy directions how
rilles, Waltzes, Polkas, Redowas, to call out the Figures
of every dance, and the amount of music required for each. Illustrated
with 176 deseriptive engravings, By T. Hillgrove, Professor of Dancing.
Bound in cloth, with gilf side and back........ ..81.,00
Bound in boards, with cloth back...... ceessavranes .15 cta.

The Ranjo, and How to Play it. Containing, in addition to
the elementary studies, a choico collcetion of Polkas. Waltzes, Solos, Schiots
tisches, Songs, Hornpipes, Jigs, Recls, ete., with full explanations of both
the ** Ban{o' and “ Guitar” styles of exceution, and designed to impart a
complete knowledge of the art of playing the Banjo practically, without the
aid of a teacher. This work is arranged on the progressive system, show-
ing the learner how to play the first few mnotes of a tune, then the
next notes, and so on, a small portion at a time, until be has mastered the
entire piecs, every detail being as clearly and thoroughly explained as if he
had a teacher at Lis elbow al% the time. By Frank B. Converse, author of
the “ Banjo without a Master.” 16mo, bound in boards, cloth back..50 ots,

Ned Donnelly’s Art of Boxing. A thorough Manual of Spar-
ring and Self-Defence, illustrated with Forty Engravings, showing the vari-
ous Blows, Stopsand Guards; by Ned Donnelly, Professor of Boxing to the
Tondon Athletic Club, ete., ste. This work explains in detail every move-
ment of attack and defence in the clearest langnage, and in accordance
with the most approved and modern methods ; the engravings are very
distinctly drawn, and show each position and motion as plainly as the
personal instruction of 2 professor could conveyit. It {eaches all the
feints and dodges practised by experienced boxers, and gives advice to
those who desire to perfect themselves in the Manly Art. 121 pages.
3 - T 25 ets.

Athletic Sports for Boys. Containing clear and complete in-
structions in Gymnastics, and the manly accomplishments of Skating,
Swimming, Rowing, Sailing, Horsemanship, Riding, Driving, Angling,
Fencing and Broadsword Iilustrated with 194 wood cuts.

Bound in boards.......eivieiiiiiinns 4 1113
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Sut Lovingood. Yarns spun by ‘A Nat’ral Born Durn’d Fool.,”
‘Warped and Wove for Public Wear, by George W. Harris. Tlustrated
with eight fine full page engravings, from desigus by Howard. It would be
difficult, we think, to eram a larger amount of pungent humor inge 300
pages than will be found in this really funny book. The Preface and led-
feation are models of sly simplicity, and the 24 Sketches which follow are
among the best specimens of broad burlesque to which the gewnius of the
Iudicrous, for which the Southwest is so distingnizhed, has yet given birih.
12mo, tinted paper, cloth, gilt edges......vceiiiiiiieniiiiiiiiiaee . 31,50

Uncle Josh’s Trunkful of Fun. Coutainingarich collection or
Comdcal Stories, Oruel Sells, Now Conundrums, Mirth-Provoking
Side-Splitting Jokes, Humorous Poet- Specches, .
7y, Ozingnis PIiLZZleS, Amusing  Card
waint  Parodies, Burlesque Ser- Tricks, and .
Qmons, 7 Astonishing Feats of Parlor-Magic.
This book is illustrated with nearly 200 funny cngravings, and contains, in
64 large octavo double-column pages, at least three times as much reading
matter and real fun as any other book of the price.......ovneeeinnts 15 cts.

The Strange and Wonderful Adventures of Bachelor
Butterfly, Showing how his passion for Natural Wistory completely
eradicated the tender passion implanted in his breast—also detziling his
Extraordinary Travels, both by sea and land—his Hair-breadth Kscapes
from fire and cold—his being eome over by a Widow with nine small
children—his wonderful Adventures with the Doctor and the Fiddler and
otber Perils of a most extraordinary nature. The whole illustrated by about

200 engravings..... [P waeeranas . 1 1 1 X

The Laughable Adventures of Messrs, Brown, Jones and
Robinson. Showing where they went, and how they went, what they did.
and how thez did it.  Here is a book which will make you 'split your sides
laughing. Ttshows the comical adventures of three jolly young greenhorns,
whe went traveling, and got into all manner of serapes and funny advens
tares. Nlustrated with nearly 200 thrillingly-comic engravings..... 30 cts.

The Mlshags and Adventures of Obadiah Oldbuck, - This
humorous and curious book sets forth, with 188 comic drawings, the mis.
fortunes which befell Mr. Oldbuck ; and also his five unsnceessful attempts
to eommit suicide—his hair-breadth escapes from fire, water and famine-
his affection for his poor dog, ete. To look over this book will make you
laugh, and you can’t help it .ceve cociiiiiiiiiiiini i iieenaenen.... 80 Ct8

Jack Johnson’s Jokes for the J ollgr. A collection of Funny
Stories, Droll Incidents, Queer Conceits and Apt Repartees. Tluostrating
the Drolleries of Border Life in the West, Yankee Peculiarities, Dutch
Blunders, French Sarcasms, Irish Wit and Humor, ete., with short Ludice-
rous Narratives; making altogether a Medley of Mirthful Morsels for the
Melancholy that will drive away the blues, and cause the most misanthropic
mortal to laugh. Ilustrated paper covers. .... seeeseseesiienaaeees 235 Cts.

Snipsnaps and Snickerings of Simon Snodgrass. A collec-
tion of Droll and Laughable Stories, fllustrative of Irish Drolleries and
Blarney, Ludicrous Dutch Blunders, Queer Yankee Tricks and Dodges,
Backwoods Boasting, Humors of Horse-trading, Negro Comicalities, Per-
ilous Pranks of Fighting Men, Frenchmen's Queer Mistakes, Scotch Shrewd.
ness, and other phases of eccentric character, that go to make up a perfect
and camplete Medley of Wit and Humor. It iz also full of funny onbgmv-

2

ots;

L L L R S
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Pay’s Cards of Courtship. Arranged with such apt conversa
tions, that you will be enabled to ask the momnentous question categorically,
in such a delicate manner that the young lady will not suspeet what ym‘l
are at. These eards may be used either by two persons, or they will- make
lots of fun for an evening party of young people. When used in a party, the
question s read aloud by the Tudy recciving it—she shuffics and Lands ot
an answer—and that also must be read aloud by the gentleman reeeiving If
The v bhmﬁ caused is intense. Put up in handsome eard cases, on Wllieli
are proted dircCtions. cvoveiiis e ieiieia e aaaean.,

wp? T 1
Lay's Lovc-Tetter Caxds; or, Love-Making Made Easy.
Wo lusvoe just printed anovel Set of Cards which will délight the hearts of
young peuple susceptible of the tender passion.  Both letters and answers
are cliher humorous or humoronsly sentimental——thus creating lots of fun
when used at a party of yoang people—and speeial pains has been taken
with them to avoid that silly, sentimental formaliiy so eommon in printed
lett/rs of this kind. Put up In handsome cases, on which are printed
Aire tions svvrvesrcsenrennennan tesranesesanenencranan 30 cts.

Day’s Conversation Cards. A New and Original Set, com-
prising Tighteen Questions and Tweuty-four Answers, so aurranged that
the whole of the answers are apt replies to each ono of the eighteen ques-
tions. The plan of these, Curds is very simple, and easily understood. Used
by a party of young people, they will wmake a good deal of fun. ‘Fhe set
#omprises forty-two Cards in the aggregate, which are put up in ahandsomne
wase, with printed dircetions for U88.ve.eeveriiissnareareeiaenen.. 30 ots

3

Pay's Fortune-Telling Cards. Weo have just printed an
original set of Cards for telling fortuncs, which are an improvement on any
hitherto made. They are so arranged that cach auswer will respond to
every one of the questions which may be put. These cards will also afford
a fund of amusement iu a party of young people. Xiach pack is enclosed in
a card case, on which are printed AEreetionS. v esvrsan PR 30 cts.

Day’s Cards for Popping the Question, An Original Game
for Lovers and Sweethearts, or for Merry-Making in a Party of Youn,
People. Assoon as these cards become known, we feel sure that they will
have an endless sale. Put up in cases, with directions for playing...30 ets.

Day’s Leap-Year Cards, To enable any lady to pop the ques.
tion to the chosen one of her heart. This set of Cards is intended more teo
make fun among young people than_for any practical utility. Put up in
handsome eases, with printed directions..... wranees P 30 ets.

Chesterfield’s Letter-Writer and Complete Beok of Eti-
nefte, Containing the Art of Letter-Writing simplified, a guide to
g‘i{mdly, affectionate, polite snd business correspondence, and rules for pune.
tuation and spelling, with complete rules of Ktiquette and the usages of So-
ciety. An excellent hand-book for reference. 16mo, bound in boards.40Q cts,

How to Behave; or, The Spirit of Etiquette. A Guide to Po.
lite Society, for Ladies and Genflemen ; containing rules for good behavior
at the dinner table, in the parlor, and in the street; with important hints
on introduction, conversation, etC...c.vevveuviiairiniiiiiiaaiiaa.. 12 cts,

How to Win and How to Woo. Containing Rules for the Eti
uette of Courtship, with directions showing how to win_the favor of the
ia.dies, how to begin and end a Courtsbip, and how Love-Letters should be
WO e vaieenirriraesarasensiiseririsnsssererry vorrernrresreon 15 08




Popular Books sent Free of Postage at the Prices annexed.

Allyn’s Ritual of Freemasonry, Containing a complete Key
to the following Degrees: Dogree of Entered Apprentice; Degree of Fel-
low Craft; Degree of Master Mason; Degree of Mark Master; Degree of
Past Master; Degree of Excellent Master; Degree of Royal Arch; Royal
Arch Chapter; Degree of Royal Master; Degree of Select Master; Degree
of Super-Excellent Master; Degree of Ark and Dove; Degree of Knights
of Constantinople; Degree of Secret Monitor; Degree of Heroine of Jeri-
cho; Degree of Knights of Three Kings; Mediterranean.Pass; Order of
Knights of the Red Cross; Order of Knights Templar and Knights of
Malta; IKnights of the Christian Mark, and Guards of the Conclave;
Knights of the Holy Sepulchre; The Holy and Thrice Illustrious Order of
the Cross; Secret Master; Perfect Master; Intimate Secretary; Provost
and Jndge; Intendant of the Buildings, or Muster in Israel: Elected
Enights of Nine; Elected Grand Master; Sublime Knights Elected;
Grand Master Architect; Knights of the Ninth Arch; Grand Elect; Per-
fect und Sublime Mason. Iilustrated with 38 copper-plate engravings.
By Avery Allyn, K. R, C. K. T. X. M., ete. 12mo, cloth,...... ... $5.00.

Lester's *‘ Look to the East.” (Webb Work.) A Ritual of

the Tirst Three Degrees of Masonry. Containing the complete work of
the Entered Appreutice, Fellow Craft and Master Mason's Degrees, and
their Ceremonies, Lectures, ete. Edited by Ralph P. Lester. This com-
plete and beautiful Pocket Manual of the First Throe Degrees of Masonry
ig printed in clear, legible type and not obscured by any attempis at
cypher or other perplexing contractions. It differs entirely from all
other Manuals, from the fact thatit contains neither the passwords, grips,
nor any other purely esoteric matter, with which Masons, and Masons
only, are necessarily entirely familiar. It affords, therefore, a thorough
guide to the regular ** work’ in the above degrees, divested of everything
that any member of the Fraternity would object to see in print, or hesi-
tate to carry in his pocket. Boundincloth.............cooeune. %$2.00.
Leather tucks (pocket book style), gilt edges..vivieveiviveninanen $2.50

.

Courtship Made Easy; or, The Art of Making Love Fully
Explained. Containing fulldirections for Conducting a Courtship with

Ladies of every age and position in society, and valuable information for
persons who desire to enter the marriage state. Also, forms of Love-let-
ters to be used on certain occasiops. 64 pages..... vereeeasaensed-18 ct8,

How Gamblers Win; or the Secrets of Advantage Play-
ing Exposed. Being a complete and scientific exposé of the manner of

playing all the numerous advantages in the various Card Games, as prac-
tised by professional gamblers. This work is designed as a warning to
self confident card-players. Bound in boards, with cloth back....5Q ots.

Row’s Complete Fractional Ready Reckoner. For buying
and selling any kind of merchandise, giving the fractional parts of a
pound, yard, etc., from one-quarter to one thousand, at any price from

. one-quarter of a cent to five dollars. By Nelson Row. 86mo, 232 pages,
BOATAS. ittt it isac i rearesres beerrerreieans ieeecreraenan 50 ets.

How to Talk and Debate ; or, Fluency of Speech Attained
without the Bacrifice of Elegance and Sense, A usefil hand-book on
Conversation and Debate.....o . ottt eiiveiieneiiaiieenans ..12 ets.

Boxing Made Easy; or, The Complete Mapual of 8elf-

Defense. Clearly Explained and Illustrated in a Series of Rasy Lessons,
with some Important Hints to Wrestlers..civiiiiiicnvars v vanea .16 ots



Popular Books sent Free of Postage at the Prices annexed.

What Shall We Do To-Night? or, Social Amusements for
Evening Parties, This elegant book affords an almost inexhaustible fund of
amusenient for evening parties, social gatherings and all festive occasions,
ingeniously grouped togeiher so as to furnish complete and ever-varying
entertainment for Twenty-six evenings. 1ts repertoire embraces all the best
round and forfeit games, clearly described and rendered perfeetly plain by
original and amusing examples, interspersed with a great variety of higenious
puzzles, entertaining tricks and innocent sells; new aud original Musical
and Poetical pastimes, startling illusions and wmirth-provoking exhibi- |
tions; including complete directions and text for performing Charades,
Tableaux, Parlor Pantomimes, the world-renowned Punch and Judy, Gal-
lanty Shows and original Shadow-pantomimes; also, full information for the
puccessful performance of Dramatic Dialogues and Parlor Theatricals, with
# scleetion of Original Plays, etc., written expressly for this work. Itisem-
bellished with over one hundred deseriptive and explanatory engravings,
and contains 366 pages, printed on fine toned paper. Ixtra cloth...$2.00

The Secret Out; or, 1,000 Tricks with Cards, and Other
Recveations, Illustrated with over 300 engravings. A book which ex-
plaing all the Tricks and Deceptions with Playing Cards ever known, and
gives, besides, a great many new ones. The whole being deacribed so care-
fully, with engravings to illustrate them, that anybedy ean easily learn how
to perfoxm them. This work also contains 240 of the best Tricks of Legerdes
main, in eddition to the Card Tricks. Such is the uperring process of ine
struction adopted in this volume, that no reader can fail to succeed in ex.
ecuting every Trick, Experiment, Game, ete., set down, if he will at all de-
vote his atteation, in hisleisure hours, to the subject; and, as almost every
trick with cards known will be found in this collection, it may be considered
the only complate work on the subject ever published.
12mo, 400 pages, bound in cloth, gilt side and back............. veee .. $1.50

7he Magician 4 Own Bock; or, The Whole Art of Con-
juring. T A complete hand-book of Parlor Magic, containing over & thon-
sand gptical, Chemdeal, Mechanical, Magnetic and Magical Experiments
Amusing Transmutabions, Astonishing Sleights and Subtleties, “elebrated
Card Deceptions, Ingenious Tricks with Numbers, curions and entertaining
Puazzles, the Art of Seoret Writing, together with all the most noted tricks
of modern performers. Illustrated with over 500 wood-cuts, the whola
forming a eomprehensive guide for amateurs. 12mo, cloth, gilt... ..$1,50

The Sociable; or, One Thousand and One Home Amuse-
ments, Containing "Activg Proverbs, Dramatic Charades, Acting Cha.
rades or Drawing-room Pantomimes, Musical Burlesques, Tableaux Vivants,
Parlor Games, Games of Action, Forfeits, Science in Sport and Parlor
Magie, and a choice collection of curious Mental and Mechanical Puzzles,
etc. Illustrated with numerous engravings and diagrams. The whole be
ing a fund of never-ending entertainment.” 376 pages,cloth, gilt...... $1.50

Confectioner’s Hand Book. Giving plain and practicel
directions for making Confectionery, Containing upwards of three hun-
dred Recipes, consisting of directions for making all sorts of Candies,
Jellies, Comfits, Preserves, Sugar Boiling, leed Liquors, Waters, Gum,
Paste and Candy Ornaments, Syrups, Marmalades, Essences, Fruit
Pastes, Ice Creams, Icings, Meringues, Chocolates, otc., ete. A complete
Hand-Book of the Confectioner’'s Art. Price.....ccovviirviiannnn 25ets.

Howard’s Book of Love-Poetry, A Curious and Beautiful

Collection of Tenderly Delicate, Sweetly Pathetic and Amusingly Quizzi-
cal Poetical Love-Addresses - containing a large number of the most ad-
mired selections from the leading Poets suitable for quotations in Love
Letters, and applicable to all phages and contingencies incident to the
tender pasgions 141 pages, Price.,..i.cieevverciiiencnencenn.o. 200t




Popular Books sent Free of Postage at the Prices annexed.

Brisbane’s Golden Ready-Reckoner. Calculated in Dollars
and Cents, Showing at once the amount or value of any number of ar-
ticles or quantity of goods, or any merchandise, either by gallon, quart,
pint, ounce, pound, quarter, hundred, yard, foot, inch, bushel, etc., in an
easy and plain manner. "U'o which are added Interest Tables, calculated
in dollars and cents, for days and for months, at six per cent. and at seven
per cent. per annum, alternately; and a great number of other Tables
and Rules for calculation never before in print. Bound in boards.35 cts,

How to Cook Potatoes, Apples, Eggs and Fish, Four
Hundred Different Ways. Our lady friends will be surprised when
they exainine this book, and find the great variety of ways that the same
article may be prepared and cooked. The work especially recommends
itself to those who are often embarrassed for want of variety in dishes
suitable for the breakfast-table, or on occasions where the necessity arises
for preparing a meal at short notice. Paper covers....o....voeeu. 30 ¢ts.
Bound in boards, with cloth back............ eranaen trresatesrnea 50 cts.

The Science of Self-Defense. Illustrated with explanatory
engravings. This book was written by Ned Price, the celebrated boxer,
and is the best work that was ever written upon the subject of Sparring
and Wrestling. It contains all the tricks and stratagems resorted to by
professional boxers, and the descriptions of tho passes, blows and parries
are all clearly explained by the aid of numerous diagrams and engravings.
That portion of the work which treats on wrestling is particularly thor-
ough, and is well illustrated with engravings. Bound in boards..75 cts,

Richardson’s Monitor of Freemasonry. A complete Guide
to the various Ceremonies and Routine in Freemasons’ Lodges, Chapters,
Encampments, Hierarchies, etc.,in all the Degrees, whether Modern, An-
cient, Ineffable, Fhilosophical or Historical. Containing, also, the Lec-
tures, Addresses,Charges, Signs, Tokens, Grips, Passwords, Regalias and
Jewels in each Degree. Profusely illustrated with Explanatory Engrav-
ings, Plans of the interior of Lodges, etc. 185 pages, paper covers.."7) cts.
Bound in gilt ..81.25.
Bound in leather tucks (pocket-book style)..... e $2,00,

How to Cook and How to Carve. Giving plain and ecasily
understood directions for preparing and cooking, with the greatest econ-
omy, every kind of dish, with completeinstructions for serving the same,
This book is just the thing for a young Housekeeper. It is worfth a dozen
of expensive French books. Paper covers ...30 ets,
Bound in boards, with cloth back...... . .50 cts,

The American Home Cook Book. Containing several hun.
dred excellent recipes. The whole based on many years’ experience of an
American lousewife, Illustrated with cngravings. All the recipes in
this book are written from actual experience in Cooking. Paper..30 ots,
Bound in boards, cloth back..vivvrine coriencnrnens P 1t X173

The Yankee Cook Book, A new system of Cookery. Con-
taining hundreds of excellent recipes from actual experience in Cooking;
also, full explanations in the art of Carving. 126 pages, paper covers.30 cts,
Bound in boards, with e¢loth back........ teisesessittanenteeaianan 50 ots.

Worgan’s Freemasonry Exposed and Explained. Showing
the Origin, History and Nature of Masonry, and containing a Key toall
the Degrees of Freemasonry. Giving a clear and correct view of the man~
ner of conferring the different degrees, as practised in all Lodges. .25 ¢t




‘Popular Books s¢ent Freo of Postage at the Prices anne:xec.q'
DICK?’S
ENCYCLOPEDIA

Practical Receipts and Processes,
PRINTED ON FINE

TONED PAPER.
CONTAINING 6,422 PRACTICAL RECEIPTS,

Written in & plain and popular manner, and ilustrated with explanatory
wood-cuts. Being a comprehensive Book of Reference for the Merchant,
AManufacturer, Artisan, Amateur and Housekeeper, embracing valuable in-
formation in the Axrts. Professious, Trades, Manufactures, including Medi
cine. Pharmacy and Domestic Keonomy., 1t is certainly tho most useful
boek of reference tor practical information pertaining to the wants of every-
day life ever printed. 'THE SCIENTIFIC AMERICAN says: ‘It Is worthy of a
place in the library of any home, work-shop, factory or laboratory.” Promu-
nent among the immense mass of subjects treated of in the book. are the

following :
The Art of Dyeing;
Hard, Soft and Toilet Soaps;
Tanning;
Distillation;
Tmitation Liquors;
Wines, Cordials and Bilters;
Cider:
Brewing;
Perfumery;
QCologne Water and Perfumed Spirits;
Flovoring Essences, ete.;
Cosmetics;
Hair Dyes and Washes:
Pomades and Perfumed Oils;
Tooth Powders, ete.;

Syrups;

Alco{ol and Alcoholmetry;

Petroleum and Kerosene;

Dlsaehing and Cleaning;
seouring and Cleansing;
Vinegar;

Sauces, Catsups and Pickles;

Receipts for the Garden;

To Remove Stains, Spots, ete.;

The Extermination of Vermin;

Pyrotechny and Explosives;

607 pages, royal octavo, cloth.,., ..eeau.

Sheep..viereecennenns Cereeseaveunnes

Cements, ets.2

Soluble Gtass;

Waterprocnng;

Artificial Gems;

Inks and Writing Fluids;
Antline Colors;

Liquid Colors;

Paints and Pigments;

Drying Otls and Dryers;
Painting and Paper-hangingy
Ialsomine and Whitewash;

Ol and Spirit Vainishes;
Yarnishing and Polishing;
Lubricators;

Japanning and Lacquering;
oot and Harness Blacking;
Dhotography;

Metals and Alloys;

Soldering and Welding;
Amalgams;

Gilding, Silvering, ete,;
Lilectrotyping, Electroplating, ete.,
Medicinal Preparations;

Datent Medicines;
Medical Lteceipis;
Weights and Measurea.

i3
...... tesissennrsoresssnccsesss Be

DICK & FITZGERALD, Publishers,

Box R975.

NEW YORK,

Agents Wanted to Canvass for this Work,



Sent Free of Postage on Receipt of Price,

The Biblical Reason Why, A Hand-Book foz

Biblical Students, and a guide to family Seripture reading. This
work gives REASONS founded upon the Bible, and assigned by
the most eminent Divines and Christian Philosophers, for the
great and all-absorbing ovents recorded in the Histery of the
Bible, the Life of our Saviour and the Acts of His Apostles,
EXAMPLE. )
[

Why did the first patriarchs attwin | Why is the book of the Prophecies
such extreme longevity ¢ Isaiah a strong proof of the autheno
Why was the term of life qfterwards ticity of the whole Bible ¢
skortened ? Why did our Saviour receive the name
Why are there several manifest varia-| _ of Jesus?
tions tn names, facts and defes, be- | Why did John the Baptist hesitate to
tween the books of Kingsand Chron-|  administer the rite of Baptism fo

icles? Jesus ¢
This volume snswers 1,493 similar questions. Beautifolly illus-
trated. Large 12mo, cloth, gilt side and back........... $1.50

The Reason Why: General Science, A care-
fal collection of reasons for some thousands of things which,
though generally known, are imperfectly understood. A book
for the million. This work assigns reasons for the thonsands of
things that daily fall under the eye of the inteHigent observer,
and of which he seeks a simple and clear explanation.

EXAMPLE. v

Why does silver tarnish when exposed | What  develops  electricity in  the
to Light ? clouds ?

Why do some colors fode, and others | Why does dew form round dropsiupon
darken, when exposed to the sun? the leaves of plants ?

Wiy is the sky blaet

This volume answers 1,32 similar guestions. 356 pages, bound
in clotk, gilt, and embellished with a large number of wood-
cuts, illustrating the various subjects treated of.......... $1.50

The Reason Why: Natural History, Giving,

reasons for hundreds of interesting facts in comnection with
Zoology, and throwing a light upon the peculiar habits and in.
stincts of the various orders of the Animal Kingdom.

EXAMPLE.

Why has the lion such o large mane? | Why do sporting dogs make what &8
Why does the otter, when hunting jor | termed ‘@ point”?
Jish, swim against the stream ? Why do birds often roostupen one leg ?
Wiy do dogs turn around two or three | Why do frogs keep their mouths closed
times before they ke down ? _while breathing ?
Why have flat fishes their upper sides| Why eoes ine wren duild severad nests,
dark, and their under sides white? but occupy only one?

This volume answers about 1,500 similar questions.
Ilustrated, cloth, gilt side and back........cvevveerss. . $LI0




Sent Free of Postage on Receipt of Price,

Sut Lovingood. Yarns spun by ‘“A Natral Born
Durn’d Fool.” Warped and Wove for Public Wear by George
| W. Harrds, Illustrated with eight fine full page engravings

from designs by Howard. It would be difficult, we think, to
eraim 8 larger amount of pungent humor into 300 pages than will
be found in this really funny hook. The Preface and Dedication
are models of sly simplicity, and the 24 Sketches which follow
are among the best specimens of broad burlesque to which the
genius of the Indicrous, for which the Southwest is so distir-
guished, hag yet given birth. Cloth, gilt edges.......... $1.50

How to Conduct a Debate. A Seriesof
Complete Debates,
Outlines of Debates, and
Questions for Diseussion.

#n the complete debates, the questions for discassion are defined,
the debate forraally opened, an array of brilliant arguments
adduced on either side, and the debate closed aceording to par-
liamentary usages. The sccond part eonsists of questions for
debate, with heads of arguments, for and against, given iIn a
condensed form for the speakers to eularge upon to suit their
own fapey. . In addition to these are

A Large Collection of Dobatable Questions,
The authorities to be referred to for information are given at the
close of every debate. By Frederic Rowton.
D32 PAZES, PAPET. o eev e reernanranacnsens caeneessas. D0 ets

4

Bound in boards, cloth Dacke...vve rerasrssesaveess 10 CIS




Sent 1'ree of Postage on Beeeipt of Price,

The Secret Qut: or, 1,000 Tricks with Cards,
J Other Recreations. Illustrated with over 300 engravings
A Book which explains all the Tricks and Deceptions with Play
ing Cards ever kmown, and gives, besides, a great many new
ones, The whole being described so carefully, with enyravings
to illustrate them, that anyoody can easily learn how to perform
tirern.  This work also eontaing 240 of the best Tricks of Leger-
Zemain in addition to the Card Tricks.

SYNOPSIS OF CONTERTS,

Part T.—Pricks with Cards performed
by skillful Manipulation and Sleight
of Hand.

PART 1L—Tricks performed by the wid
of Memory, Mental Calculation and
the Feculiar Arrangement of the
Cards,

PARY ITL—Tricks with Cords per.
Jormed by the aid of Confedevacy
and sheer dudacity.

Pary IV.—Tricks performed by the
aid of Ingenious Apperatus end
Prepared Cards.

Pany V.—Tricks of Legerdematin, Con-
juring, Sleight of Hand and other
Fancies, commonly called White
Magic.

PART VI.-Tricks in White Magia
performed by the aid of Imgenious
Contrivance and Simple Apparatus.

~ARY VIL—Netural Magie, or Recre.
ations in Scionee, embracing Curious
Amusements in Magnetism, Mechan-
ics, Acousties, Chewnistry, Hydraw-
tics and Optics.

PaRt VIIL—4 Curious Collection o7
Entertaining Experiments, Amus.
ing Puzzles, Queer Sleights, Includ-
ing the Uelebrated Science of Seeond
Sight, Reereations in  _Arithmetic,
and Fireside Games for Family Pas-
time, and other Astonishing Seien.
tific  Paradoxes oand Attractive
Amusements,

'PrE SECRET OUT 18, by all odds, the most curious book ihat hae
been: published in many years, and lays bare the whole machinery
of magic, and with a simplicity so perfect that nobody ean fail
to become a domestic magician in a week, with very little study
and practice. Such i3 the unerring process of instruction adopted
in this volume, that no reader can fail to sueeeed in exeeutin
every Trick, Experiment, Game, etc., 3ct down, if he will at a
devote his attention, in his leisure hours, to the subject; and,
a8 every trick with cards ¥nown will be found mn this collcetion,
1t may be considered the only ecomplete work on the subject ever
published. 400 pages, bound in cloth, gilt..............BL50

o



GOOD BOOKS

Sent Free of Postage at the Prices Marked:

Barber’s Book of American Ready-Made Speeches. .. cerenes.50 cts,
Dick's Quadrille Call-Book and Ball-Room Promptet ........ ceen 50 ¢
The American Hoyle or, Gentleman’s Hand—Book of Games. By
“Trumps,” . ceeenes reteteraeeeaseerereness2 00 ¥
The Art and Etxquette of Makmg Love .......................... ves o
How to Amuse an Evening Party-...........cooecenneans «--80 ¢
Frost's Etiquette of American Society.. 50 ¢
Frost's Original Letter-Writer...... . “
North's Book of Love-Letters...... . &
How to Shine in Society....cocecrrinreicrianioriiiinniiiiinens “*
Dick’s Recitations and Readmgs “
Frost’s Humorous Dialognes...ccaresaecceesn.. s
The Banjo, and How t0 Play It.ccocieees oviennnnnnns ceeeraeanans s
Day’s Bookkeeping without a Master---. B R 11 I
Thimm’s French Self-Taught.-ceesersncenscarstariarinranenneneans.25 %
Thimm’s German Self-Taught.......cc. + ceriretecas ee . #
Thimm’s Spanish Self-Taught........coover viveniaceienns *
How to Learn the Sense of 3,000 French Words in One Honr .25 ¢
How to Speak in Public--eeveeeeeees .25 ¢
Jack Johnson’s Jokes for the Jolly. .25
The Tramp and his TrickS...c.ocvevnreeiirecnisiainin, revreeenees ...05 %
The Modern Hoyle’s GAIMeS..cceresrsstrrieseimieisnsasssueerasriosss 50 ¢
How Gamblers Win..... J PP IRORY 1) B
Kavanaugh’s Humorous Dramas for Private Theatricals..........50 %
100 Gamblers’ Tricks with Cards..ee .- corveacrmeinniiiiiiieia.e. 30 ¢
Tnele Josh’s Trunk-full of Fllle-eeeeeeececeseenseoseracaoasncsnnsens 15 ¢
Spayth's American Draught-Playsr.ceeeeeeerereenernrrenanaenn.e. 300 “
Marasche’s Mantal of CLess....eeeeceesierirscotcoonsonsosssssernnnss 50 ¢
The Amateur Trapper and Trapmaker’s Guide.....-ecoervvereennes 50 *
How to Write a Composition...creovoeevieerinne ..50 ¢
The Young Debater and Chairman’s Asgistant.. ....... ..50 *
The Young Reporter; or, How to Write Short-Hand. ... ... -veece 50 “
“T.ook to the Fast,” Masomc, (Webb Work) o
The Yankes Cook-BoOK-«+seeuuervmcarereannaneann. ¢
How to Mix all Kinds of Faney Drinks..coeecreesseniiarensannens “
Parlor Tricks with Cards, 70 Engravings s
Book of 500 Puzzles....ceeevars vuves verremerrentitiintannean T
Book of Fireside Games-«c.c-ceevereane.. “

How to Conduct & Debate.ceeeereeseeenns on
Howard’s Book of 1 000 Conundrums.:

The Parlor Magician, 121 Engravings.. .80 ¢
Lander’s Exposure of 0dd-Fellowship.... ....ccoeeni, L5 0
Fontaine’s Dream-Book and Fortune-Teller-......... ... “
Day’s Ready-Reckoner.-.-. eerd eeeaeereniieaneaseeeareaarteeniorans “
Book of Riddles, and 500 Amusements.. .

How to Make and Keep a Vegetable Garden.. ceeaaaaee

Boxing Made Easy-c.oceoeesroreaniarersiiiies sivnrieniiineesiannee
Brudder Bones’ Book of Stump-Speeches. ..covrereeiiiiiaiiiiiiiies
Send Cash Ordersto DICK & FITZG'ERA._LD,
P.0O.Box 2975. Publishers, New York.

e s s b e e




	spe-ban-fbc-wo-master-001
	spe-ban-fbc-wo-master-002
	spe-ban-fbc-wo-master-003
	spe-ban-fbc-wo-master-004
	spe-ban-fbc-wo-master-005
	spe-ban-fbc-wo-master-006
	spe-ban-fbc-wo-master-007
	spe-ban-fbc-wo-master-008
	spe-ban-fbc-wo-master-009
	spe-ban-fbc-wo-master-010
	spe-ban-fbc-wo-master-011
	spe-ban-fbc-wo-master-012
	spe-ban-fbc-wo-master-013
	spe-ban-fbc-wo-master-014
	spe-ban-fbc-wo-master-015
	spe-ban-fbc-wo-master-016
	spe-ban-fbc-wo-master-017
	spe-ban-fbc-wo-master-018
	spe-ban-fbc-wo-master-019
	spe-ban-fbc-wo-master-020
	spe-ban-fbc-wo-master-021
	spe-ban-fbc-wo-master-022
	spe-ban-fbc-wo-master-023
	spe-ban-fbc-wo-master-024
	spe-ban-fbc-wo-master-025
	spe-ban-fbc-wo-master-026
	spe-ban-fbc-wo-master-027
	spe-ban-fbc-wo-master-028
	spe-ban-fbc-wo-master-029
	spe-ban-fbc-wo-master-030
	spe-ban-fbc-wo-master-031
	spe-ban-fbc-wo-master-032
	spe-ban-fbc-wo-master-033
	spe-ban-fbc-wo-master-034
	spe-ban-fbc-wo-master-035
	spe-ban-fbc-wo-master-036
	spe-ban-fbc-wo-master-037
	spe-ban-fbc-wo-master-038
	spe-ban-fbc-wo-master-039
	spe-ban-fbc-wo-master-040
	spe-ban-fbc-wo-master-041
	spe-ban-fbc-wo-master-042
	spe-ban-fbc-wo-master-043
	spe-ban-fbc-wo-master-044
	spe-ban-fbc-wo-master-045
	spe-ban-fbc-wo-master-046
	spe-ban-fbc-wo-master-047
	spe-ban-fbc-wo-master-048
	spe-ban-fbc-wo-master-049
	spe-ban-fbc-wo-master-050
	spe-ban-fbc-wo-master-051
	spe-ban-fbc-wo-master-052
	spe-ban-fbc-wo-master-053
	spe-ban-fbc-wo-master-054
	spe-ban-fbc-wo-master-055
	spe-ban-fbc-wo-master-056
	spe-ban-fbc-wo-master-057
	spe-ban-fbc-wo-master-058
	spe-ban-fbc-wo-master-059
	spe-ban-fbc-wo-master-060
	spe-ban-fbc-wo-master-061
	spe-ban-fbc-wo-master-062
	spe-ban-fbc-wo-master-063
	spe-ban-fbc-wo-master-064
	spe-ban-fbc-wo-master-065
	spe-ban-fbc-wo-master-066
	spe-ban-fbc-wo-master-067
	spe-ban-fbc-wo-master-068
	spe-ban-fbc-wo-master-069
	spe-ban-fbc-wo-master-070
	spe-ban-fbc-wo-master-071
	spe-ban-fbc-wo-master-072
	spe-ban-fbc-wo-master-073
	spe-ban-fbc-wo-master-074
	spe-ban-fbc-wo-master-075
	spe-ban-fbc-wo-master-076
	spe-ban-fbc-wo-master-077
	spe-ban-fbc-wo-master-078
	spe-ban-fbc-wo-master-079
	spe-ban-fbc-wo-master-080
	spe-ban-fbc-wo-master-081
	spe-ban-fbc-wo-master-082
	spe-ban-fbc-wo-master-083
	spe-ban-fbc-wo-master-084
	spe-ban-fbc-wo-master-085
	spe-ban-fbc-wo-master-086
	spe-ban-fbc-wo-master-087
	spe-ban-fbc-wo-master-088
	spe-ban-fbc-wo-master-089
	spe-ban-fbc-wo-master-090
	spe-ban-fbc-wo-master-091
	spe-ban-fbc-wo-master-092
	spe-ban-fbc-wo-master-093
	spe-ban-fbc-wo-master-094
	spe-ban-fbc-wo-master-095
	spe-ban-fbc-wo-master-096
	spe-ban-fbc-wo-master-097
	spe-ban-fbc-wo-master-098
	spe-ban-fbc-wo-master-099
	spe-ban-fbc-wo-master-100
	spe-ban-fbc-wo-master-101
	spe-ban-fbc-wo-master-102
	spe-ban-fbc-wo-master-103
	spe-ban-fbc-wo-master-104
	spe-ban-fbc-wo-master-105
	spe-ban-fbc-wo-master-106
	spe-ban-fbc-wo-master-107
	spe-ban-fbc-wo-master-108
	spe-ban-fbc-wo-master-109
	spe-ban-fbc-wo-master-110
	spe-ban-fbc-wo-master-111
	spe-ban-fbc-wo-master-112
	spe-ban-fbc-wo-master-113
	spe-ban-fbc-wo-master-114
	spe-ban-fbc-wo-master-115
	spe-ban-fbc-wo-master-116
	spe-ban-fbc-wo-master-117
	spe-ban-fbc-wo-master-118
	spe-ban-fbc-wo-master-119
	spe-ban-fbc-wo-master-120
	spe-ban-fbc-wo-master-121
	spe-ban-fbc-wo-master-122
	spe-ban-fbc-wo-master-123
	spe-ban-fbc-wo-master-124
	spe-ban-fbc-wo-master-125
	spe-ban-fbc-wo-master-126
	spe-ban-fbc-wo-master-127
	spe-ban-fbc-wo-master-128
	spe-ban-fbc-wo-master-129
	spe-ban-fbc-wo-master-130
	spe-ban-fbc-wo-master-131
	spe-ban-fbc-wo-master-132
	spe-ban-fbc-wo-master-133
	spe-ban-fbc-wo-master-134

