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PRl~FACE. 

Trrn principal difficulty in the :1dv:rncement of the 
banjo has been a lack of ,ve11 qnnlified tea('hers; the 
majority of those claiming to Le "l~rqfe:;8on; c!f the 
"&an(io" not possessing the slightest knovdedge of even 
the simple rudiments of mnsic, and as a natural 
resnlt, instead of elevating the instrument, their 
efforts have a tendency to carry it back to its original 
i;nperfoct state. 1o 

That the banjo should, and does hold a prominent 
position as a musical instrument, none can deny. 
And the fact of the eminent pianist and composer 
JU. Tha1berg having long devoted a share of his 
study to the development of its capabilities is con­
oln~ive proof as to its real merits. 

In presenting this work to the public I have 
sought to adapt it to those, who, without having a 
previous knowledge of the notes, are desirous of 
lParning this popular instrument correctly without 
being obliged first to become thoroughly familiar 
·with the theory of music. I have, therefore, aimed 
particularly at brevity, ciearness, and simplicity of 
expression in explaining the difficultie~ as they occur, 
and have abbreviated the elementary portion of the 
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w6rk so far as practical, explaining only what I 
consider to be actually necessary to giYe the learner 
a sufficient knowledge of music to enable him to 
easily master the contents of this book without the 
aid of a teacher. The necessary explanations ac­
company each tune, and are placed under the notes, 
upon each page, plainly showing the string required: 
the finger to be used for stopping it: the manner o-f 
striking: and the number of times it must be sounded. 
All arranged so as to be readily comprehended at 
a glance. 

I trnst my effort to assist the learner may add to 
the number of performers on this popular Amerirnm 
instrument. 

THE AUTHOR. 
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THE ELEMENTS OF MUSIC. 

Musical ideas, or sounds, are expressed by characters 
called notes, and are named after the first seven letters of 
the Alphabet, viz. : 

A, B, C, D, E, F, G. 

Notes are written on five parallel lines and in their inter­
mediate spaces: which, collectively faken, are called the 
staff. 

LINES, SPACES. 

5 
4 

3 
2 

1 

____ ______,________ - _"2 ___ 3--:f7 
--------~-1 ______ ==3 

The lines and spaces are counted from the bottom up-
wards. 

The Treble Clef is the 011ly one used for banjo music, and 
is represented on the staff thus: 

NAMES OF 'l'HE LINES AND SPACES. 

'l'reble~ r--•~ I ~-~ 
Clef. ==J-J~ ____ Lt _;;=-:c.::~==~==F 

E, G, B, D, F, :E', A, U, E. 
The letters of the spaces, taken collectively, spell the 

word FACE. 
You can easily ascertain the name of any desired line 

by 1·eckoning from the name of the nearest space to it; as, 
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for example: C is in the third space. Now the first line 
above the third spacP., wl:lich is the fourth line, and is one 
whole step above the third space, must be D, as you reckon 
alphabetically in going upwards; and the third line, which 
is just below 1he third space, must be B, one whole step 
½elowr OP b~fore C. 

ADDED OR LEGER LINES. 

As the notes frequently extend either above or below the 
staff, added, or leger lines are used, and are reckoned in the 
same manner as those upon the staff. 

NAMES OP THE NOTES ON THE STAFF. LEGER LINES 

AND SPACES. 

The stems of the notes may be turned up or down with­
out changing their value. 

NoTEs. 

There are six different kinds of notes, viz.: Whole note; 
Half note; Quarter note; Eighth note; Si:cteenth note, and 
Thirty-second note. 

PRoPORTIONA'rE VALUE oF THE N Q,:J.:s. 

One Whole Note 
0 

is equal to 2 H'l.lves • 

F F 
or 4 Quarters ; 

" " ,, " I I I I 
or 8 Eighths ; 

" ,, -" " " " -w...w w ~~ 
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or 16 Sixteenths ; ,, ,, ,, ,, ,, " ,, ,, ,, ,, . ,, ,, ,, " ,, 
I 1 1 1 , 1. 1 I 1 1 r 1. ~ !.J !1 == c:±:::J ' ' ~ ~ ~ 

or 32 Thirty-seconds ; 
IIIJOllflt1'PII Otl'f!>IIOOOII 
1\!11.,.W !\\1!\;.j 
t:::= . b..·',_::::, 
llt:>lf>Ollt:>Df> 91'11'01101111 

~! ! \ -3 ~ ~ ~ ~ ~ 
RESTS, OR MARKS OF SILENCE. 

The notes have corresponding rests, or marks of silence, 
during which the melody stops, but the beat continues. 
They are of equal duration of time as the notes which 
they represent. 

TABLE OF RESTS. 

Whole Note. Half Note. Quarter Note. 

t ] 
Eighth Note. Sixteenth Note. Thirty-second Note. 

E22,-p 
THE Dor. 

A dot placed immediately after a note makes it one half 
as long again, thus : 

A dotted whole note, o • is equal to three half notes. 
A dotted half note, f • is equal to three quarter notes. 

i\. dotted quarter note, r, · is equal to three eighth notes. 

A dotted eighth note, ~ • is equal to three sixteenth 
notes. 

A dotted sixteenth note, ~ • is equal to three thirty-

second notes. ~ 
This rule is also observed with Rests. 
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THE TRIPLET. ----Three notes wdtten thus O & 11 form a Triplet, which 
I ! I .....-

signifies that the three notes must be played in the time of 
two of the same variety of notes. 

SHARP, FLAT, AND NATURAL. 

A Sharp(~) placed before a note, raises it a half tone; 
i. e., it must be played a half tone higher. 

A Flat (~) lowers a note half a tone. 
A Natural ( ~) counteracts the effect of either a sharp 01· 

a flat, and restores the note to its original position. 

THE SIGNATURE. 

The sharps or flats placed at the beginning of a stuff 
after the clef form the Signature. They affect all the notes 
bearing the same names throughout the piece. ' 

Tmrns AND SE;\UTONES. 

A Semitone is the smallest interval or degree used in 
music. A Tone is two semitones combined. 

=ft= Semitone. Semitnn,. 

~=;4~===i=l 
e) .____... 

'l'oue. 

Tnrn, MEASURE8, &c. 

Every piece of music is divided into equal portions by 
small lines drawn perpendicularly across the staff; each 
one of these portions is called a Measure. 

V.u,iETrns oF T111m. 
Thet·e a1·e thtee varieties of 'rime, viz. : Common, Triple, 

and Compound. They are expressed by :figures placed ai 
the beginning of a tune, after the signature. 
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CoMMON TIME. 

Two quarters, or their equivalent 
in each measure. 

Four quarters, or their equivalent 
in each measure. 

TRIPLE Tn.rn. 
Three quarters, or their equivalent 

in each measure. 

- --fl-'1-fl--~-3-----~ 
4 I i I 

Three eighths, or their equivalent 
in each measure. 

Co111PoUND Turn. 
Six eighths, or their equivalent 

in each measure. 
Nine eighths, or their equivalent 

in each measure. 

To CouNT AND BEAT Turn. 

The upper figure denotes the number of Beats or Counts 
required in each measure ; the lower figure the Quantity 
of each beat or count. 

l\IANNER OF STRINGING THE BANJO. 

1st String .................. a Violin E String. 
2nd " .. . . . . .. . .. . .. . . . . A 
3rd . .. . . . .. . . .. ...... D 
4th .................. " Banjo 4th " 
5th .................. " Violin E string (light). 

For the 2nd, 3rd, and 5th strings select the lightest of 
· the three varieties. 

TUNING. 

An A tuning fork, or pitch pipe, is of great assistance 
to beginners in learning to tune the banjo. They can be 
procured of any music dealer. 
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4th String. 
Commence with this string, which tune to A (tuning fork 

or pitch pipe). 
3rd String. 

Measure the distance from the nut to the bridge, and at 
one third the distance (measuring from the nut) stop the 
4th string with the second finger of the left hand, making 
E. Tune the 3rd string in unison with it. 

2nd String. 
At one fifth of the distance, measuring as before, stop 

the 3rd string with t"fie second finger, making G~. Tune 
the 2nd string in unison with it. 

1st String. 
At one third the distance, measuring as before, stop the 

3rd string with the second finger, making B. Tune the 
1st string in unison with it. 

5th String. 
Tune the 5th string in unison with the 3rd string sounded 

open. 
UNISON. 

When two strings are in unison, by sounding one, it will 
cause the other to vibrate. 

TEST 01<' TUNING. 

If the instrument is in tune, the first three strings 
sounded open, and in the following order, thus: 3rd, 2nd, 
1st, 1st, will commence the air of" Oh Susanna." Then by 
placiDg the left hand at the natural position (see diagram) 
the 4th and 2nd strings will sound in unison. 

THE BANJO IN TUNE WILL SOUND THE FOLLOWING N OTE$t. 

4th 3d I 2d I 1st I 5th 

11 
String. String. 8tring. String. String. 

pi I ~-~ 1-~1 I " :;;t G# '.B E 
A 
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HOLDING THE BANJO. 

Sit erect. . The banjo resting on the front of the right 
thigh; the neck elevated and resting in the left hand be­
tween the thumb and forefinger. Rest the right fore-arm 
on the rim of the instrument near the tail piece, bringing 
the wrist over the bridge. -

PosITION OF THE RIGHT HAND. 

Partly close the hand, allowing the first finger to project 
a little in advance of the others. Hold the fingers firm in 
this position. Slightly curve the thumb. Strike the strings 
with the first finger (nail) and pull with the thumb. 

SIGNS FOR FINGERING. 

Left Hand. 

Left-hand fingering is written above the notes, thus : 
1, 2, 3, 4; the figures naming the fingers required for stop­
ping the strings to make tho required note. Notes figured 
thus : ._:.., ..:_,, _:., -.:,, must be sounded by pulling the string 
with the finger of the left hand, which is numbered in the 
half circle. 

Right Hand. 

Right-hand fingering is written below the notes, thus: 
X, indicating the thumb, and 1, the first finger. A waved 
line, _, placed under a Triplet or any collection of 
notes, denotes that you must play them by sliding the first 
finger across the required strings. Notes written thus: 

~ [-;l)--] 
are to be sounded on the fifth (thumb) string by pulling 
with the thumb. 
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THE FIVE PRINCIPAL POSITIONS. 

cl 
rZ,%' 

Ill····---····--· LI.. 

·• ••• <( 

1st err Natural Position. 

;~ 
I 

Place the first finger on the 2nd 
string at A, and the second finger on 
the 1st st!·ing at C#. 

2nd Position. 

1=~~~e== 
~====~== 

I 
Place the first finger on the 2nd 

string at A, the second finger on the 
3rd string at F#, and the fourth finger 
on the 1st string at D. 

3rd Position. 

;
ij-~-=­
-~--=----fl.--.--~-

I 

Press the first finger across the 
fingerboard at D (on 4th string), bold­
-ing down the four strings firmly; then 
place the third finger on the ::!nd 

string, making D, and the fourth finger on the 1st string, 
making F#. 

4th Position. 

i t-~-•--'tt.l,j,'-L-.-~--~-~--------I 
Press the first finger across the fingerboard at E (on 4th 

string); the third and fourth fingers are placed in the same 
manner as in making 3rd position, making E and G#-
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5th Position. 

; ~-#--~=r= !!'.~-==~---
-==r:-

~ • I 
Place the first finger on the :fad string at E (of the 4th 

position), the second finger on the 3rd string at C#, and the 
fourth finger on the 1st string at A. 
. . 

JUBA. 

EXPLANATION. 

Natural key of the banjo (three sharps). Four beats, or 
counts, in each measure. Make the beat at the same time 
of striking the first note of the couplet. The left hand re­
mains at the natural position during the three varieties. 

1 ST VARIETY. 

~~ 2 ~4 ~2 -~o ~ F;ff~-__ --,,--~----.---11 :=E 
F -#=t=rJ-1"=- -q=i5:3: 
~'-+'--------"----. ........ ---. ~-~-~-

1 l 1 
1 

Take the natural position : play 1st, 5th (strings). 
Place the 4th finger on the 1st string at D (holding the 

hatural position with first and second fingers), play 1st, 5th. 
Remove the fourth finger ; hold the natural position, play 
1st, 5th. Open strings (fingers off), play 1st, 5th. 

2ND VARIETY. 

i-~21 41 21 00 

E;_ ~#-~-=f--~--~=f: E ----'-'------t"-~- -,"--r---fl--------------r:" 
.....J .....J ~ .....J 
1 + 1 + 1 + 1 + 

The left hand fingering is the same as in the 1st variety. 
The first finger sounds the same notes as in the 1st variety. 
The thumb sounds the 2d instead of the 5th string. 
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3RD VARIETY. 

j.1,,1,l, 2 ~ 4 1 2 ~ 0 0. 
\"l'-11-.--------11--~ 
-#--~ ~ I ;_f--11-

:....: ~ J !f 
1 ....._ 1 -.... 

1 + 1 + 
Take the natural position, play 1st, 5th; place the fourth 

finger on the 1st string at D (holding the natural position), 
play 1st, 2nd; remove the fourth finger, take the natural 
position, play 1st, 5th. Open strings, play 1st, 2nd. 

CALABAS:I-I D.,'\...NCE. 

EXPLANATION. 

Natural key of the banjo. Four beats, or counts, in each 
measure. :\lake the beat the same as in playing Juba. 
An eighth and two sixteenth notes are played to one beat. 

F;~~tt~::~~~~;=~~~~~~=7!-~i=f==E~,_~,-~~,_~°_~~~=E 
E -~-1:::~c-~=~'==..££.~E~~--S~ :;--~~± 

1 1 l l 1 l l l+ 

lsT 1bAsURE. 

Take the natural position, play 1st, 5th, 5th, 1st, 5th ; 
place the fourth finger on the 1st string at D (still holding 
the natural position), play 1st, 5th, 5th, 1st, 5th. 

2ND MEASURE. 

Take the natural position, play 1st, 5th, 5th, 1st, 5th. 
Open strings (fingers off), 1st, 5th, 1st, 2nd. 

~~~-~~~~~~~~ 4 4 o ~~- ~~~d~-~~f}_~~o__.~~­
E!_r1-i'1'--r-,-,..,..-lfl-9-. ~r-E.~---.,-- ,- ·-,, -.-.- -" -:::i.-E 
ey=R::::::~~~~=~==S.J==e_~:::S~~~~2=E 

l l l l l ~ 1 :;t 
+ 

3RD MEASURE. 

Take the natural position; play 1st, 5th, 5th, 1st, 5th; 
place the fourth finger on the 1st string at D (removing 
the other fingers), play 1st, 1st; open strings, play 1st, 5th. 
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4TH MEASURE. 

Open strings, play 1st, 5th, 5th, 5th, 1st, 5th, 1st, 5th; 
Take the natural position, play 2nd, 4th. 
The double bar denotes the end of the strain, or tune. 

CANE BRAKE REEL, 

EXPLANATION. 

Natural key of the banjo. Two beats in each measure. 
Two eighth notes, or four sixteenth notes, are played to 
one beat. 

~~ti_~4=-t;_;_L3_~-~=r~_~•-,~ -~ ~ ..... ~->--t'~~-4-,__=4 __ ~, - t: _ __J~-........ ............._-

-+ ........ -+ -----~ 1 1+ ~ 1 1+ 

lsT MEASURE. 

Take the natural position, play 4th, 2nd, 1st, 5th, 1st, 
2nd. 

3RD MEASURE, 

Place the second finger of the left hand on the 4th string 
at B, play 4th, 3rd, 1st, 5th, 1st, 2nd. 

4TH MEASURE. 

Open strings, play 3rd, 2nd, 1st, 5th, 1st, 5th. i~--0 o __ 4 __ l 4 o o 1 2 .. ~fil2 1 : ~J+--==u-o-.-, ~~--r-. ----~ • I I 1 ,, ----l-.-~-t-111:=~-
. 1 ), ~t...µt i ~r=+ 
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5TH MEASURE. 

Place the fourth finger on the 1st string at D, play 3rd, 
2nd, 1st, 5th, 1st, 2nd. 

6TH MEASURE. 

'rake the natural position, play 4th, 2nd, 1st, 5th, 1st 
2nd. 

i
~-~--.Q. o __ o _._~. o o o .~ o o 1~ 

r :::~--~=-=~=t=~. ---t=~=E=-.:=--=-;t==l ~ 
)E ~ I - -f--f--i----=l--=:=:= ~ 1 ':;t. 

1 1+ l 1+ + 

7Tir l\lEASURE. 

Open strings; play 3rd, 2nd, 1st, 5th, 1st, 2nd. 

8TH MEASURE. 

Open strings ; play 1st, 5th, 1st, 2nd. 
Take the natural position, play 2nd, 4th. 

ORIGINAL ESSENCE OF OLD 
VIRGINNY, 

EXPLANATION. 

Natural key of the banjo. Four beats in each measure. 
Each quarter note must have the full value of a beat in 
duration of time. 

In playing a dotted eighth note and a sixteenth ( r;f ) 
accent, or play louder, the dotted eighth note. 

j # 1 0 1 0 1 2 ~2 1 2 

~ 1c----J - ~==~=°'.~--:=fl---1-. -b 
'-~-'-l''----'q:"-----'---)~(---!=1c-----)( l=:r=_r.J::~=~ . -

• • • .- 1 ...... 1' "t t" +1 +1 

lsT MEASURE. 

Take the natural position, play 4th, 2nd, 4th, 2nd. 
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2ND MEASURE. 

Hold the natural position, play 4th, 2nd, 1st, 5th, 1st, 
2nd, 1st. 

3RD MEASURE. 

Hold the natural position, play 4th, 2nd, 4th, 2nd. 

5TII :MEASURE. 

Hold the natural position, play 4th, 2nd, 4th, 2nd. 

6TH MEASURE. 

Take the second position (see diagram), play 3rd, 1st, 
2nd, 1st, 3rd, 1st, 2nd, 1st. 

~~~~~~d~=t 
*l*l *I *l*l*:;t 

1 * 
7TH l\IEASURE. 

Open strings, play 3rd, 1st, ~nd, 1st, 5th, 1st, 2nd, 1st. 

8TH MEASURE. 

Open strings, play 3rd, 1st, 2nd, 1st. Take the natural 
position, play 2nd, 4th. 
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OH SUSANNA. 

EXPLANATION. 

Key of E, four sharps ; the additional sharped note be• 
ing D. Four beats in each measure. 

-

-H'. o o o o 2 _; o o 2_: :.:::rjo--~~~~ o 2 __ _ ~t-o----~-~---t'-t+ --------~n= -~- ---r-r-.......--r-o- -..- --d--6 -~-~-~~-tl- -+- r--,..... _.,.,. __ ~--r-d- -- - -fJ---d-

* ~ 1 ~1 '* * * l l * * * * 
Open strings, play 3rd (sta1·t note). 

1.sT MEASURE 

Open strings, play 2nd, 1st, 1st; take the rnitural posi­
tion, play 1st and then pull the 1st string open with the 
second finger of the left hand. Open strings, play 2nd1 

3rd, place the second finger on the 3rd string at P~, play 
3rd. 

2ND MEASURE. 

Open strings, play 2nd, 2nd, place the second finger on 
the third string at F#, sound, and then pull the 3rd string 
open with the second finger ; replace the second finger at 
}~~, play 3rd, (give the quarter note the foU vuJue of a 
beat) ; open strings, play 3rd, stop F:, and sound it. 

~--~ . 0 0 0 2 ~/ 0 0 _:. =~-~~ 2,_ 0 2 _ 

E:i:~~~~~"-•-·-~--~-t_:j_~~-+-3--±3-E 
~:..L___1__i;--L-~=o=-~~-J-o-o-_g~.,;-.,~tJ=--~-E 

~l 1 l '* * * l l * * * * 
3RD MEASURE. 

The same as the first measure. 

4Tf-I MEASURJ<]. 

Open strings, play 2nd, 2nd ; place the second finger on 
the 3rd string at F~, play 3rd, 3rd, and then pull the 3rd 
string open with the second finger. Open strings, play 3rd; 
replace the second finger on the 3rd string at F:[:i:, sound it. 
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5Tu MEASURE. 

The s&.me as the first measure. 

7nr MEASURE. 

The same as the first measure. 

8TI-I MEASURE. 

Open strings, play 2nd, 2nd ; place the. second finger on 
the 3rd string at F~, play 3rd, 3rd, and then pull the 3rd 
string open with the second finger ; replace the second• 
finger at F~, play 3rd, 2nd. 

~-~ _ 1 -~_:__J~ ~-2 _ ,!,. __ o _o o 2 2, 2 

~#=l==~==~~=/f:-=~=~=-~1cE,,_o-~=j~ =f: --- ----r..,..;--~-Ei:-~t:-0 - -~==i11 -i'=--t 
+ ++ 1 1 ... \ ++ + + 

9TH MEASURE. 

Take the natural position, play 2nd, 2nd, 2nd, 1st, 5th, 
5th, 1st. 

10TH MEASURE. 

Pull the 1st string open with the second finger; open 
strings, play 1st, 2nd, 3rd ; place the second finger on the 
3rd string at :F~, sound, and then pull the 3rd string open; 
stop F~ with the second finger, play 3rd. 
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11TH MEASURE. 

The same as the first measure. 

12TH 'MEASURE. 

Open strings, play 2nd, 2nd ; place the second finger on 
tho 3rd string at Fl'1:, play 3rd, 3rd. Open strings, play 3rd. 
A quarter note rest fills out the time of this measure ; the 
value of it being a full beat. 

YANKEE DOODLE. 

EXPLANATION. 

Natural key of the banjo, key of A (three sharps). 
Four beats in each measure. 

l,L~ __ o_ 1 1_0_~~--0 ~ 1~ o 2 1~ o_o_ 
ft -t~ ~+-~-t---1=-i I -,~i 4';- ll-i1-01~-iJ-.,..1 __ _j_-=i_ -.-"6i-l'-fl.--,,-.--4-"'.-= l-t==------= ~,---d--,----,-

+ + + ~l + + + + + + 'il + + + + 
Open strings, play 3rd, (start note). 

lsT MEASURE. 

Take the natural position, play 2nd, 2nd; open strings, 
pfay 1st. Take the natural position, play 1st, 2nd, 2nd ; 
open strings, play 2nd, 3rd. 
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3RD MEASURE. 

Take the natural position, play 2nd, 2nd; open strings, 
play 1st._ Take the natural position, play 1st ; place the 
fourth finger on the 1st string at D, play 1st. Take the 
natural position, play 1st, and then pull 1st open with the 
second finger; 'take the natural position, play 2nd. 

4TH MEASURE. 

Open strings, play 2nd, 3rd ; stop F:t,t with the second 
finger on the 3rd string, play 3rd; open strings, play 2nd; 
take the natural position, play 2nd, 2nd. 

;

,I.I,# 2 0 2 2 2 0 1 0 2 2 4 2 4 0 

i=- ~#-~~-~-~---i-E-~~~=::;_.~ __ +=!: t =-==.-.-s-~-J-li-e~F:::J~j-~~=J:± (I , . ,, ___ --fii--.,, a,-~ 
*l* **l x* *-r** 

5TH :MEASURE. 

Place the second finger at F~ (third string), play 3rd, 
2nd, 3rd, and then pull 3rd string open with the second 
finger·; again stop F~ on the 3rd string, play 3rd, 2nd; 
take the natural position, play 2nd. 

6TH MEASURE. 

Open strings, play 3rd ; place the second finger on the 
3rd string at F~, play 3rd; pull the 3rd string open with 
the second finger; place the fourth finger on the 4th string 
at D (see diagram), sound it; place tho second finger on 
the 4th string at C#, sound it ; again sound D on the 4th 
string. Open strings, play 3rd. 

2 l 
~,rt 2 0 2-._,, 2 0 1 0 l--...,, 0 1 1 

r~~~+t_-~-~-g-~-~-~-E _: r: t~---jp-.-6-,, ~ - -0~ =.,~11-6-6'-~-a1.:=t 
Q/ *l* **1 *l 1 * ~ 

7 TH nfEASURE. 

Place the sec9nd finger at F~ (third string); play 3rd, 
2nd, 3rd, and then pull the 3rd string open with the secund 
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finger; again stop F# on the 3rd string, play 3rd, 2nd i 
take the natural position, play 2nd. 

8TH MEASURE. 

Tr.ke tho natural position, play 3rd, 2nd, and then pull 
the 2nd string open with the first finger ; open strings, play 
1st; take the natural position, play 2nd, 2uc1. 

COTTON POD vV ALI:C AROUND. 

EXPLANATION. 

Natural key of the banjo. Two beats in each measure. 
One beat is equal to two eighth notes, or an eighth and 
two sixteenth notes, or four sixteenth notes. 

# ,# O 1 2 .~ 2 ~ 2 2 ~ 4 ~ 0 '~ 

t~"ir ! • f--fl~-~1L1-- --1'--o ." ~ . -.:~--~---tr-t--pt.·-:---·(ll·-i-- -f'--;;'l_-:--,--o o-c--.- -=r=~=L--~~=- =~==!--- :-~==-
+ ~l 1 ! l 'i'""""i"'"' 

Open strings, play 3rd (start note'). 

lsT MEASURE. 

Take the natural position, play 2nd, 1st, 5th, 1st, 5th. 

2ND MEASURE. 

Hold tho natural position, play 1st, 1st, 5th; open strings; 
place the fourth finger on the 1st string at D, sound, and 
then pull tho 1st string open with the fourth finge1•; open 
strings, play 1st, 5tb. 

~i~J-~--~il!I~-~~~ 4 ~ 0 ~~-~----t)~-
rt,r/ ---F o .---- --:---E -,H'--· ---,Ii?., ___ ,,_ -i--[·,----,:,--,";---·-~-t 

---~1---p- -~:,_~ -~1~--
1 l l l 

3RD MEASURE. 

Take the natural position, play 2nd, 1st, 5th, 1st, 5th. 
2 
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4TII MEASURE. 

Place the fourth finger on the 1st string at D, sound, 
and then pull the 1st string open with the fourth finger ; 
play 1st, 5th ; take the natural position, play 2nd, 1st, 5th. 

~-# l 2 t __ 2 -~~- 2 2 ~ 4, ,_f: 0 ~ 

~;
~-rt-----,- I ~---'--~ ~ -+f-.--!'---~-,Lf::-- -'1--fi--r-r:-s. -IJ-r­~--•-.----=:r= ~ : = >-I -+I-+•-+--

' ~L -=-1 - 1 1 - =:___; 
l l l 

5TI-I MEASURE. 

Take the natural position, play 2nd, 1st, 5th, 1st, 5th. 

6TII MEASURE. 

Hold the natural position, play 1st, 1st, 5th; open strings, 
place the fourth finger on the 1st string at D, sound, and 
then pull the 1st string open with the fourth finger ; open 
strings, play 1st, 5th. 

~.# 1 2 . L'!_.l o o o ~-1 o ----,----,-1 - :::i~~ ---fil--,--t;.-t- -------r---9 __ ,,_ ' ' - -,--0-.--,--- -
~1---~- -::--:......., 1 -+-
1 1 + 1 "f 

7Tir MEASGRE. 

Take the natural position, play 2ud, 1st, 5th, 1st, 5th. 

8nr l\IEASURE. 

Open strings, play 1st, 2nd, 1st, 5th; take the natural 
position, play 2nd, 4th. 

~,~--1 _'!_lfi~ i-~-'±_~~ __ o _o_,_o_,,~ o o o 'liit 
l±::.'#-t!==~=~=~=!=t~[--e=-o-e=~=e=e;=~=t=~ 
~--~i---===-- ===--~==---

1 11 1+1 1+1 

9TII MEASURE. 

Take the natural position, play 2nd, 1st, 5th; open 
strings, place the fourth finger on the 1st string at D, soimd, 
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and then pull the 1st string open with the fourth finger; 
take the natural position, play 1st, 5th. 

Open strings, play 1st, 2nd, 1st, 5th, 1st, 2nd, 1st, 5th. 

;
~-#-1 __ 2 _.Js_±._~ __ 2_ ~ o o o iJ ~ 1 _o __ 

[ ff+t-__ --r--0----fl--i-----r---~--=~ -+t--1'--t--r---o-ftl.->--- -t;--@+-,.,-~- . .__..+--.:::..-.:::..-.:::..~f!l.----,,---+f----+--~-+--1
-----t- 1--0 f-1 --+--+--~"''------I-~~==-- -:•~ 1 -,-_ _!. 

_ l 1 1 l+l "f 

11T;T MEASURE. 

Take the natural position, play 2nd, 1st, 5th ; open 
strings, place the fourth finger on the 1st string at D, 
15ound, and then pull tho 1st string open with the fourth 
finger ; take the natural position, play 1st, 5th. 

12TH l\'.IEASURJ<:. 

Open strings, play ht, 2nd, 1st, 5th; tuke tho natural 
position, play 2nd, 4th. The double bar with dots means 
to repeat the strain (last four measures). 

HOOP D~-::: DOODEN DOO, 

OR 

RATTLE~N..L\..:Ii::E JIG. 

EXPLAXATIOX. 

Natural key of tho banjo. :Four beats in each measm·e. 
Remember to give tho quarter notes tho full value of a 

boat in durution of time. 

,:.l, ,/k O 1 l O 1 2 l .{ 4 ~ ~4 4 1 2 0 

f i:~ft~'==_~Ef-~=o~_ ::If£·-=--=~:_____-;1-I~~·:-~~~'='_~~~- ~=~=~ 
C~==-4--;,:::.1=+ ;=~=~=~± ----~::~::+-

+ 1 -;--1 +1 l + + 
Open strings, play 3rd (start note). 
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lsT :MEASURE. 

Take the natural position, play 2nd, 2nd ; remove the 
second finger from the 1st string, play 1st, 2nd; replace 
the second finger on the 1st string, play 1st, 2nd ; open 
strings, place the fourth finger on the 1st string at D, 
sound, and then pull it open with the fourth finger. 

2ND MEASURE. 

Place the fourth finger on the 1st string at D, play 5th, 
5th, 1st, and then pull the 1st string open with the fourth 
finger ; take the natural position, play ~nd, 1st, 3rd. 

~--,~-~-
0

~ 2 1 4 4, _ ~ l.± , 4 11 0 
'IT-11'----'-~-=1-~~~-tt -~i-~f:-€9- = . ~ -,1'-a,-. -.,J-d- .-.,,-fi--•-·_-,~_d'-- +-ld--t-~11!11-iJ---- . --t=--~------~ I + + 1 + 1 ~ ~---1 + -+ 

+ -fl>, 
+ 

3RD ?\1EASURE. 

Take the natural position, play 2nd, 2nd ; remove the 
second. finger, play 1st, 2nd; replace the second fingerD 
play 1st, 2nd ; open strings, place the fourth finger on the 
1st string at D, sound, arnl pull it open. 

4TII MEASURE. 

Place the fourth finger on the 1st string at D, play 5th, 
5th, 1st, and then pull the 1st string open with the fourth 
finger; take the natural position, play 2nd, 4th. 

•t~#,l--,,~~ ~. , , ~; .;~~).;_1 __ 2~~-~ ::::-,rr-~-~-,_ -_.o---.-ll!-:J-· - -19--+.-c::i-_--.-a.._ ---- ~-~=ri=:= =r-;--:-,-;~-:== 
fou .MrnAsuRg, 

Place the fourth finger on the 1st string at D, play 5th, 
5th, 1st, and then pull the 1st string open with the fourth 
finger ; take the natural position, play 2nd, 1st, 3rd. 
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6TH MEASURE. 

Open strings, play 3rd, 1st, 2nd, 1st; take the natural 
position, play 2nd, 1st, 3rd. 

l~-~-}; i 1 2 o _o~=~ I o _ ~~~~=~@±f=•H··•-5-==~ 
i""" ~'* *'*' *~ 

* 
7TH MEASURE. 

Open strings, play 5th, 5th ; place the fourth finger on 
the 1st string at D, sound, and then pull the 1st string 
open with the fourth finger; take the natural position, play 
2nd, 1st, 3rd. 

8nr MEASURE. 

Open strings, play 3rd, 1st, 2nd, 1st; take the :raatural 
position, play 2nd, 4th. 

COON HUNT "'VV ALK. AROUND. 

EXPLANATION, 

1sT MEASURE. 

Take the natural position, play 2nd, 4th, 2nd, 4th. 

2ND MEASURE, 

Hold the natural position, play 2nd, 1st, 5th ; open 
~trings, place the fourth finger on the 1st string at D, 
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sound, and pull the 1st string open with the fourth finger; 
take the natural position, play 1st, 5th. 

,u.~ o 2 o 2 o o ~ o ~o o 

F~~~--~-t@---!-,,=f=---L E__ - . " :::i- -- ===-------L=al--E · I 7f I 7f ~I _,_ 

* * * I I ~ 

3RD MEASURE. 

Place the second :finger on the 4th string at B, play 2nd, 
4th, 2nd, 4th. 

4TH MEASURE. 

Open strings, play 2nd, 1st, 5th, 1st, 5th, 1st, 2nd 

,1,1. ft I O I. 0 I 2 ~ 4 4 2 ~ 
E:Effl+!I--~-~ ~-'='---~--I 
E~:J-_---~ -j-7-~Z===I 

I -;- I -r ~I ......--
-: -: I I 

5TH MEASURE. 

The same as the :first measure. 

6TH MI~ASURE. 

The same as the second measure. 

,!,r-:-# 0 2 0 0 ~ 4 ~ 0 0 '~ 0 

~~==A t3,§f~-~~7=1 
17 ~ 1-r 

* * I I I* t° 
7TH MEASURE. 

Place the second finger on the 4th string at B, play 2nd. 
4th,. 2nd, 1st, 5th. 

8TH MEASURE. 

Place the fourth finger on the 1st string at D, play 1st, 
5th ; open strings, play 1st, 2nd ; take the natural position, 
play 2nd, 4th. 
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9TH MEASURE, 

Take the natural position, play 2nd, 1st, 5th; open 
strings; place the fourth finger on the 1st string at D, 
sound, and pull the 1st string open with the fourth finger ; 
take the natural position, play 1st, 5th. · 

10TH MEASURE. 

Take the natural position, play 2nd, 1st, 5th ; open 
strings, play 1st, 2nd ; place the second finger on the third 
string at F#, sound, and pull it open. 

ij.~_, _' ___ 2_ri~;_;,_ ___ 2_t _o_11~ o o 1
1 
~-.!. 

~h=i':::i a±±t:EE;2~=¥ff 
~I ""'"""'~ ....,_ ...... , I -I-* I I I I * 1' 

11TH MEASURE. 

The same as the ninth measure. 

12TH MEASURE, 

Open strings, play 1st, 5th, 1st, 2nd ; take the natural 
position, play 2nd, 4th. 

IT v'VILL NEVER DO TO GIB IT 
UP ISO. 

EXPLANATION. 

Natural key oi the banjo. Two beats in each measure. 
One beat equals one quarter note ; or two eighth notes ; or 
an eighth and two sixttierttl:i. notes ; or fou1· sixteenth notes. 
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1sr MEASURE. 

Open strings, play 1st, 1st, 5th ; take the natural po. 
1zitiou, play 1st, 2nd, 1st, 5th. 

2ND MEASURE. 

Open strings, play 1st ; take the natural position, play 
1st, 5th. 

;

~"~ O o ,~ 2 I 2 @~ _o~ 2 ~-0 

~ ,.,.""---,------,-1-~~==i~ ~ -:ri{----P-0-,-(/l-._-~--f-, - --0,--1 ~==-1-_ 
L-.---"--+''------+1----......_c--.;~~= ===-~-=~-J==--
~ --- : * * * I I I ¾ I 

3RD MEASURE. 

The same as the first measure. 

4TH MEASURE. 

Open strings, play 1st, 2nd ; place the second finger on 
the 3rd string at F~, sound, and then pull the 3rd string 
open with the second finger; open strings, play 3rd. 

~- ;.!o o O ~ 2 I 2 ~ 0 2 ~ 2 ~ 

~it:'+1' # ~ -- ---~~-~ 
~~-0-'9-,--fl!- .,--r-~-~~-+-4\'_t___: 

.:__ I I , - >--;--- --1- a lo.,==-
L.-._~ ---= - ~T- I -
I I I + I I 

5TH MEASURE. 

The same as the first measure. 

6Tn ~lEAsuRE. 

Open strings, play 1st ; take the natural position, play 
1st, 5th, 1st, 5th. 
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7TH MEASURE. 

Place the fourth finger on the 1st string at D, play 1st, 
5th; take the natural position, play 1st, 5th; open strings, 
play 1st; take the natural position, play 2nd, and then 
pull the 1st string open with the second finger. 

8TH MEASURE. 

Take the natural position, play 1st, 5th ; open strings, 
play 1st, 2nd; take the natural position, play 2nd, 3rd. 

1~2t 01 2 4 00 

~-JJ±J-~ •~-; ~ t~=tt==•-• •-•--:c~+~-+l--=-~-----:=1::-
* I*'** I ** 

9TH MEASURE. 

Take the natural position, play 2nd, and then pull the 
1st string open with the second finger ; take the natural 
position, play 1st, 2nd; place the first finger on the 2nd 
string at A, and the second finger on the 3rd string at F#, 
play 1st, 2nd, 3rd, and then pull 3rd open with the second 
finger. 

11TH MEASURE. 

The same as the ninth measure. 
2* 
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12TH MEASURE, 

Open strings, play 3rd, 1st, 1st, 5th. 

I -!, 2 I O I 2 2 

~~r 
+ I+ 1++.,_I 

13TH J\:iEMUR:E, 

The same as the ninth measure. 

14TH MEASURE, 

Place the fourth finger on the hit string at D, play 1st, 
1st, 5th ; take the natural position, play 1st ; replace the 
fourth finger at D, play 1st. 

~ ~ ~ ~ ~ '~ 4 4 1 

Ei.. ff-;i.l'-•-•-f':•-. ,_ ~';~F?. -==----­
E~ ~ ====- G=l:~°?3 1....... + 

15TH MEASURE. 

Place the fourth finger on the 1st string at D, play 5th, 
5th, 5th, 5th, 1st, and then pull the 1st string open with · 
the fourth finger. 

16TH MEASURE. 

Take the natural position, play 2nd. 

THE BOATMAN'S DANCE. 

EXPLANATION. 

Natural key of the banjo. . Two beats in each measure. 
One beat equals one quarter note ; or an eighth and two 
sixteenth notes; or f9ur si~teeuth •notes. This piece has 
two " start notes." 
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ijJ O ~ 2 1 .2 .~ 0 0 0 ~ 2 1 2 ~A-
~~~~tj~~.ft 

- ~ ~ ----
1 1 + 1 1 + 1 1 + 1 1 l 

Open strings, play 1st, 5th [start notes]. 

1sT MEASURE. 

Take the natural position, play 1st, 2nd, 1st, 5th; opcm 
strings, play 1st, 2nd, 1s.t, 5th. 

2ND MEASURE. 

Take the natural position, play 1st, 2nd, 1st, 5th; open 
strings, play 1st, 1st, 5th. 

~ ~ 2 I .2 ~ 0 0 0 ~ 2
~ 0 0 ~ 

.,. --c#=_r---::-r~ _,, __ ---~--EJ=---;:'.';---Et=t 
~ --'-'-1----fl. -f--- 1 " }--r--::1: " - " 

I::. I. +II~ 
I + I I + I + I 

3RD MEASURE, 

Take the natural position, play 1st, 2nd, ls:t, 5th; open 
strings, play 1st, 2nd, 1st, 5th. 

4TH MEASURE. 

Place the second finger on the 3rd string at F#, play 
3rd, 1st, 1st ; open strings, play 3rd, 1st, 5th. 

IIJ'"J;o, ·l~•J;• ,; 
-#-(I.= ~--IIIJ=--~=1:. ___ (I. ~~----L£ 
--i--:.--fl. I I " +::-f±i--:.-- --,- I I Ef 

I . I ' . 1 I . --=-
1 + 1 1+1 1+1 l J 

5Tn MEASURE, 

The same as the first measure. 

6TH. M~ASTJJlE. 

The same as the .a~nil measure. 
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7TH MEASURE. 

Take the natural position, play 1st, 2nd, 1st, 5th ; open 
!Strings, play 1st, 2nd, 1st, 5th. 

8TH MEASURE. 

Place the second finger on the third string at F#, play 
3rd, 1st ; open strings, play 3rd ; replace the second finger 
at F#, play 3rd. 

iJ' ,,-!- ' ,,,,, ·~ 
-# I H=t:?tf c..:t:=------=--__ ,,_,,_• - I ·" L 

l 1+,, * =! · ,iiiiiii 
l l * l 

9TH MEASURE. 

Open strings, play 2nd, 2nd; place the second finger on 
the 3rd string at F#, sound, and then pull the 3rd string 
open with the second finger ; open strings, play 2nd. 

10TH MEASURE. 

Open strings, play 1st, 5th, 1st, 2nd, 1st, 5th. 

j"~ __ o - .. ~ o o 2 ~:J o o .,,G~ 
~~~-~-++- l I ~-J-=i21 

* l * * 
1 * * 

11TH MEASURE. 

~pen strings, play 2nd, 5th, 1st, 2nd, and then place the' 
Becond finger on the 3rd string at F#, play 3rd, 1st. 

12TH MEASURE, 

Open strings, play 3rd, 1st, 5th, 3rd ; place the second 
finger on the 3rd string at F#, sound it. 
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13TH MEASURE, 

Open strings, play 2nd, 2nd ; place the second finger on 
the 3rd string at 1<.,:, sound, and then pull the 3rd string 
open with the second finger ; open strings, play 2nd. 

14TH MEASURE. 

Open strings, play 1st, 5th, 1st, 2nd, 3rd, and then place 
the second finger on the 3rd string at }'#, play 3rd. 

~# __ •10--t .. -~_; ___ -----;j--: l-f-3 oCJ 
~ = ! Fd * I ~--: 

I * 
15TH :MEASURE. 

Open strings, play 2nd, 5th, 1st, 2nd, and then place the 
second finger on the 3rd string at I<.,#, play 3rd, 1st. 

16TH MEASURE. 

Open strings, play 3rd, 3rd (these are quarter noter.1, and 
must have the full value of a beat in duration of time). 

~7'~_!_ t_ L -~-- ~~-2--.­
~~-· ~===-~· 1 F I --•-~-+ ~ ----'--r=-~-E-~-r~-± 

I I 

17TH MEASt:RF.. 

Open strings, play 5th, 5th, 5th (not too fast). 
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18TH MEASURE, 

Place the first finger on the 1st string at F# (see dia­
gram), play 1st, 5th; take the natural position, play 1st. 

~s-~ o o o -~ o o o ~ ~ o __ • r;~-•-r-t:r-:-r-r-f=t-~-•-j~ 
____. ........... - *'* 
I * I I * l 

19TH MEASURE. 

Open strings, play 1st, 2nd, 1st, 5th, 1st, 2nd, 1st, 5th. 

20TH MEASURE, 

Place tlie second finger on the 3rd string at F#, play 3rd,: 
1st; open strings, play 3rd. The last four measures are 
to be repeated. 

BEE GUM REEL. 

EXPLANATION. 

Natural key of the banjo. Two beats in each measure. 

j ~ 0 t, 0 2 0 ·. I 2 ~ t;~~i--.-,~~BHr,,-+--1 ~F-i-· -------r=r-----+-· 
* I -+ 4 * ;_.;\ 

-: * 
Open strings, play 3rd (start note). 

1sT MEASURE. 

Take the natural position, play 2nd, 4th; place the 
second finger on the 4th string at C# (see diagram), play 
4th ; open strings, play 3rd. 

2ND MEASURE. 

Take the natural position, play 2nd, 1st, 5th. 
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3RD MEASURE. 

Place the fourth finger on the 1st string at D, play 1st, 
1st, 5th; take the natural position, play 1st, 1st, 5th. 

4TH MEASURE. 

Open strings, play 1st ; take the natural position, play 
1st, 5th ; open strings, play 1st, 2nd ; place the second 
finger on the 3rd string at F#, sound, and pull the 3rd 
string opeli with the second finger. 

5TH MEASURE. 

The same as the first measure. 

6TH MEASURE. 

Take the natural position, play 2nd, 1st, 5th, 1st, 
5th. 

~~L. :-. ;_,~-. 2_1_ .. 2-lto o .o .~ 1.-0.=1 
--rt !, ~· ~ ---fl-_...,.__ (l---~----.-........_,,-t'--::.-:::.c-::.-=,+-i_-_-_--.--:,-:.r 1--P'-,-__J__ -1--#-1 -+-. =====-- -------1------;-l 1 hnz' rnw' ...,_ 1 ":;J: 

l*l I*l X 

7TH MEASURE. 

Place the fourth finger on the 1st string at D, play 1st, 
1st, 5th ; take the natural position, play 1st, 2nd, 1st, 5th. 
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take the natural 

9TH MEASURE. 

Open strings, play 1st, 2nd, and then place the second 
finger on the third string at F#, sound, pull the 3rd string 
open with the second finger ; repeat for the next four notes. 

10TH MEASURE, 

Take the natural position, play 2nd, 1st, 5th; open 
strings, play 1st, 2nd ; place the second finger on the 3rd 
string at F~, sound, and then pull it open. 

~;M=R= ~'.;;;:_ ·~-' t ' ' 'r-,.. '-,,~ 
-fj'----'-~-----,-J~•-i-------. ~: - _---- II ~ fl •=+-I .._- ! ., ____:::j:::•_ 

l** l¾*--= I ~l :;t 
l 1 * 

11TH MEASURE, 

The same as the ninth measure. 

12TH MEASURE, 

Open strings, play 1st, 5th, 1st, 2nd ; take the natural 
position, play 2nd, 4th. The last four measures are to be 
repeated. 

MATT PEEL'S -WALK AROUND. 

EXPLANATION. 

Natural key of the banjo. Two beats in each measure. 
One beat equals two eighth notes; or one eighth and two 
sixteenth notes ; or four sixteenth notijS, 
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1sT MEASURE. 

Take the natural position, play 2nd, 1st, 5th, 1st. 

2ND MEASURE. 

Hold the natural position, play 5th, 1st, 5th ; open 
strings; place the fourth finger on the 1st string at D, 
sound, and then pull the 1st string open with the fourth 
finger; open sti·ings, play 1st, 5th. 

~ ,H' 1 2 L2 ~ 4 -t, 2 ~ ~
0

, 
0 

2 -...:,, 
~1'1' II -,, E " ·~ 
~~1_=rFFf=-~ 

l l .,,,, '· 1** 
l . l 

3RD MEASURE. 

Take the natural position, play 2nd, 1st, 5th, 1st, 5th. 

4TH MEASURE. 

Open strings. Place the first finger on the 1st string at 
D, sound, and pull it open ; take the natural position, play 
1st, 5th ; open strings, play 1st, 2nd ; place the second 
finger on the third string at F~, sound, and pull it open. 

~J,I, 1 2 ~ 2 ~ 2 ~ 4 4 0 ~ f;~·--H' "• ~ ___ ...,,.___II-'-~ 
-#--,,.-fl.-f- -· :•ff-F-t=-="-.,_t--

~--~-t<-------+' --= I s;,,- ~ ~ ! "" -
i;.;...--1 1 1 
* 1 

5TH MEASURE. 

The same as the first measure. 

6TH MEASURF. 

The same as the second measure. 
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7TII MEASURE. 

Take the natural position, play 2nd, and then pull the 
1st string open with the second finger; take the natural 
position, play 1st, 5th, 1st, 5th. 

8TH MEASURE. 

9TH MEASURE, 

Take the natural position, play 2nd, 1st, 5th; plac~ 
the fourth finger on the 1st string at D, sound, and pull it 
open ; take the natural position, play 1st, 5th. 

10TH MEASURE. 

Take the natural position, play 2-nd ; pull the 1st string 
open with the second finger ; take the natural position, 
play 1st, 5th ; open strings, play 1st, 2nd ; place the 
second finger on the 3rd string at F#, sound, and pull 
the 3rd string open. 

;

~-~_1 __ 2_.,,~±--~.~ 0 0 0 -~ \ 0 • 

f ~# ~-- ~EuJ~e;;:r-,e~F t§=4 
~l I ' c:::; ==n' .. .J l '-:;J:. 
l l + l +. 

11TH MEASURE. 

The same as the ninth measure. 
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12TH MEASURE. 

Open strings, play 1st, 2nd, 1st, 5th ; take the natural 
position, play 2nd, 4th. The last four measures are to be 
repeated. 

EXPLANATION, 

Natural key of the banjo. Four beats in each measure. 
Play the quarter notes slow, and give them the full value 
of a beat. 

E,~~~F~r-~!-~-r~ _;_~~~-2

-; ~Oc:f 
E =--1t--~--~· ,,~~.·= ~=~--=-~~±=" ... --- -~- -~ - . ~,._,,_,,___ - . 

l l * l l * l l * i-.--'1 

* * 1sT MEASURE~ 

Take the natural position, and then place the fourth 
finger on the 1st string at D, play 1~t, 5th ; remove the 
fourth finger (holding the natural position), play 1st, 2nd ; 
replace the fourth finger at D (1st string), play 1st, 5th ; 
remove the fourth finger (holding the natural position), 
play 1st, 2nd. 

2ND MEASURE, 

Hold the natural position, and place the fourth finger on 
the 1st string at D, play 1st, 5th; remove the fourth finger 
and hold the natural position, play 1st, 2nd. Take the 2nd 
position (see diagram), play 3rd, 1st; pull the 1st string 
open with the fourth finger ; open strings, play 2nd. 

j # 4 ~2 1 4 ~2 1 2 4 4, 0 1_ 0 -_;., 
F~-=~i-,--._ __ ~~J -,, !-gf--~-:--~-+~=~=iE 
E!jL~~=~--~ --f"4:-:C~..f"II_•--i--0-i1: 

1 1 * 1 1 * ~1 ~ 1 * 
* * 

3RD MEASURE. 

The same as the first measure. 
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4TH MEASURE. 

Take the 2nd position, play 3rd, 1st, and then pull tho 
1st string open with the fourth finger ; open strings, play 
2nd ; place the first finger on the 2nd string at A, sound, 
and pull it open with the first finger ; place the second 
finger on the 3rd string at F#, sound, and pull it open with 
the second finger. These four measures are to be repeated. 

~ J+ 2 0 2 0 2 0 ~ lr--:' 2 .._:,, 
ff-11 , -==15=1: ---1 -r-1-i-t,~~~r-.-.-p 

-; ..,,. -, ~ * 
* 1 * 1 * 1 

5TH MEASURE. 

Place the second finger on the 4th string at B (see dia­
gram), play 4th, 1st, 4th, 1st. 

6TH MEASURE. 

Hold B on the 4th string, play 4th, 1st, 5th ; place the 
first finger on the 2nd string, sound, and pull it open; place 
the second finger on the 3rd string, sound, and pull it open. 

~ # 2 o 2 o 2 R o o 1........_0 2 .._:,, ~r-~--1 --i-i1=~=c-~7--.-~ ~ -, j T 1 ~ 1 * 
* 1 * 1 1 * 

7TH MEASURE. 

The same as the fifth measure. 

8TH MEASURE. 

Take the natural position, play 1st, 5th; open strings, 
play 1st, 2nd ; place the first finger on the 2nd string at A, 
sound, and pull it open ; place the second finger on the 3rd 
~tring at F#, sound, and pull it open. 

~2020 2 o/"~2.--:.,_ ,~-----Sf----!.-~-.,-. 1=--f'56--=E 
E I I ! I I I -------~ 

T 1 7 1 T r--= 1 * 
* * * 
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9TH MEASURE, 

!hi. same as the fifth measure. 

10TH MEASURE, 

!rhit same as the sixth measure. 

~ 
2 0 :I ~ 0 0 

I =$-~t---~,, i I .... .... ,r~ 
* * * 

11TH MEASURE. 

The same as the ninth measure. 

12TH MEASURE. 

45 

~ 
I r 

-+ 
t' 

Take the natural position, play 1st, 5th ; open stringl!I, 
play 1st, 2nd ; take the natural position, play 2nd, 4th. 

LUI--i:E "VVEST'S "VV ALK .AROUND. 

EXPLANATION. 

Natural key of the banjo. Two beats in each measure. 
All of the notes written on one stem, forming a chord, must 
be struck at once. Make the beat on the rest, the chords 
being sounded between the beats. 

012 012 

U--~ l&~'~ !!#=-2- -=~-,-~= -~==,~~-~- =:t~~~= ~- ~-i l l l 1 

1ST MEASURE. 

Take the natural position, play 4th (3 21), 4th (3 21). 

2ND MEASURE. 

Hold the natural position, play (3 2 1) (3 2 1). 
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3RD M-EASURE, 

T~ke the natur,al position, play 1st, 5th ; op.en strings, 
play 1st, 2nd ; take the natural position, play 1st, 2nd. 

4TH MEASURE. 

(See diagram.) Open strings, play 3rd; place the fourth 
finger on the 4th string .at D, sound it; place the second 
finger on the 4th string at C:ij:, sound .it; move the second 
finger to Bon the 4th string, sound it. 

Ei:j!:¼2 .011~ ~ 6 
'EW=~=t~ij~--'"4'+---, _ _...,:f-t-J/-i!-,-!!=E 

~ 1 

* 
5TH :MEASURE, 

· The same as the first measure. 

6TH MEASURE. 

The same as the second measure. ~it!:2-/{ , , ; ;~ R 
''F~Sf$ fr ' 

1 1 
1 * l 

7 TH l\:f EASURE. 

Take the natural position, play 1st, 5th ; open strings, 
play 1st, 2nd ; take the natural position, play 1st ; place 
the fourth finger on the 1st string at D, som1d it. 

8TH MEASURE. 

Open strings, play 5.th ; take the natural position, play 
1st, 5th ; rCip~t from tlle l>~gi~nip~. 
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9T.H MEASURE. 

Place the fourth finger on the 1st string at D, sound, and 
then pull the 1st string open ; take the natural position, 
play 1st, 5th ; open strings, play 1st, 2nd ; take the 
natural position, play 2nd, and then pull the 1st string 
open .with the second finger. 

10TH ME.A.SURE, 

Take the natural position, play 1st, 5th ; open strings, 
play 1st, 2nd ; place the first finger on the 2nd string at A, 
sound, and pull it open with the first finger ; place the 
second finger on the 3rd string at F#, sound, and pull it 
open. 

j,!, J,!, 4 4 2 ~. 0 0 1 2 2 ~ 0 0 1_ 0 
ff-tt--~-· • -#=~=pa--1---~=~=l;s--i-.-j:=3g ~r---====f· ==== l == l -:;. 

1 * l ·l * * 
11TH l\hASURE. 

The same as the ninth measure. 

12TH MEASURE. 

Take the natural position, play 1st, 5th ; open strings, 
play 1st, 2nd; take the natural position, play 2~d, 4th. 
Repeat the last four measures. 

BULLY FOR YOU. 

EXPLANATION. 

Natural key of the banjo. Six counts in each measure; 
a count to each eighth note. Beat "9pon the first and fourth 
counts. 
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START NOTES. 

Take the natural position, play 2nd, and then pull the 
1st string open with the second finger. 

1sT MEASURE. 

Take the natural position, play 1st, 2nd, 2nd ; remove 
the second finger, play 1st, 2nd, 2nd. 

2ND MEASURE. 

The same as the first measure. 

3RD MEASURE. 

Place the first finger on the 2nd string at A, and the 
second finger on the 3rd string at F~, play 3rd, 1st, 1st, 1st, 
2nd, 1st. 

4TH MEASURE, 

The same as the third measure. 

~+t 2 1 1 0 1 1 2 l l O l 1 

~-#-r -r~-H•-f"'r'---+-r=-r-S --- .......... .......... -----1 * * 1** 1** I** 

5TH MEASURE. 

The same as the first measure. 

6TH MEASURE. 

The same as the second measure. 
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7TH MEASURE. 

Place the first finger on the 2nd string at A, play 4th, 
2nd, 2nd, 2nd, and then pull the 2nd string open ; again 
stop A, and sound it. 

I I I I I I 

9TH MEASURE. 

Take the natural position, play 1st ; place the fourth 
finger on the 1st string at D, play 1st, 5th; open strings, 
play 1st ; take the natural position, play 1st; stop D on 
the 1st string, sound it. 

10TH MEASURE. 

Take the natural position, play 1st ; pull the 1st string 
open with the second finger; again take the natural posi­
tion, play 1st. Place the first finger on the 2nd string, and 
the second finger on the 3rd string, play 2nd, 3rd, and then 
pull the 3rd string open with the second finger. 

#200 010 20() 01.0 

t&lHIJ___gp±@____j:j::-M 
+ I I I + I + I I I + I 

11TH MEASURE. 

The same as the third measure. 
3 
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12TH MEASURE. 

The same as the fourth measure. 

13TH MEASURE. 

The same as the ninth measure. 

14TH MEASURE. 

The same as the tenth measure. 

~-# o I I I 0 I O I I ·1 

~-Bd¾gd_+-J-,--[ 
~++ + + ~++ + 
+ + 

15TH MEASURE. 

The same as the seventh measure. 

16TH MEASURE. 

The same as the eighth measure. 

-VV ALK INTO THE PARLOR. 

EXPLANATION. 

Natural key of the banjo. Four beats in each measure. 
A Triplet must be played in the time of one beat. 

~ ~ ~ ~ 2 .-:., 1- 2 0 1 .-:., 2 2 ~~ 0 ~ ~ '"~+~---i==::i- --~--~=-{t===,~"J.-~ -#f---~fl.- • _______ 7_:J ____ ":: ,,__. -fl---t-!l------1----
~ ~-----l-~-c-r- 1--~- -t--fl.r---

1 I + c,-p-- ~-~+ 1
1 

Open strings, play 5th; 5th (start notes). 
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1sT MEASURE. 

Take the natural position, play 1st; pull the 1st string 
open with the second finger ; place the first finger on the 
2nd string at A, and the second finger on the 3rd string at 
F#, play 2nd, 3rd, and then pull the 3rd string open ; take 
the natural position, play 2nd ; pull the 1st string open 
with the second finger. 

2ND MEASURE. 

Take the natural position, play 1st, 1st, 5th, 1st, 2nd ; 
open strings, play 1st, 5th, 5th. 

~,l 2 --:., -~~ --:., I --:., 2 -~ 0 O l -~-~-

Ei::~--B=&~~ 
~-1-+ -f-- - - , ~ I . 

+ I + 

3RD MEASURE, 

The same as the first measure. 

4TH MEASURE, 

Take the natural position, play 1st, 5th ; open strings, 
play 1st, 2nd ; take the natural position, play 2nd, 5th, 5th. 

a J.!o 2 2 I 2 ~ I 2 2 2 ~~ o ~ ~ 
.ff ,...,, -l--= t ,_ 3--~-~-~:=~ 11--,,- .--1-.....1==--.•- -f!'--'!..Fr~--11-f--..1:-­

-..r--11--+--"-- ·r- --:---~-lt-t=::----_ ;.;:"r---~--+----- ----- . 1,---+r------'-
I I + ~ I I I+ I 

5TH MEASURE. 

The same as the first measure. 

6TH MEASURE. 

The same as the second measure. 

t 212~ 12 2 ~001 O 

I ;~7§_,,_:;~~---~--!=t 
I ="--I-+ -;;.., -~;_j I -:;.--

+ I + + 
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7TH MEASURE, 

The same as the first measure, 

8TH MEASURE. 

Take the natural position, play 1st, 5th; open strings, 
play 1st, 2nd ; take the natural position, play 2nd, 4th. 

~ ~ I 2 ~ I 2~!'\ I 2 ~~ 0 0 0 

[~-e==.:=•--:;..;,.----..---•= --=•-cJ-.~ __ -_-,,_-_'!_-_,,-=:i---.-g-+-
- _!.-t-~-.!.:r -'1-~-~~ ~~ 

---j---P'r--- +- -1---;.;.:---r-, -;--1 ~I I * I I * 
9TH MEASURE, 

Take the natural position, play 2nd, 1st, 5th, 2nd, 1st, 
5th. 

10TH MEASURE. 

Hold the natural position, play 2nd, 1st, 5th, 1st, 2nd ; 
open strings, play 1st, 1st, 3rd. 

J !'-.2 1 !'-.2 1 

~~~=~; -~; __ '!__;==tf_' _;_,,~c;f.-a'--0_0 __ 03:_ 
~~-~=ri~=t~g~a 

I I I * I * I I I * I I * 
11TH MEASURE. 

Take the natural position, play 2nd, 1st, 5th, 1st, 2nd ; 
take the second position, play 1st, 1st, 3rd. 

12TH MEASURE. 

Take the natural position, play 2nd, 1st, 5th, 1st, 2nd ; 
open strings, play 1st, 1st, 3rd. 

~- ~ I 2 ~ I 2 ~ I ~ ~~ O ~-)- _ 

ff • "~---• •. !...,...-~ ~------,-~-r-- ----.-:-- •-r-fl--•-f-----
---p!~ . .!.--i-----r--fl.-~_,... -1""-!.·t--~--fl--t-.....-----
-~ ..- -- -;;:-- I r 

f I I I I I I I 

13TH MEASURE, 

The so.me a:s the ninth measure. 
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14TH MEASURE. 

Take the natural position, play 2nd, 1st, 5th, 1st, 2nd ; 
open strings, play 1st, 5th, 5th. 

2 ~ • ' 
j1 ~ 2 O 1._; ~ I !, ~-2--l' 0 0 1

1 

0 

-~-3---.-P- --fl.-•+---.--.,,--f 
---,,-.-::::::_~_:;::.= -~-=r:.---;.0--1E 

I I * ..- I -- I -;-* I * t° 
15TH :MEASURE. 

The same a.s the first measure. 

16TH MEASURE. 

Take thA natural position, play 1st, 5th; open strings, 
play 1st, 2nd: tak3 the natural position, play 2nd, 4th. 

BOSTON JIG. 

EXPLANATION. 

Key of E (four eh1tr-ps). Throughout thf' pi'lce the Ds 
must be played sharp (a half tone higher). Pa1l.r beats in 
each measure. 

ij-~ -=~o :~it::1-.~;--~~o -[~~~-~- ! __ c_ :!;_::j
2 

_ • 
- -~-•- i---t--+- - fl--! __ ,, __ -. -o.-_ - ~ - ... -
- -• t---i--1-- f---..,..--fl.-. -t---r::s- ..--.---•-a- - ~-+---":-- L_ 
~ I ,I. l __.I * 
111 * * 

START NOTES. 

Open strings, play 3rd, 2nd, 1st (slide). 

1sT MEASCRE. 

Place the fourth finger on the 1st string at D:j+, play 5th, 
1st, 5th, 3rd. 

2ND MEASURE. 

Take the natural position, play 1st, and then pull 1st 
open with the second :finger ; take the natural position, 

3* 
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play 2nd, 1st, and then pull the 1st string open with the 
second finger; open strings, play 2nd ; place the second 
finger on the 3rd string at F,!+, sound, and pull it open. 

i-~ 2 1 2 2 o ~o o .~o o 

~-~--J-j ~-B 
* **TI l * * * l * 

3RD MEASURE. 

Stop F# on the 3rd string with the second finger, sound 
it ; to make E# (second note) place the first finger on the 
3rd string one half inch from the nut, sound, and then re­
place the second finger at F# on the 3rd string, play 3rd ; 
place the second finger on the 4th string at B, sound it. 

4TH MEASURE, 

Open strings, play 3rd, 5th, 1st, 2nd, 5th, 1st, 2nd. 

I# ~ ( ~ o 2 ,2, 1 2 ,2, o 2 ,2, 

-#=i~=
1
•-r-~-j;L~-~-=-. ,._;~~~E ----== · : · r-l==~=~---==e3•3-.7J: 

1 * l ~l * 
* * 5TH MEASURE, 

The same as the first measure. 

6TH MEASURE, 

The same as the second measure. 
I-# 2 1 2 2 o ~o o o 

~f-· h LJ-_c:._ci-,-t 
* * * 7if I ""-,i * * ~ 1 * 

7TH MEASURE. 

The same as the third measure. 

8TH :MEASURE. 

Open strings, play 3rd, 5th, 1st, 2nd, 3rd ; give the rest 
a full beat. 
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9TH MEASURE. 

Open strings, play 3rd, 5th, 3rd, 5th. 

10TH MEASURE. 

The same as the second measure. 

r I 
-; 

* 
11TH MEASURE. 

Place the second finger on the 4th string at B, play 4th, 
lst, 4th, 1st. 

12TH MEASURE. 

Hold the second finger at B, play 4th, 1st, 5th ; place 
the first finger on the 2nd string at A, sound, and pull it 
open ; place the second finger on the 3rd string at F#, 
sound, and pull it open. 

Ii ~ 0 ~ 0 ~ 2 2 1 2 2 0 2 2 l±~~j~~-~-f--'o'---~--~ 
~--1 3 E;-r-.l=~-=~=.c 

* * 1 ;:--1 * * 
13TH MEASURE. 

The same as the ninth measure. 

14TH MEASURE. 

The same as the tenth measure. 
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15TH MEASURE. 

The same as the third measure. 

16TH MEASURE, 

Open strings, play 3rd, 5th, 1st, 2nd, 3rd; give the re;t 
a full beat. 

HYDE'S FAVORITE. 

EXPL.A.N.A.TION, 

Key of E (four sharps). Play all the Ds a half tone 
higher, or sharper (about one half an inch nearer the 
bridge). Four beats in each measure. Give the quarter 
notes and quarter notes rests the full value of a beat in 
duration of time. One beat equals a triplet. 

~-~ 0~2!,22!. 00002 

~tlfs:V~~4~ia=t1 
1 l * 1 1 * 7 

* 
START NorEs. 

Open strings, play 1st, 5th. 

1sT MEASURE, 

Take the natural position, play 1st, and then pull the 1st 
string open with the second finger. To make the accidental 
A#, which here occurs, place the second finger on the 2nd 
string as far from the nut as you make C# on the 1st 
string, sound it; take the natural position, play 1st, and 
then pull the 1st string open. 
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2ND MEASURE. 

Open strings, play 1st, 1st, 2nd, 3rd ; place the second 
finger on the 4th string at B, sound it. 

0 0 0 "~--=--- ~ Ei:~3"!=~=;l~:.;~~-EJ-t l:~--T~ : -~-:- -~-~: ~-:~r-:- -
* 1 l 1 

3RD MEASURE. 

Open strings, play 3rd, 1st ; stop F# on the 3rd string 
with the second finger, play 3rd, 1st; open strings, play 
2nd, 1st ; take the natural position, play 2nd, 5th. 

4TH MEASURE. 

Open strings, play 1st, 1st, 2nd, 3rd ; stop F# on the 3rd 
string, play 3rd, 1st, 5th. 

~~ 2 ,:. 2 2 2 0 0 0 0 ~J-:~J+f±f-~ I ~ t 
1 *l 11 ** •:' 

5TH MEASURE. 

The same as the first measure. 

6TH MEASURE. 

The same as the second measure. 
0 0 0 n ~ 

~L~ -~o ~~-~ ~~_,!,-~ =--~----=~i--~-Eifi~:E -.-- ~":= __::_---'.;t ~=-..t=::::::::'.:r- I-=- :.E * 1 * 1 * 1 .,__ .... * * #--* l 1 1 

7TH MEASURE. 

Open strings, play 3rd, 1st ; stop F# on the 3rd string 
with the second finger, play 3rd, 1st; open strings, play 
2nd, 1st ; take the natural position, play 2nd, 1st. 

3* 
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8TH MEASURE, 

Open strings, play 1st, 1st; place the first finger on the 
2nd string at A, and the second finger on the 3rd string at 
F#, play 2nd, 3rd, and then pull the 3rd string open; open 
strings, play 1st, 5th. 

2 2 2 

~-# -~-__ 2_),a 11~2 .~-.. ~--;-.. ~ 2 • 2 -~3 11~2 ,,.;, o •11-\ 
~#=ff-~--f-(1'T-~- IT~=~ ~f=~·rrr-=--,, -~=-F 

r-tt--t-r-~--.--~--....- ..... .-.I--· ~~ 

11 l 11 1 12 1 1 l 

9TH MEASURE. 

Place the second finger on the 1st string at E (see dia­
gram), play 1st, 1st, 5th, 1st, 5th, 1st, 1st, 5th, 1st, 5th. 

10TH MEASURE. 

Hold E on the 1st string, play 1st, 1st, 5th, 1st, 5th, 1st, 
and then pull the 1st string open with the second finger ; 
open strings, play 1st, 5th 

~r~,-~.,,~:-.~!.-±-.. ~:-~~ !.-±-.. ~;:_)-4 -~~o -~ ~~_. -.ll---ll-c·---r-lJl---11-,-I#- 11---0-r-l#-,-t,-,--_-• _r -~- -~-,-c· =+=-,-1--,-·-c::-1-- --1---+--c+-1--i,-11-- · -
--f-- - -- ~~- -1-- ~-1-- =I- ~=t=-

1 l l 11 l 11 l ~ 
l 

11TH MEASURE, 

Place the fourth finger on the 1st string at D (make D#), 
play 1st, 1st, 5th, 1st, 5th, 1st, 1st, 5th, 1st, 5th. 

12TH MEASURE, 

Hold D# on the 1st string, play 1st, 1st, 5th, 1st 5th, 1st, 
and then pull the 1st string open with the fourth fin~e1· ; 
open strings, play 1st, 5th. 
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13TH MEASURE. 

The same as the third measure. 

14TH MEASURE. 

The same as the :first measure. 
0 0 0 Q 0 

ij~~i~ 2 ,- 4 - 0 - 0~ 1 2 I ~=f~¥~=~'=F~--~=~~§ 
....., 1 ---•l '11•1 1 * 1 * SL fl .. . * * * ,.. 

15TH MEASURE. 

Stop B on the 4th string, play 4th, 1st ; slide up and stop 
C# on the 4th string, play 4th, 1st ; stop D# on the 4th 
string with the fourth :finger, play 4th, 1st; open strings, 
play 3rd, 1st. 

16TH MEASURE. 

Open strings, play 2nd, 1st; place the :first :finger on the 
2nd string at A, and the second :finger on the 3rd string at 
F;!+, play 2nd, 3rd, and then pull the 3rd string open. 

UNION COCKADE. 

EXPLANATION. 

Natural key of the banjo. Four beats in each measure. 
One beat equals a quarter note; or two eighth notes; or 
an eighth note rest and an eighth note. 

,1,1, -c:-#- 0 0 0 2 2 0 2 0 0 0 l ,:_, 2 -,,\-'(I~ 

-
1 ~-1-r-:-·----,.-,---r-~ - --1_....;-,--1'1- =i=~--li-1"'-+-----~ =---1~=E=11=t=~=- ---:=-t-t:r l ..._.. 

* :;t° • :;-: • t' l ~ * ;I( * l 1 
* * 

Open strings, play 3rd (start note). 

1sT MEASURE. 

Open strings, play 4th, 4th; place the second finger on 
the 4th string at C:;j: (see diagram), play 4th, 4th; hold C~, 
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play 3rd, 4th. Open strings, beat upon the rest, and then 
play 3rd. 

2ND MEASURE. 

: Open strings, play 3rd, 3rd ; take the natural p05ition, 
play 2nd, and then pull the 1st string open with the second 
finger; take the natural position, play 1st, 5th, 5th. 

0 1 ~-# 4 ,4 2 1 ...._ 2 0 
1
~ 0 2-2 O 

-#::=6-~~-~~_;=~:f~~-j-~ I !f-i'-~ ~-===-"'~-----~ ✓-----,,-.--=~ -•-------; .::::1:: 
l N+ l + + + 1 1 +· .. T l 

+ + 
3RD MEASURE. 

Place the fourth finger on the 1st string at D, sound, and 
pull it open with the fourth finger ; take the natural 
position, play 1st, 2nd; remove the second finger, play 
1st, 2nd; stop F# on the third string, play 3rd, 2nd. 

4TH MEASURE, 

Place the first finger on the 2nd string at A, play 2nd, 
2nd, 3rd ; place the second finger on the 4th string at C#, 
sound, and then slide the fourth finger back to B on the 
4th string, sound it ; open strings, beat on the rest, and 
play 3rd. 

~~
~ 0 0 2 O O O O t '~ 1 ,,! 0 :...: ~ 

-~~35-, -,~ =--=l~-~x•-~-~-
-- "'!--+--+-•--'-•- ---.---;-~=1=-•--.-4-

~-~ !·! 1 ! + + + -r- 1 + + 
+ + 

5Tn MEASURE. 

The same as the first measure. 

6TH "MEASURE. 

Open strings, play 3rd, 3rd ; take the natural position, 
play 2nd, and then pull the 1st string open with the second 
finger; take the natural position, play 1st, 3rd, 3rd, 
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~--~ ' ' 2 1 °~ 1: 2 .:,, s 2 2, 11 -#~c~-,.-~~---.-~~+:£~~~==1= 
---~ -f-- -----iE --, ~-------=--=-----..... 
--, ~ I + I + --.-:-, I 

7TH MEASURE. 

Place the fourth finger on the 1st string at D, sound, and 
pull it open with the fourth finger ; take the natural po­
sition, play 1st, 2nd ; place the first finger on the 2nd 
string at A, play 1st, 2nd ; hold the first finger at A, place 
the second finger on the 3rd string at F#, play 2nd, 3rd. 

8TH MEASURE. 

Open strings, play 3rd, 3rd ; take the natural position, 
play 1st, and then pull the 1st string open ; take the 
natural position, play 2nd. Give the quarter note rest the 
full value of a beat. 

~r½-@~~-ii--i1 
l l 1+ ++1+ + + 

9TH MEASURE, 

Place the fourth finger on the 1st string at D, play 5th, 
1st ; take the natural position, play 1st, 5th ; open strings, 
play 1st, 2nd. 

10TH MEASURE. 

Place the first finger on the 2nd string at A, play 2nd, 
2nd, 1st, 2nd ; stop F# on the 3rd string with the second 
fingei·, play 3rd, (give it a full beat,) beat also on the rest, 
and then play 3rd. 

jJ: 4 ,,!_, 2 1 Or-.= 2 2 _ 4 _ ,.!,, 2 1 0 2 4 . 

-~-•~· _!. __ -•-:i=~'=JE-•-!.~--?9ti ---~ - _ _:_-- ih~~~~--=;;;:1:::t-·-._..,. 
1 l + l + + + ~ 1

1 1 1 
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11TH MEASURE. 

Place the fourth finger on the 1st string at D, sound, and 
pull it open with the fourth finger ; take the natural po• 
sition, play 1st, 2nd ; place the first finger on the 2nd 
string at A, and the second finger on the 3rd string at F#, 
play 1st, 2nd, 3rd, and then pull the 3rd string open with 
the 2nd :finger. 

12TH MEASURE. 

Place the fourth finger on the 1st string at D, sound, and 
pull it open with the fourth :finger; take the natural po­
sition, play 1st, 2nd ; open strings, play 1st; take the 
natural position, play 1st ; stop D on the 1st string with 
the fourth finger, play 1st. 

~-#-.~ ~~~-:___--~ 0 0 1 2 ,!, 1 2 ,!, [;~# ' ! •• -r-_ -'--0--.---f----.fl-----. -~----1-M-·--trH· 
--l---~-1--I!!--~-- -fl-- -'--t- -,;___L_-1 """""2- -- - -r--1'!.-- =-t--~~--

1 l ~l .....,_+ + 
l + + 

13TH MEASURE. 

Place the fourth finger on the 1st string at D, play 5th, 
1st, and then pull the 1st string open with the fourth 
finger; take the natural position, play 1st, 5th; open 
strings, play 1st, 2nd. 

14TH MEASURE. 

Take the natural position, play 2nd, 1st, and then pull 
the 1st string open with the second finger; place the first 
finger on the 2nd string at A, and the second finger on the 
3rd string at F.jt:, play 2nd, 3rd, (give this a full beat,) beat 
on the rest, and then pull the 3rd string open with the 
second finger. 

2 lot,-# 4 4 2 1 0 1 2 ..;,_ -~: , 2, 1 

[~
i,/1---- · -- t -.,,--G=---...j-~ f!'-_-r_!__lll-fl--•--.----.-•. ---~-11111- - ~!f-•-11-T-­---~~-l---~-,--~-.-.--1- ~ - f-

-~~'------- ti -----1 1 + "i"-+ + + l + 
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15TH MEASURE. 

Place the fourth :finger on the 1st string at D, sound, and 
pull it open ; take the natural position, play 1st, 2nd ; 
place the first :finger on the 2nd string at A, and the second 
finger on the 3rd string at Fli:, play 1st, 2nd, 3rd, and then 
pull the 3rd string open with the second finger. 

16TH MEASURE. 

Take the natural position, play 3rd, 1st ; beat cm the 
rest, and then pull the 1st string open with the second 
finger ; take the natural position, play 2nd. 

CALLOvVHILL JIG. 

EXPLANATION. 

Natural key of the banjo. Four beats in each measure. 
One beat equals two eighth notes; or a dotted eighth and 
a sixteenth note; or a Triplet. 

2 1 2 ~ 2 1 2 ~ 2 1 2 ~ l 

j ~~~-~t=1 ~-~ ~ ~-~~- 2 2 _ E~~H~t-r-~t=E~~~~3-=ce=tc=E~~1 
~-+.1 '-""1 :ft•I ~-1 ~ I * r * I * r ~ 

lsT MEASURE. 

Take the natural position, play 4th, 1st, 2nd, 1st, 5th, 
4th, 1st, 2nd, 1st, 5th. 

2ND MEASURE. 

Hold the natural position, play 4th, 1st, 2nd, 1st, 5th ; 
place the first finger on the 2nd string at A, sound, and 
pull it open ; place the second finger on the 3rd string at 
F#, sound, and pull it open. 
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r ~df-E. o ~ ~2 o o o ~ a ; ~ t~L..!-
1/'t.1+~~-~--~~-~~-~-a-•........J_•-~-~ -f1'----t1-~- -•-•--:- - ---~-...... -~-_J_- -~-----11-~L- --II+---- - ----t;;ii!=~O-a,-.-...;-

T. I ti, I - ... -.-1-t--,~- -... -.-,-t-- l I * • 
I * * I * 

3RD MEASURE. 

Place the second finger on the 4th string at B (see dia­
gram), play 4th, 1st, 2nd, 1st, 5th, 4th, 1st, 2nd, 1st, 5th. 

4TH _Ml.:.A.SURE. 

Hold B on the 4th string, play 4th, 1st, 2nd, 1st, 5th ; 
place the first finger on the 2nd string at A, sound, and 
pull it open ; place the second finger on the 3rd string at 
F#, sound, and pull it open. 

212 ... 212 ... 212 ... l 

i-~-~~~s~~~~ 2 ~~'-1~---T:~~-L~iJ 
-+. I i--"1 -+. I ~ -+ 0 I I l * 
i * i * i * 

foH MEASURE. 

The same as the first measure. 

6TH MEASURE. 

The same as the second measure. 

. ~JP ~-~ ~ ~~ ~ ~ 0 ~-l$...~_1_~_!_~ 
~ -=t~ 

11 
3--$-~-3-:---•-~~--'-r--s----..-~. 0-11-t- -II-~- ·· --i-tJH-tl-- fl-II.-~ 

==:7:±,i!'-- --p-f7-- --~--f-v·. fl-~. ~+-. -f--llL-
• I ~ --~- d-3- - -1-----i,_.;!'--T • I I T• I I _____,, I. __. I 

I * I * ~..... * I 

7TH MEASURE. 

The same as the third measure. 

8TH MEASURE. 

Open strings, play (slide) 3rd, 2nd, 1st, 5th, 1st, 2nd; 
take the natural position, play 2nd, and then pull the bi 
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string open with the second finger; take the natural po­
sition, play 1st, 5th. 

~4 1 ~2 1 ,1.1,J 4 4 1 4 2 4 "'--._ 2 2 1 2 0 2 1\--._ 

E~~ _,,_;J_~ . f'~E==~~~==t=e~:t~~e=E~~f2-~ ~-~ ---'--~- ------t-- -p--..r-, .... - -
I I ~ I ~I I * I I ~I r, 1 ~ 

9TH l\f EA SURE. 

Take the second position, play 1st, 1st, 2nd, 1st, 3rd, 1st, 
5th, 1st, 2nd. 

10TH l\fEASURE. 

Take the natural position, play 1st, 1st, 2nd, 1st, 3rd, 
1st, 5th, 1st, 2nd. 

0 !-., 1 1 ~ 2 ~!l l 

i ~ 0 0 0 0 ~~-~~~-i-~-!~ ~~ -.~Ft 
"------- -tJ~:-t>- --.--.--.-~-=1. -~ 

~=~~~!•I~= I ,=:~f;~ -~=~ 
11TII :l\IEASURE. 

Place the second finger on the 4th string at B, play 1st, 
1st, 3rd, 1st, 4th, 1st, 5th, 1st, 2nd. 

12TH l\lEA SURE. 

Take the natural position, play 2nd, 2nd, 3rd ; place 
the second finger on the 4th string at ql:, sound, and pull 
it open ; take the natural position, play 1st, 5th, 1st, 2nd. 

4 l 2 l 

Ei~~l;_._;_1_~~-1~=~~--- 1_:_. _:_1_~;-!~~ E 
I:: _t_..,__~_ •.L----.-t=t=-F-~-I-,_ ___ ,,_ · -t--. -.... =t-=r:=~-E 

--~!~-~- -~~~-~-~-

13TH l\f EASURE. 

The same as th• ninth measure. 

14TH MEASURE. 

The samo as the tenth measure. 
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~, 0 0 0 0 ?~ .~~ l l O 2 2 1 
tt ~~=•--1t-i=~----"'d-,-F ~---1-~:e-•-t-~---~t-~~ --~---i,l=b=-~,-'=F 

L-~~'---1- ,._ _ _,_ ! ·-'-- ---tJ-- --Jl---'----.IL.-

-- I -,. I I I + ._. ; i 
I I + I + I+ + 

15TH MEASURE. 

The same as the eleventh measure. 

16TH MEASURE. 

Take the natural position, play 2nd, 2nd, 3rd ; place the 
second finger on the 4th string at q;, sound, and pull it 
open ; take the natural position, play 2nd. 

MY LOVE IS BUT A LASSIE. 

EXPLANATION. 

Naturnl key of the banjo. Two beats in each measure. 

0 2 ~ 

~~
c# q-'7 ',.' . • ~_£ I 7 - tt '""l:i"- - --- -:~ - .. --'-

-~-½=~= ~1==?~ ~~-1-----
1 l :;t!+ 1 :;t:; 1 

+ + + 

ST .A.RT NOTES. 

Take the natural position, play 1st, and then pull the 
1st string open with the second finger. 

1ST MEASURE. 

Take the natural position, play 2nd, 4th ; place the 
second finger on the 4th string at C#, play 4th, 3rd. 

2ND MEASURE. 

Take the natural position, play 2nd, 4th, 4th, 1st, and 
then pull the 1st string open with the second finger. 
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3RD MEASURE. 

The· same as the first measure. 

4TH MEASURE. 

Place the second finger across the 3rd and 4th strings 
at B on the 4th string, play 3rd, 4th, 4th ; take the natural 
position, play 1st, and then pull the 1st string open with 
the second finger. 

:!:i-~-~:_ 0 2 0 2 4 b_2 ~ 
~!ff-#--,=f=-r,-1:~~-~~EE 

l -+ .... * i.----r * *. 1 l 1 * 

5TH MEASURE. 

The same as the :first measure. 

6TH MEASURE. 

Take the second position, play 3rd, 1st, 5th r take the 
natural uosition, play 1st, 5th ; open strings, play 1st, 2nd. 

4 
1 2 ~ 

,1,1,_~ 1-.-....., 2 -....., 2 J, 1 ~ o~_ 

[~
~J.!--~~~:::1-~~~. ==:-j-.-~--.!1'--711---1~ I ~ -----~_:____::_-=l ---
---tP-.,,--'-.,,-tl- - = 1 

l * ti -* * 1 '::i '=i 1 1 

* * 
7TH MEASURE. 

Place the first finger on the 2nd string at A, sound, and 
pull it open with the first finger ; place the second finger 
on the 3rd string at Ii'#, sound, and pull it open with the 
second finger ; replace the second finger at Fjj:, play 3rd, 
2nd. 



68 FRANK B. CONVERSE's 

8TH MEASURE. 

Take the natural position, play 2nd, 4th, 4th, 1st; place 
t110 fourth finger on the 1st string at D, sound it. 

J.l, ,!,lo ~ 2 ~ 4 4 0 ,~ 2 2 ] , ] ] 2 4 

['

~~~-,,,.~~,,____ s., ,., 1-- ..., ..., -i= 
j-1'-r-½-r=-dt-,O-t- -fl-lP----rc~-

- j__ . ~ ~~- =-=:'--:;_--~ -
._, 1 ~-~ l~ * 1

1 

9TH MEASURE. 

Tako the natural position, play 5th, 1st, 5th ; place the 
fourth finger on the 1st string at D, sound, and pull it open 
with the fourth finger ; opon strings, play 1st, 5th. 

10TH MEASURE. 

Take the natural position, play 1st, and then pull the 
1st string open ; place the first finger on the second string 
at A, sound, and pull it open with the first finger ; take the 
natural position, play 2nd, ht; place the first finger on the 
1st string at D, sound it. 

,I!, ~#-,,LE__J,_±_~ __ 4_
11

~ .. : 4 o .~ o 2 4 

~~~=-~, -", -~=s=~La=f::r=·-=---=-=~=-~-r-E~----~-H=-= =L~~-t===- _ 
l l 1 --- 1

1 
1 1 1 

11Tn MEASURE. 

Take the natural position, play 5th, 1st, 5th; place the 
fourth finger on the 1st string at D, (still holding the 
natural position,) sound, and then pull it with the fourth 
finger, making C~; replace the fourth finger at D, play 
1st, 5th. 

12TH MEASURE. 

Place the fourth :finger at :F~ on the 1st string (see dia­
gram), sound it, and then pull the 1st string open ; open 
strings, play 1st, 5th, 1st ; take the natural position, play 
lit; stop D on the 1st string with the fourth finger, 
tiound it. 
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13TH MEASURE. 

Take the natural position, play 5th, 1st, 5th; place the 
fourth finger on the 1st string at D, sound, and pull it 
open with the fourth finger ; open strings, play 1st, 5th. 

14TH MEASURE. 

Take the natural position, play 1st ; pull the 1st string 
open with the second finger ; take the natural position, 
play 2nd, 1st ; pull the 1st string open with the second 
finger ; open strings, play 1st, 5th. 

1 

~;~~-1='-'-: s:4-# ~~i=~-. ~~ --rr-._--~ . ·-...,---,~,.-..,-- I . __ -- -4'-,c:"t)-c==_~ . =1==== 
l * * * 1 ~; 

* * 15TH ::\ifEASURE. 

Place the first finger on the 2nd string at A, sound, and 
pull it open with the first finger ; place the second finger 
on the 3rd string at F+l:, sound, and then pull it open ; place 
the second finger on the 3rd string at F#, play 3rd, 2nd. 

16TH MEASURE. 

Take the natural position, play 2ml, 4th, 4th. 

EXPLANATION. 

Natural key of the banjo. Two beats in each measure. 
One beat equals two eighth notes ; or an eighth and two 
sixteenth notes ; or four sixteenth notes ; or two sixteenths 
and a triplet of sixteenth notea. 



70 FRANK B. CONVERSE'R 

~_,#, o 1 o 0~ 2 ,.;, 1 .; 2---,,~~-o -~ F~:_# __ 2 __ h-_L_. ____ .,__,,__,, __ j=-r-;=-.. --==~H= 
F --4---,-l::-~-,_ '--r-~~-r- -~ o-,.__, 

ti- -;;;;;f!!~ ~ - -~. l +-
+ + 1 1 + l l+ 

Open strings, play 3rd (start note). 

1sT :MEASURE. 

Take the naturnl position, play 2nd ; open strings, play 
1st, 5th ; take the natural position, play 1st, and then pull 
the 1st string open ; place the first finger on the 2nd 
string at A, sound it, and then pull the 1st string open 
wiih the second finger. 

2ND MEASURE. 

Take the natural position, play 1st, 5th; open strings, 
play 1st, 2nd ; place the first finger on the 2nd string at A, 
sound, and pull it open with the first finger ; place the 
second finger on the 3rd string at Ft, sound, and pull it 
open with the second finger. 

~ .J,I, 1 0 ·~ 2 2 I 2, 2 ."'o O 1 

;
ij-tt----. ..., t-·---===-~=----==::;..,__---F -#-~_ "- _,,._,,_. ---''--.r-=o--. \!-t 

E~ ~--c,-~= =~~:-~- °i . 

3RD MEASURE. 

Take the natural position, play 2nd ; open strings, play 
1st 5th ; take the natural position, play 1st, and then pull 
it open with the second finger ; again take the natural po­
sition, play 2nd, and then pull the 1st string open with the 
second finger. 

,4TII MEASURE. 

Take the natural position, play 1st, 5th ; open strings, 
play 1st, 2nd; take the natural position, play 2nd, 4th. 
Repeat the first f4;1u1· measures. 
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5TH MEASURE. 

Place the second finger at E on the 1st string (see dia. 
gram), play 1st, 1st, 5th, 1st, 5th, 1st, 1st, 5th, 1st, 5th. 

6TH MEASURE. 

Place the fourth finger on the 4th string at D (see dia­
gram), sound, and then place the second finger on the 4th 
string at qi, sound ; slide back with the second finger to 
B, sound it ; open strings, play 4th. 

ttc-l~-o -.~ 2 ,.: 1 _:. __ 2 -._~ o o ~--=.!_ 2 _ 

~ ~.~1 -tl--..1---1~'=]= 
I"'-~--- - ·~ - ==:t=-s-:---~1~ 
+ 1 l + + l+ 

7TH )lEASURE. 

Take the natun.l position, play 2nd; open strings, play 
1st, 5th; take the natural position, play 1st; pull the 1st 
string open with the second finger, play 2nd ; again pull 
the 1st string open with the second finger. 

8TH .MEASURE. 

Take the natural position, play 1st, 5th ; open strings, 
play 1st, 2nd ; place the first finger on the 2nd string at 
A, sound, and pull it open ; place the second finger on the 
3rd string at F~, sound, and pull it open. 

~ 

-~ -#- 2 2 .. ~'i_l 2 --r)~-2-.~·...--------.... r~,!~c~-,,cc_..::c---.--•-r-.,,-~~•-----¥~ ..3 
E ---=~= •,- ~FJ==t'-~ 

11 1 1 l +• ;;t-:J_ 
+ + + 
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9TH MEASURE. 

The same as the fifth measure. 

10TH MEASURE. 

The same as the sixth measure. 

11TH MEASURE. 

The same as the third measure. 

12TH MEASURE. 

The same as the fourth measure. 

LANAGAN'S BALL. 

EXPLANATION. 

Key of B minor. Signature two sharps. The Cl must 
be played a half tone lower (nearer the nut) than in the 
key of A. Six counts, or two beats in each measure ; beat 
on the first and fourth counts. Give the quarter notes two 
counts; eighth-notes one count. 

Ei~++ 6 o L 2 - 2 4 o L ~:__4~:3: 
E~ ~:s==tT-1 -~h -i --~ E-~-~=-~__3: 1 ! -:- :--:- _+ __ * ___ +_+_1 

Open strings, play 3rd (start note). 

lsT MEASURE. 

Place the second finger on the 4th string at B, sound it; 
2lide with the second finger to C~ on the 4th string, sound 
it ; place the fourth finger on the 4th string at D1 sound it; 
open strings, play 3rd. 
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· 2ND MEASURE. 

Place the second finger on the 3rd string at F~, play 3rd, 
3rd ; pull the 3rd string open with the second finger ; re­
place the second finger at F~, play 3rd, 2nd; place the first 
finger on the 2nd string at A, sound it. 

_µ. 0 2---2 4 0 1 2 2 2 2 

-----I==1-~--:-==- ---, · ,.,__,. =F 
-~-3-Xf==1~fl!-i'd __ J~~-=f 

• --.:,;-,._--ii- ~ l 1i: d -d- -i-
~ * * * * .... 

3RD MEASUR:!::. 

Open strings, play 4th ; stop B on the 4th string with the 
second :finger, sound it ; slide up to C~ on the 4th string, 
sound it ; place the fourth finger on the 4th string at D, 
sound it. 

4TH MEASURE. 

Place the first finger on the 2nd string at A, play 3rd, 
2nd ; place the second finger on the 3rd string at ]<'~, 

sound, and then pull it open with the second fL-::ger; place 
the second finger on the 4th string at C~, sound, and then 
pull it open. 

5TII MEASURE, 

Stop B on the 4th string with the second finger, sound 
it; slide up with the second finger on the 4th string to C#, 
sound it ; place the fourth finger on the 4th string at D, 
sound it ; open strings, play 3rd. 

6TH MEASURE. 

Stop F~ on the 3rd string with the second :finger, play 
3rd, 3rd ; pull the 3rd string open with the second finger ; 

4 



74 FRANK B. OONYERSE 1 S 

replace the second finger at F:fl:, play 3rd, 2nd; place the 
first finger on the 2nd string at A, sound it. 

0 0 2 2 0 
.fl,~ 422 2'-"2 j 2 

1"l!=-J~:::::r?:f-t:-'- -£± E_::___ ti e-'li_-::.."= =•--.--. _t==I: 
11* ** * * 1 * 

7TH :iVIEASUR:S. 

Place the second finger on the 3rd string at F:fl:, play 1st, 
1st, 3rd ; place the fourth finger on the 3rd string, making 
G:Q, (the same distance from the nut as you make D on the 
1st string,) sound it ; place the second finger on the 3rd 
string at F:fl:, sound, and pull it open. 

8nr MEASURE. 

Stop F# on the 3rd string with the second finger, ,wund, 
and then pull it open ; replace the second finger at F#, 
play 3rd, 1st, 3rd. 

~ 0 2 0 4 4 4 2 ~ 4 2 2 -- 2 

E~-#---~---~-•L~=±=~~ E ___ --i--- Jt-i---+----r-± ~ 1 -

~ 
0

l 1 
1- -1 1 ~ 

1 * 1 * 
9TH MEASURE. 

Place the second finger on the 2nd string, making A#, 
(the same distance from the nut as you make C:fl: on the 
1st string,) play 1st, 2nd, 1st; take the natural position 
and then place the fourth finger on the 1st string at D, 
play 1st, and then pull it with the fourth finger (still hold­
ing the natural position) ; again stop D with the fourth 
finger, sound it. 

10TH MEASURE. 

Take the natural position, play 1st, 5th ; stop D on the 
1st string with the fourth finger, play 1st; take the natural 
position, play 1st, and then pull it open with the second 
finger; place the second finger on thQ 2nd string at A#, 
sound it. 
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F~~#-;-4+:_;~-~-:_r_:_j pr..: _ __,1 __ ~-+~_..____L E~-==r-~J-~~=rL_ ~~~--+1-~•._-=-•_._E 
l*l l l l * * 

11TH MEASURE. 

Place the second finger on the 2nd string at A:j+, play 1st, 
2nd, 1st: place the fourth finger on the 1st string at D, 
sound it ; take the natural position, play 1st, and then 
pull the 1st string open with the second finger. 

12TH MEASURE. 

Take the. natural position, play 1st, and then pull the 
1st string open; again take the natural position, play 1st; 
stop F# on the 3rd string, play 3rd, 3rd. 
~ 0 4 4 2 ~~4 ___ 2 -'-i __ ll __ 

~~#-i ~ P===:=+T1~"---tr--~~g 
l l 1 l * 

13TH MEASURE. 

Open strings, play 1st, 1st ; place the fourth finger on 
the 1st string at o: play 1st, 1st. 

14TH MEASURE. 

Take the natural position, play 1st, 5th; stop Don the 
1st string with the fourth finger, sound it; take the na­
tural position, play 1st, and then pull the 1st string open ; 
place the second finger on the 2nd string at A#, sound it. 

0 2 2 0 
,1,j, --4 2 2 2 2 2 I 

ff I J J~-=+ 
-~------1-7~ l= : ~ -:;--j ==J =:::'.::j ==:::t - -- • .---.-" ='l/1-- L E 

l ** ** * * 
15TH MEASURE. 

Place the second finger on the 3rd string at F~, play 
1st, 3rd, 3rd ; place the fourth finger on the 3rd string 
at• G:tl (the same distance from the nut as you make CJ 
on the 1st string), sound it; stop F# on the 3rd string 
with the second finger, sound, and pull it open. 
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16TH MEASURE. 

Stop F' on the 3rd string with the second flnger1 

sound, and pull it open ; replace the second finger at F#i 
play 3rd, 1st. 

o~FLARI-'IARTY'S vV AKE. 

EXPLANATION. 

Natural key of the banjo (three sharps). Two beats and 
six counts in each measure; beat upon the first and fourth 
counts. A quarter note equals two counts. 

it-~ 022 012 0 2 422 

~iij;~ L •----•~•-- --fu{e--~-e__,L~ 8 I P -r---~--i-
1 I f---'1-- r~-~ 
;--;-- ~ 1 1 11 

:i:: 

1sT :M 1,AsURE. 

Open strings, play 1st ; take the natural position, play 
1st, anu then pull the 1st string with the second finger ; 
open strings, play 1st; place the :first :fiuger on the 2nd 
string at A, and the second finger on the 3rd string at :F~, 
play 2nd, 3rd. 

2ND J\,f-1<,ASUR E. 

Open strings, play 1st ; take the natural position, play 
1st; stop Don the 1st string, sound it; take the natural 
position, play 1st, and then pull the 1st string open. 

@
,u. J.lo 1.....!...:. 1 2 0 2 0 1 0_,.!..,! 

E ?,~+r-:::1 I I '~--,"§iioi=f-~ ~ ! ' I I~ t -~- -.~---i,-~-~=:t1=~~=~==~#~-=~ 
- ~l~ ~~t1- ~¾¾ l¾l 

3RD MEASURE, 

Place the £rst finger on the 2nd string at A, play 2nd, 
}st, 2nd, 2nd ; place the second :finger on the 3rd string at 
J~, sound, and pull it open. 



BANJO INSTRUCTOR. 

4TH MEASURE. 

Place the second finger on the 3rd string at F#, play 3rd, 
2nd ; place the first finger on the 2nd string at A, sound 
it ; stop A# on the 2nd string (same distance from the nut 
as q:; on the 1st string), play 1st, 2nd, 1st. 

ij # 0 2 2 °-! 2 0 2 4 2 2 

Fi:~~-.¾:;i=;):3=:f=~ E~ u:.J II _ I :;i ~1 __ 

1 I** l 11 

5TH MEASURE. 

The same as the first measure. 

6TH MEASURE. 

The same as the second measure. 

- . r ~· -;f--r)-d--,,--,,-~=±- ----:+tff=± -----------.,,-.,=± -~---------_---+-l--1 ===~===E===!: 
*I*** *!°:..: '! 

7TH MEASURE. 

The same as the third measure. 

8TH MEASURE. 

Place the second finger on the 4th string at C# (see dia­
gram), play 3rd, 4th; pull the 4th string open with the 
second finger ; stop B on the 4th string, sound it. 

j-L 2 2 2 _:_~_ -~-~ o o 2 2 

~~~ ~---H~-:=Fi==i§:";rN==t 
7/'l7r 171 -i-+1 1+-+ 

* * * ~* * ... 
9TH MEASURE. 

Place the second finger across the 4th and 3rd strings at 
B (4th string), making B and F#, .play 4th, 3rd, 4th, 3rd, 
4th, 3rd. 

4* 
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10TH MEASURE, 

Open strings, play 4th ; stop q; on the 4th string, play 
4th, 3rd ; open strings, play 3rd ; again stop C# on the 4th 
string, sound, and then pull it open. 

i,!,_~ 2 2 2 2 0 l -2,_, ~ ._:,,, 2 2 --

-~ I i-~~-~ --3-=-f=•---- ----..-~,--
7/' l 7 l 1 1 * +-,. * ... 

11TH MEASURE. 

Take the same position as in the ninth measure, play 4th, 
3rd, 4th, 3rd; open strings, play 2nd. 

12TH MEASURE. 

Place the first finger on the 2nd string at A, sound, and 
pull it open; place the second finger on the 3rd string at 
]l, sound, and pull it open; stop q; on the 4th string, 
sound, and pull it open. 

ij?c~- 2 2 2_~_: __ o~ o o 2 2, 

~J-r-1::J_r:t:=tS-F 
,;-1,;- 1..,-1 -+-•1 1111::;t 
* * * -: * *' 

13TH MEASURE. 

The same as the ninth measure. 

14TH MEASURE, 

The same as the tenth measure. 

,!lo_~ 2 2 2 2 0 -~ 2 ,!,, 2 

~~=-H--F=..--~J_L_,-=-~-j-r¥--A --r 
7 1 7J- 1 1 l * ... :;t 
* * ~ 15TH MEASURE. 

The same as the eleventh measure. 

16TH MEASURE. 

The same as the twelfth measure. 
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THE CI~ARCOAL MAN. 

EXPLANATION. 

Six beats or counts in each measure. Count one to each 
eighth note. Beat on the first and fourth counts. 

0 ,, 0 
.u..# 0 0 °I,. ......;._ 2 2 4 0 

~i~-~iJc=.-i-:i--<l_J_-1_-J_I ~ -,Ho- --~ ---J---o-J,l,iiJ-dil-LJ ~ I ~ --8-----<::: =-----,rr---±_jt ____ -.-__ _ 
+ + 1 1+1 + + + 

Open strings, play 3rd (start note). 

1sT MEASURE. 

Open Gtrings, play 3rd, 1st, 1st ; place the second finger 
on the 2nd string at A~, p1ay 2nd, 1st, 

2ND MEASURE. 

Stop F# on the 3rd string with the second finger, sound, 
and pull it open ; stop D on the 4th string with the fourth 
finger, play 4th, 3rd. 

~-,1,j, 2 1, 2, 
0
~_2 .-.:,_, O Fi~~3-~------i _r=--~:r-~---!!--~=.=:=-~='7;:=----=-c--=:-,, ==_ ~-r-­E~ --.,,----. .,--+-1 -J -:'.:__~~-~ 

+ 1 + + + :-

3RD MEASURE. 

Place the second finger on the 3rd string at F#, and the 
first finger on the 2nd string at A, play 3rd, 2nd, 3rd, 1st, 
2nd, 3rd. 

4TH MEASURE. 

Pull the 3rd string open with the second finger ; open 
strings, play 3rd. 

2 0 
--- 2 2 2 0 

,, -~-=~~d_J_J ___ j r--@± -------.--
-1 + l + + + 

5TH MEASURE. 

Ths same as the first measure. 
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6TH MEASURE. 

The same as the second measure, 
0 1 2 ~ 0 1 J,I, ~ 2 1 2 

~~ ~ ~ ~J! ~ ' .,----.,, ti 

+ l + + + + + 

7TH MEASURE. 

The same as the third measure. 

8TH MEASURE. 

,vith the second finger on the 3rd string, from the pr~­
ceding measure, pull the 3rd string open; open strings, 
play 2nd ; place the first finger on the 2nd string at A, 
sound it. 

0 0 020 ~ 1 J,I,_# - __ 2 _"' 2 1 ..__,, ,ii~ I h I I Et--11 ~ --rr--•-----•-#•-~ -r=r-r--.---:,= 
1 l l+l 1 1 + 

9TH MEASURE. 

Open strings, play 1st, 1st, 1st ; place the second finger 
on the 2nd string at A#, play 2nd, 1st. 

10TH MEASURE. 

Take the natural position, play 1st, 5th, 1st, 2nd, 
then pull the 2nd string open with the first finger 

and 

F f:,1,r.. ~ --; ' , ~- ± 0 -=--=---~__:_E 
;

J,I, __ ~ 1 ~ 1 
2 I 2, 2 4 

F ±==L---=~=-~----~ • + -, ..... -~"j,__--f'<-r- v t 
1 1 + + 1 

11 TH MEASURE. 

Place the first finger on the 2nd string, sound, and pull 
it open ; replace the first finger on the 2nd string, sound 
it; place the second finger on the 3rd string at F#, sound, 
and pull it open; replace the second finger, and sound it. 
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12TH MEASURE. 

Place the fourth finger on the 1st string at D, play 1st; 
take the natural position, play 1st ; again stop D on the 
1st string, sound it . 

.i+ 0 
1 2v2 1 2..:..-, o 

~.i_~t=:t:.11 ==.~M ~~=-1iiiiiiiii.i· ---J---:Hf±_,,_F_f7=-.-=-.-:=-I ~.::;=b =:::~ 
~ + " + 1 +- .---~ + + 

13TH MEASURE. 

Place the first finger on the 2nd string at A, and the 
second finger on the 3rd string at F#, play 1st, 2nd, 3rd; 
pull the 3rd string open with the second finger ; replace 
the second finger at F#, sound it. 

14TH MEASURE. 

Place the first finger on the 2nd string at A, and the 
second finger on the 3rd string at F#, play 2nd, 3rd, and 
then pull the 3rd string open. Stop D on the 4th string, 
play 4th, 3rd. 

j;222~2 ,_:.,, 

~ ~~ci-=-:-t-;J?--~-=j-=1:-
+ 1 + 1 + + · 

15TH MEASUltE. 

The same as the third measure. 

16'l'H MEASU'R.E. 

Open strings, play 3rd. 

"WHOLE HOG OR NONE. 

EXPLANATION. 

Natural key of the banjo. Four beats in each measure. 
One beat equals a quarter note, or a dotted eighth note and 
a sixteenth (beat on, and accent the. dotted eighth not~). 
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~ ~~4 42 lo 1 2 2 2 0~
2

2 ~~ 

[
~ --~-"'""- t"""' ---~-A-- ,...,,._,. ____ t -4,--1"' -I"'- (I -!!I\-,--.- 7 _E;_ ---1"'--12-

-~--+ _ ~-ft~-.--.--.--,--- -.-tilltc,J.-•-r--:----¾-~ -'--I'"'- 111.---1- 111--ff --T--....-
1 -~ 1 * * til * 1 * 1 

Open strings, play 5th, 5th (start notes). 

1ST MEASURE, 

Place the fourth finger on the 1st string at D, sound, and 
then pull the 1st string open ; take the natural position, 
play 1st, 2nd ; place the first finger on the 2nd string at A, 
play 1st, 2nd ; place the second finger on the 3rd string at 
F#, sound, and then pull the 3rd string open. 

2ND MEASURE. 

Stop }.,# on the 3rd string, play 3rd, 1st ; place the 
second finger on the 2nd string at A#, (the same distance 
from the nut as you make C# on the 1st string,) sound, and 
then take the natural position, play 1st ; pull the 1st string 
open with the second finger; open strings, play 5th, 5th. 

#4421°12ll 011°1 ~~ 

~ ~c_-~d~ 
l ~l** *l*l* 

3RD MEASURE. 

The same as the first measure. 

4TH MEASURE. 

Place the first finger on the 2nd string at A, play 3rd, 
2nd, 2nd, 1st, 2nd, 5th, 5th. 

-#-4 __ 4, 2 1 °....!. t _,!... -:.A-~4-111~ ,~ 

r -~::.:=~--;_,,_~--~;=~~~=f~.:~.;=L-.=~~==F 
-- - -~-r---..fl_~.--.- - ·--11 t - + 
-- - ---- --ti I 
. 1 l*l** *l*l 

5'l'll MEASURE. 

The eame as the first measure-. 
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6TH MEASURE. 

The same as the second measure. 
,j,p O 1 0 

~;
ij,tr=¼-. ,! 2_1 O--~-=f~o 1 ---;--=-1-l -~ 
!!#-r~t1-fl!.-tJ-.-r-_.__.__ -~--..-•---.~--~----~-:~-~-~---= -:· ; * 1 * = 

7TH MEASURE. 

The same as the first measure. 

8TH MEASURE. 

Place the first finger on the 2nd string at A, play 3rd, 
2nd, 2nd, 1st, 2nd ; give the quarter note rest a full beat. 

l,j, # 1 2 4 ~ 2 ~ 4 ~ 1 4 ~ 2 1 ~~-+=----~--•=-~~E:•~=-- -',;,L-~ ~ff-if r•-::J---,-~- . Iii\ I fl--11•-_ --~--- ..z-r--f- = ~- - --~=r:.-::;/' 
* 11 1 1 11 1 ....... * 

9TH MEA3URE. 

Take the natural position, play 2nd, 1st ; stop D on the 
1st string with the fourth finger, play 1st, 5th; take the 
natural position, play 1st, 5th. 

10TH MEASURE. 

Stop F# on the 1st string (see diagram), play 1st, 5th ; 
stop D on the 1st string with the first finger, sound it; 
again stop F# on the 1st string, play 1st, 5th; take the 
natural position, play 1st, and then pull it open ; hold the 
first finger on the 2nd string at A, sound it. 

0 0 
, 2 1 --.!, 2 2 -~ 0 2 2, 0 _::_ ----1-'!!!l!-...,....,.m-~-----::.__n -fl~" .-.---1-111-- __ , -t,-t,"--rr--11-_ =~~-----..~-. -•·--k-ie=e-• -

l f ..... * 1 * * * l 'il I * 
11TH MEASURE, 

Place the fourth finger on the 1st string at D, sound, and 
pull it open ; take the natural position, play 1st, 2nd ; plaoe 
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the first finger on the 2nd string at A, and the second finger 
on the 3rd string at F#, play 1st, 2nd, 3rd ; pull the 3rd 
string open with the second finger. 

12TH MEASURF.. 

Place the second finger on the 3rd string at F#, play 3rd, 
1st, 1st ; take the natural position, play 1st, and then pull 
it open ; open strings, play 3rd. 

~;~~~-~-:_;_~~2-~~~~~t-~
1 
!) -'-~ z . ,.;~ -'f'j--.,,-fl.•.:;,1-=r=:-~- ___ .__h_ _,,__,,__,,_~ 
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13TH MEASURE. 

The same as the ninth measure. 

14TH MEASURE. 

The same as the tenth measure. 
0 0 

~;
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15TH MEASURE. 

The same as the seventh measure • 

. 16TH MEASURE. 

The same ae the eighth measure. 

OPERATIC JIG. 

EXPLANATION. 

Key of E (four sharps). Four beats in each measure. 
The Ds must be played a half tone higher than in the key 
of A (three sharps). 
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lsT MEASURE. 

Place the second finger on the 4th string at B, play 3rd, 
4th, 2nd ; stop F# on the 3rd string with the second finger, 
sound it ; stop B on the 4th string with the second finger, 
sound it ; stop A on the 2nd string with the first finger, 
sound it. 

2ND MEASURE. 

Pull the 2nd string open with the first finger; open 
!trings, play 1st, 5th ; take the natural position, play 1st, 
and then pull it open with the second finger ; stop A on 
the '2nd string with the first finger, and F:!; on the 3rd string 
with the second finger, play 2nd, 3rd; open strings, play 
2nd. 

3RD MEASURE. 

Open strings, play 3rd, 2nd, 1st; stop A# on the 2nd 
string with the second finger, sound it ; stop C# on the 1st 
string with the second finger, soun<l, and pull it open ; open 
strings, play 2nd, 3rd. 

4TII MEASURE. 

Stop F# on the 3rd string with the second finger, sound, 
and pull it open ; replace the second finger at F#, play 3rd, 
2nd, 3rd; stop'B on the 4th :sti·ing, sound it. 
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5TH MEASURE. 

The same as the :first measure. 

6TH MEASURE. 

The same as the second measure. 
. 0 ~ 

[;ij~~~=~;;-i O 2 -~-!__~=i~~=~~= 0 i~ 
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7TH MEASURE. 

Open strings, play 3rd, 2nd, 1st; stop q~ on the 1st 
string with the second finger, sound, and pull it open; stop 
A on the 2nd string with the first finger, and F# on the 3rd 
string, play 2nd, 3rd; open strings, play 2nd. 

8TH MEASURE. 

Stop A and F# on the 2nd and 3rd strings, play 3rd, 1st, 
2nd, 3rd, and then pull the 3rd string open ; open strings, 
play 1st, 5th. 

9n1 MEASURE. 

Take the natural position, play 1st, 2nd, 3rd, 2nd, 1st, 
5th ; stop D on the 1st string, sound it; take the natural 
position, play 1st. 
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10TH MEASURE, 

Pull the 1st string open with the second finger ; open 
strings, play 2nd, 3rd, 2nd, 1st, 2nd; take the natural po­
siiion, play 1st, and pull it open with the second finger. 

1 1 
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..:.1'1'-~-.. --.---1-~~- -~-::i -""i- ---1--i-t:...!...~----. :,·--,--Ill.­

-~----.. - --9-.--=...j-d- -:..--.---,,-...;;::-=c::: ---•-l!= 
1 +7.l +1f•l + +1 1-- + 

+ + l 

lhu l\IEASURE. 

Stop A and F,J:I. on the 2nd and 3rd strings with the first 
and second fingers, play 2nd, 3rd ; stop B on the 4th string, 
sound it ; stop A on the 2nd string, sound it, and then pull 
the 2nd string open with the first finger i stop B on the 
4th string, play 3rd, 4th, 2nd. 

12TH MEASURF~ 

Stop F# on the 3rd string with the second finger, play 
3rd, 3rd; stop D (sharp) on the 1st string, sound it; take 
the natural position, play 1st, and then pull it open i stop 
A on the 2nd string with the second finger, sound, and pull 
it open ; stop F# on the 3rd string, sound it. 

Commence at the beginning and play the first eight 
measures, which finishes the piece. 

BRIGHTON JIG. 

EXPLANATION. 

Natural key of the banjo. Four beats in each measure. 
One beat equals a quarter note, or a dotted eighth and a 
sixteenth note, or u Triplet. 

Jc., Jt O O 2 .._:,, 1 2 1 2 2 0 1 2 2 2 ~~ 
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lsT MEASURE. 

Open strings, play 3rd, 3rd ; stop F# on the 3rd string, 
sound, and pull it open ; take the natural position, play 
2nd, 1st, 2nd, 1st. 

2ND MEASURE,: 

Pull the 1st string open with the second finger; open 
strings, play 1st ; place the first finger on the 2nd string at 
A, sound it ; pull the 1st string open with the second finger ; 
take the natural position, play 1st, 1st, 5th, 1st, 2nd. 

~-#-~4-.~2 !._ ~~ o ~2 1 °~_!~ 

~;
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3RD MEASURE. 

Stop D on the 1st string with the fourth finger, play 1st, 
1st, and then pull it open with the fourth finger, play 5th; 
take the natural position, play 1st, 1st, 5th, 1st, 2nd. 

4TH MEASURE. 

Open strings, play 1st, 5th ; take the natural position, 
play 1st, 2nd ; open strings, play 1st, 2nd ; stop F# on the 
3rd string, sound, and then pull it open. 

~ ,I,!, 0 0 2 ~ 1 2 1 2 2 0 1 2 2 2 ~~. l 
i'I' 1'1'. - \;,'---',;,'--_ ~~~ 
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5TH MEASURE. 

The same as the first measure. 

6TH MEASURE, 

The same as the second measure. 

i-# 4 4 4 .~ 2 2 .• ~~ O O l ~ -.2..., 1 o 
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1 1 --~1 ~+ ~1 + + :;t 

+ 



\ 

B.ANJO INSTRUCTOR. 

7TH MEASURE. 

The same as the 3rd measure. 

8TH MEASURE. 

89 

Opev. strings, play 1st, 1st ; stop A on the 2nd string with 
the first. finger, sound, and pull it open; replace the second 
finger at A, play 2nd, 4th,. 

~2 1 0 0 
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9TH MEASURE. 

Take the natural position, play 4th, 2nd, (beat upon the 
Rest,) play 2nd, 2nd, 2nd. 

10TH }lEASURE. 

Hold the natural position, play 2no, 1st, 5th, 1st, 2nd: 
open strings, play 1st, 2nd ; stop F# on the 3rd string with 
the second finger, sound, and pull it open. 

~
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11TH MEASURE. 

The same as the third measure. 

rnTH MEAsuRE. 

The same as the fourth measure. 
~!l 1 0 0 
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13TH MEASURE. 

The same as the ninth measure. 
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14:TH MEASURE, 

The same as the tenth measure. 

,I,!, !'\ ~2 1 1 1 
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15TH MEASURE, 

The same as the seventh measure. 

16TH MEASURE. 

The sa:11-e as the eighth measure. 

ARKANSAS TRAVELER. 

This piece is intended to represent an Eastern man's ex­
perience among the inhabitants of Arkansas, showing their 
hospitality and the mode of obtaining it. 

Several years since, he was traveling the State to Little 
Rock, the capital. In those days, railroads had not been 
heard of, and the stage-lines were very limited; so1 under 
the circumstances, he was obliged to travel the whole dis­
tance on foot. One evening, about dusk, he came across a 
small log-house, standing fifteen or twenty yards from the 
road, and enclosed by a low rail fence of the most primitive 
description. In the doorway sat a man, playing a violin : 
the tune was the then most popular air in that region­
namely, "The Arkansas Traveler.11 He kept repeating the 
first part of the tune over and over again, as he could not 
play the second part. At the time the traveler reached 
the house it was ruining very hard, and he was anxious to 
Dbtain shelter from the storm. The house looked like any­
thing but a shelter, as it was covered with clapboards and 
the rain was leaking into every part of it. 'l'he old man's 
daughter. Sarah appeared to be getting supper, while a. 
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small boy was setting the table, and the old lady sat in 
the doorway near her husband, admiring the music. 

The stranger, on coming up, said, "How do you do?" 
The man merely glanced at him, and, continuing to play, 
replied, " I do as I please." 

Stranger. How long have you been living here? 
Old Man. D'ye see that mountain thar? Well, that 

was thar when I come here. 
S. Can I stay here to-night? 
0. M. No! ye can't stay here. 
S. How long will it take me to get to the next tavern? 
0. M. Well, you'll not get thar at all, if you stand thar 

foolin' with me all night ! ( Plays.) 

EXPLANATION. 

Natural key of the banjo. Two beats ·in each measure. 
One beat equals a quarter note ; or two eighth notes ; or 
one eighth and two sixteenth notes ; or two dotted six­
teenths and two thirty-second notes. 

4,1, J,J/ 0 1 2 2 1 2 1 2 0 0 0 ~1 2 2 ~ -~t---=~,,_-~--lMI----! ~ __ ;_,,_•-~=i --- -f'--"-r. -,----'1--11-___!,__-. __ -,-. '1--r=-+=-~-•-,__;~-
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Open strings, play 3rd (start note). 

1sT MEASURE. 

Take the natural position, play 2nd, and then pull the 
1st string open with the second finger ; hold the natural 
position, play 1st, 2nd ; stop A on the 2nd string and Ji""# 
on the 3rd string, play 3rd, 2nd, 3rd. 

2ND MEASURE. 

Open strings, play 3rd, 2nd, 1st, 5th; take the natural 
position, play 2nd, and then pull the 1st string open with 
the second :finger; take the natural position, play 1st, 5th. 
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3RD MEASURE. 

Open strings, play 1st, 1st, 5th ; take the natural po­
sition, play 1st, and then pull it open with the second 
finger; again take the natural position, pl3:y 1st, 5th. 

4TH MEASURE. 

Take the natural position, play 2nd, and then pull the 
1st string open with the second finger; take the natural 
position, play 1st, 2nd ; stop A on the 2nd string, and F# 
on the 3rd string, play 1st, 2nd, 3rd, and then pull the 3rd 
string open with the second finger. 

1~~ 1 ,_:, 2 l 2d;=- 0 0 O -~ l ~-!_.~ 
--.•-fl--~----½-.-~-E ____ .__:__~· --~-·- =:f -,-,-'1--.,,--a1-E-.-o-c--L-fl-- -'--'-- =F ~g + 1 + - ;;r:2==-L 1 

1 1 + l .l 1 l 

5TH MEASURE. 

The same as the first measure. 

6TH MEASURE. 

The same as the second measure. 

4 ~ 4 ~ 4 ~ 
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7TH MEASURE. 

Stop A on the 1st string with the fourth finger (see dia­
gram), and at the same time place the second finger on the 
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1st string at G#, play 1st; pull the 1st string with the 
fourth finger, f?Ounding G#; replace the fourth finger at A, 
play 1st, 5th; stop :F# on the 1st string with the first finger, 
sound it ; again stop A, play 1st, 5th ; shift the hand back 
to the natural position, and stop Don the 1st string, sound it. 

8TH MEASURE. 

Take the natural position, play 1st, 5th ; open strings, 
play 1st, 2nd ; again take the natural position, play 2nd, 
4th. 

S. vVell, how far do you call it to the next tavern? 
0. M. I reckon it's some distance. (Plays the first 

eight measures.) 
S. I am very dry-do you keep any spirits in your 

house? 
0. M. Do you think my house is haunted? They say 

thar's plenty down in the grave yard. ( Plays as bef(ffe.) 
S. How do they cross this river ahead? 
0. M. The ducks all swim across. (Plays as bff(ffe.) 
S. How far is it to the forks of the road? 
0. M. I have been living here nigh on twenty years, 

and no road ain't forked yit. ( Plays as before.) 
S. Give me some satisfaction if you please, sir. "Where 

does this road go to ? 
O. M. Well, it ain't moved a step since I've been b-ere. 

( Plays as bef(ffe.) 
S. Why don't you cover your house? It leaks. 
0. IJ,f. 'Cause it are rainin'. 
S. Then why don't you cover it when it isn't raining? 1 

0. M. 'Cause it don't leak. ( Plays as before.) 
S. Why don't you play the second part of that tur<:)? 
0. M. If you're a better player than I am, you -can 

play it yourself. I'll bring the fiddle out to you-I d :n't 
want you in here. ( Stranger plays the se,cond part qJ (he 
tune.) 
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9TH MEASURE. 

Take the natural position, and then place the fourth 
finger on the 1st string at D, play 5th, 1st, and then pull 
the 1st string with the fourth finger, play 5th; again 
stop D, sound it; pull the 1st string with the fourth finger, 
and then pull the 1st string open with the second finger, 
play 5th. 

lOTII MEASURE. 

Take the natural position, play 1st, and then pull it open 
with the second finger ; again hold the natural position, 
play 2nd, 1st; pull the 1st string open with the second 
finger; open strings, play 2nd, 3rd. 

,j,1,# 1 1 2 2 0 0 ~ 2.1 2 ~ 0 Fi~~-==--. -=-,,__-,,-.. ~,,----,--.__c•=t--,,_•-.. -. ~~-~---,-- _F 
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11TH MEASURE. 

Take the natural position, play 2nd, 2nd, 1st, and then 
pull the 1st string open with the second finger ; open 
strings, play 2nd, 1st, 5th. 

12TH MEASURE. 

Take the natural position, play 1st, 2nd, 1st, 5th ; open 
strings, play 1st. 

,, 2 
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13TH MEASURE. 

The same as the ninth measure. 

14TH MEASURE. 

The same as the eighth measure. 

4 ~ 4 ~ 4 ~ 
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15TH MEASURE. 

The same as the seventh measure. 

16TH MEASURE. 

The same as tho eighth measure. 

0. M. Git over the fence, and come in, and set down­
I didn't know you could play. You can board here if you 
want to; kick that dog off that stool, and set down and play 
it over-I want to hear it agin. (Stranger plays the second 
part over.) Our supper is ready now; won't you have some 
with us? 

S. If you please. 
0. :M. What will you take, tea or coffee? 
S. A cup of tea, if you please. 
0. M. Sal, git the grubbin hoe, and go d•ig some sassa-

fras, quick I ( Old man plays the first part.) 
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S. (to the little boy). Bub, give me a knife and fork, if 
you please. 

Boy. We ain't got no knives and forks, sir. 
S. Then give me a spoon. 
B. We ain't got no spoons neither. 
S. Well then, how do you do? 
B. Tolerable, thank you; how do you do, sir? (Old 

man plays the first part again.) 

The stranger finding such poor accommodations, and 
thinking bis condition could be bettered by leaving, soon 
departed, and at last succeeded in finding a tavern, with 
better fare. 

He has never had the courage to visit Arkansas aince ! 



Pepular Books sent f'°t't'Se of Postage at the l'r1ces annexed. 

Tambo's E:c.d-Men's Minstrel Gags. Containing some ofths 
best jokes and repartees of the most cele6rated "burnt cork" performer• 
of our day. '.rambo aml llones in all sorts and manner of scrapes. AlsG 
containing a rich collection of Ballads, humorous and pathetic, Darkny 
Dialogues. Sketches, Plan'ation Scenes, Eccentric Doings, Humoroi:..1 
Lectures, Laughable Interludes, Huge Africanisms, Burlesque Stump 
Speeches, Mirth-provoking Witticisms, Conundrums, Yarns, Plantatio'E.< 
Songs and Dances, etc., etc. In short. a complete Hand-Book of Burnt 
Cork Drollery, whkh will be found alike useful to the professional and. 
am:iteur. Ev0rything new aud rich. Paper covers .......•...... . 30 cts 
Boundiu boards, with doth back ............................. ••.. oO cts 

Tony Denier's Parlor Tableaux, or Living Pictures. Con­
taining about eighty popular subjects, with plain ana explicit diroction!I 
for arranging the stage, dre.:ising-rooms, lights, full description of cos­
tumes, duties of stage manager. properties ~ud scenery requir!.ld, and all 
the necessary directions for getting them up. Amonig the contents thero 
are nine tableaux for nwle and an equal number for female characten 
only. A great num!Jer of them introduce groups of boys, nnd many more 
groups of girls only; others again introducinJ both; an,i still more itt 
which entire classes can t--,ke part. Everytltin~; is stated in a 11lain, simpl~ 
manner, so that it wi;, be easily understood; everything like style or un 
necessary show has been avoided. For public or private entertainment. 
there is nothing which is so interesting as the table.i.u. Price ... • 25 c,ts 

Tony Denier's Secret of Performing Shadow Pantomimes. 
ShoW!ng how to get them up and how to act in them; with full and con­
cise instructions and numerous illustrations. .Aliso ,ull and •~omplete 
descriptions of properties and costumes. 

CONTEN'.1.'S. 
Introduction; Shadow Bluff, or, lar Hash, or, The Boarding-House 

Who's Who? Tooth Drawing Extra- Conspiracy; The Mechanical Statue; 
ordinary; Amputation like Winking; The African Serenaders; The Model 
The :W.aunted House; We Won't Go Prize Fight; The Magic Cask, or, The 
l'iome till Morning; Jocko·, or the Industrious and Idle Apprentice; 
Mischievous Monkey; The Madcap The Tragical Dud, or, The Comical 
Barber; Cribbage, or, The Devil Rivals; Old Dame Trot and her 
among the Cards; The Lover's Strat- (;omical Cat. 
11,gem; The G11,me of Base Ball; Regu- Price ...................... ,., 26 eta 

Brndder Bones' Book of Stump Speeches and Burlesque 
Orations. Also containing Humorous Lectures, Dialogues, Pla:atat1o_n 
Scenes, Negro Farces and Burlesques, Laughable Interludes and Comic 
Recitations, interspersed with Dutch, Irish, French and Yankee Storiea. 
Compiled and edited by John F. Rcott. 

This book contaiRs some of the best hits of the leading negro delineators o! 
the present time, as well as mirth-provoking jokes and repii0 rtccs of the 
most celebrated End-Men of the day, and specially designed for the in-
troduction of fun in an evening's entertainment. Price ........... 30 cts. 
Bound in boards. . • . . • . . . • • • • . • . ........•••••••••.•.•..... , .. • • • • 50 cts. 

Burton's Amateur Actor. A complete guide to Private 'l.'heat­
ricals; giving plain directions for arranging, <le.curating an~ lightir_1g the 
Stage; with n1lcs and snggestiom, for mountrng, rehearsrng :.mt_ per­
forming all kinds of Plays, Parlor Pantomimes and Shadow Pantomunes. 
Illustrated with numerous engravings, and including a selection of 
original Plays, with Prologues, Epilogues, etc. 16mo, illuminated paper 
cover ..•••. ·••• ................................................. •••• ag cts. 
Bo11nd in boards, with cleth back •...•••••••••.••••••• , •• , •• , ••••• 5 eta. 



Popular Books sent Free of Postage at the Prices annexed. 

READINGS AND RECITATIONS. 
Xavanaugh's New Speeches and Dialogues for Y ounff 

Children. This is an entirely new serieR of Recitations and short Dia, 
logues, by Mrs. Russell Kavanaugh. Containing easy pieces in plain lan 
guage, readily understood by little children, n,ml expressly ada1;ted tor 
School Exhibitions and Christmas and other juvenile celebrations. Paper 
cover ............................................................. 30 cts, 
Bound in boards, cloth back ....................................... iiO cts. 

Kavanaugh's Exhibition Reciter, for Very Little Children. 
A collection of entirely Original Recitatians, Dialogue,;, Short Speeches 
and Sp.:i11,kin~ 'l'ableaux, adapted for very little boys and girt,; includ­
ing also a variety of pieces, humorous, serious anct dramatic, suitable for 
children from Three to Ten Years Old. Paper covers .•.••...••... -30 cts. 
Bound in board covers ........................................... -50 cts, 

Kavanaugh's Juvenile Speaker. For Very Little Boys and 
•md Girls, Containing shorf:-ind easily-learned Speeches and Dhtlogues, 
uxpressly adapted for School Celebratiom,, May Day Festivals antl other 
Children's Entertainments. Embracing one hundred aud twenty-three 
e:!fective piece~. By Mrs. Russell Kavanaugh. Illuminated paper 
cover ...................... , ...................................... . 30 cts. 
Bound in boards, cloth back ...................................... 50 ct.s. 

Dick's Series of Recitations and Readings, Nos. 1 to 15. 
Comprising a carefully compiled selection of Humorous, Pathetfo, Elo­

' quent, Patriotic and Sentimental Pieces in Poetry and Prm;e, exclusively 
; designed for Hecitation or Reading. Edited by Wni. B. Dick. Each mun­
! ber of the Series contains about 180 pages. Illuminated paper cover, 

i iaoc!~a·i'.~ r~{1i· ~i~th'. :: : : : : ::::: ·.:::::: :::::::: :::·. :: : :: : :::·. :: : :: jg ~t: 
:Beecher's Recitations and Readings. Humorous, Serious, 

Dramatic, inclnding Prose and Poetical Selections in Dutch, Yankee, Irish, 
l Negro and other Dialects. 180 pages, paper covers .....•.....•.... 30 cts. 

Bound in boards, cloth back ...••••..•••..••. , ..••................ 50 cts. 

Howard's Recitations. Comic, Serious and Pathetic. Being 
a collection of fresh Re.citations in Prose and Poetry, suitable for Exhibi­

; tions an<l Evening Parties. 180 pages, paper covers ......•.•...... 30 cts, 
Bonnel in boards, cloth back ....................................... 50 cts. 

Spencer's Book ,of Comic Speeches and Humorous Recita-
. lions, A collection of Comic Speeches, Humorous Prose and Poetical 
1 Recitations, Laughable Dramatic Scenes and Eccentric Dialect Stories. 
! 192 pages, paper covers ......•..•••• , .................... , .•..•••.. 30 cts. 
' Bound in boards, cloth back ..................................... • 50 cts. 
Wilson's Book of Recitations and Dialogues. Containing a 

. choice selection of Poetical and Prose Recitations. Designed as an Assist­
; ant to Teachers and Students in preparing Exhibitions. 
. 188 pageai, prr per covers ............................................ 30 cts. 

'. Bound in boards, with cloth back ................................ -50 cts. 
Barton's Comic Recitations and Humorous Dialogues. A 

variety of Comic Recitations in Prose and Poetry, Eccentric Orations 
and Laughablo Interludes. 180 pages, paper covers ............... ,30 cts 
Bound in boards, with cloth back ................................. -50 cts: 

Martine's Droll Dialogues and Laughable Recitations. A 
collection of Humorous Dialogue~, Comic Recitations, Brilliant Burlesques 

' and Spirited Stump £peeches. 188 pages, paper covers .......... .. 30 cts. 
:Bound in boardH, with cloth back ...................... ., ....... ,60 cts. 

**"' OATALOGVES SENT FREE. 



Popular B?ok3 sent Free of Postage at the Prices annexed. 

DIALOGUE BOOKS. 
Graham's School Dialogues for Young People. BeiJ:1g ,~ 

new and original collection of Dialogues inten(led for Anniversaries ai1d 

Exhibitions, ccirefully prepart'd and well calculated to develop dra11mtic 
t,tlent. 176 pages, illmuinatcd paper cover ....................•••. (,0 c:s. 
Bound in boards, clotll back .................................... .-. -50 ct~, 

McBride's New Dia1o5ues. Especially de:-,igned for School 
Literary Amateur Entertainments; containing twent:r-four entirely 
,md Original Dialogne,;, introducing Irish, YallJrne, all(l otller eccentl'ic 

'1,llJ,rncters. By IL J!:tliott McBride. 178 pages, illumi1rnted paper 
cover ........................•........••.. ,. ....................... SO ct-3, 
Bound in boards .......•.•..••.•...•...•••••..........••........ ,50 cts, 

McBride's Temperance Dialogues. Designed for the use of 
8chools, Temperance Societies, Bands of Hope, Divisions, Lodges ancl 
Literary Circles. Introducing Yankee, Dutch, Irish, Negro and otller 
dialect characters. By H. Elliott McBride. 183 pages, paper cover SO cts. 
Bound in boards, clotll back ..•...•...•.......•.................... 50 cts. 

McBride's Humorous Dialogues. A collection of New Dia­
logues, full of humor and witty repartee; some of them intro(lucil'l.g 
Irish, Dutch, Yankee and other dialect cliaracters. 192 pB,ges, paper 
cover ..•.•....••.....•.............................•............. 30 cts-
Bonnd in boards, clotll back ...•...••.•.•.........•................ 50 cts. 

McBride's Comic Dialogues. A collection of twenty-three 
Original Humorous Dialogues, especially designed for the display of 
Amateur dramatic talent, and introducing a variety of sentimental, 
sprightly, comic and genuine Yankee cliaracters, and other ingeniously 
developed eccentricities. By H. Elliott McBride. 180 pages, illuminated 
paper covers ......•............•...•..•••.......•............. -30 cts. 
Bound in boards, cloth back ........•.....•...••••......••...•.•.. 50 cts. 

McBride's All Kinds of Dialogues. A collection of twenty­
five Original, Humorous and Domestic Dialogues, introducing Yankee, 
Irish, Dutch and other cliaracters. Excellently au.apted for Amateur 
Performances. 180 pages, illuminated:vaper covers ..•••.......... ,30 cts. 
Bound in boards, cloth back .•••••..........•....•................ 50 cts. 

Rolmes' Very Little Dialogues for Very Little Folks. Con-
taining forty-seven New and Original Dialogues, with short and easy 
parts, almost entirely in words of one syllable, suited to the capacity and 
comprehension of very young children. Paper covers ........ , ... 30 cts. 
Bound in boards, cl0th back .•.•.........••...........•........••. 50 ets. 

Frost's Dialogues for Young Folks. A collection of thirty­
six Original, Moral and Humorous -Dialogues Adapted for boys and girl11-
between the ages of ten and fourteen years. Paper covers ........ 30 cti 
Bound in boards, cloth back ................................•.... -50 cts 

Frost's New Book of Dialogues. Containg twenty-nine en­
tirely New 1111d Original Humorous Dialog1rns for boys and girls between 
the ages of twelve and fifteen years. 180 pages, paper covers ....•. 30 cts 
Bound in boards, cioth back .....•.•.....•.........•............. 50 cti 

Frost's Humorous and Exhibition Dialogues. This is a col: 
lect1on of twenty-five Sprightly Original Dialogues in Proseand Verse, in­
tended ~o be spoken at Scllool Exhibitions. 178 pages,paper covers 30 cts. 
Bound 1n boards ••........•........••........•.•••....•...•.•• , ••• 50 Ct!\ 

*** CATALOGUES SENT FREE. 



!"o:it'.Ja:r TIGoks sent Eree of Postage at thii Prices annexed. 
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AMATEUR THEATRICALS. 
t c,11n,nm,1 c:cn!lent books are especially designed 

The rnqjorily cf them are in one ad 
1·cprcsentcd in any moderate-sized par, 

Qf custume or scenery. 

,i,-;nr,;Pn,H! D·c·nh:az. fo:i.' s~~100! Exhibitions a:J.G( 
co::oction of l)ra.1n~ are 2Jl orig~11al. a1;d 

for Sci.tool and 1-':..·1.or pe:·'·.,rma1.,.~,0. Paper· 
~OVCl~S. . • • . • • • . • • • • • • • . • • • • • • • • • • • • • • • • • • • • • • • .. • • • • • • . • ••••• ?-0 c.ts 
J3ou11d in r. arcls ............•...........•....................... · -5J ets 

l3arm1:rr's 1''7--csicd P 2.:JS for Ycn:ng p;~ople. Suitnble for 
Privato"Tht-<·' ';rkrchi. r,1<'~,e Plays are in BurleRquo style :mu entirely in 
IU1ymo; tL.cf a rn in•e~ist.ibly Comic,;! in expre;-;Hion, a!l(l degaut iu con­
strue lion. :Eae:1 v:.~1y ·uc1n,l0,; tlt•J Vocal Score and Piltno Aeeornpanlmcnt 
to all S mgs, }_,,1 s,s a11d Chorusc,s in! t·cduced, making it complete in it­
self, bo 1.ll in. +,;xt a:1,1 ll!nsic. 201 p,1.ges, paper covers ....•........ ::30 c:s 
Bvund in bGanls .............•..•......•.••..•...•.•..•••••••..••.. 50 eta 

.Pa:.·lor 'Il:s::-ltri.od,; o~·, Vlbtcr Evenings' En+ertainmont. 
Contailiin;; u tltrg P,overlifl, Dramatic Charades, Drawing-Room Panto. 
mimes, n J'iiu,,.i~:tl Hnrle.squo and an amusing Farce, '.vith h1structions for 
.Amat,iurs. IJL1 ,tr:ti ,,d with engravings. Paper ;)overs ............ ;,_I} eta 
Bound in boa1·:~s, wi; Lt cl0,h back ........•...........•......••••.. -50 cts 

How::trd.':; E:L:'t cf Drnwbg-RoorL Th<Jatrica1s. A collec 
tion of twelve ,.11.,rt aa11 amusing pfays. Some of the plays are adapted 
fo1• pcrfornwrs of or,e ,wx only. 186 pages, paper covers ......... .• 30 ets 
Bound in Lo,mls, v:ith cloth back .......•........•.......•....•.• .. 50 ets 

Hudson's P .ti vato Theatricals. A collection of fourteen hu­
morm1 s plays. Four of tl:J.ue plays are arlaptf.ld f.or performance by males 
only, and tllree arc for fonnles. 180 pages, paper covers .•••...••.. 3() ct:1 
Bom1d in boards, with cloth back ....•...••••. ,. ..••.•..•.••••.•• •. 50 cts 

Nugent's Bmlesq"ue and Musical Acti.ng Charades. Con-
taining ten Chara(ks. u.ll in different style:s. two of which are eaRy and 
effective Comic l'arlor Operas, with Music and Piano-forte Accornpani• 
men ts. 170 Pages, 1i:1por coverR ......•..•••...••..•••.••••••..••. to cts 
l3ound. in boar,ls, with cloth btck ...••.........•............•..... 50 cti 

Frost's Dramatic Pro'7orbs and Charndcs. Contniningeleven 
Proverbs ai.1tl :t.:.Heeu Charades, some oi which are for Dramatic PPr, 
formance, and others arranged for Tableaux: Viva11ts. 176 pages, papc? 
covers ..............................•••...•..................••.••. SJ ctr 
Bound in boards, with cloth backs ..•••••..•.•••.•.•••••••••••.... -50 ct1 

\froqt1s I1 a:rlm~ .;:lcting Cha~ades. These twelve excellent an,1 
or1ginr..: Ci.1a1'a 11os aro aj-ranged as sh(\rt parlor Con1ecl:os and Fnrees, ful! oi 
brillir!int r, ~• ~1 t ( o hntl a1j1using situations. lb2 pag~s, paper cove1s .. t-J cts 
I!l•.:aniur,,tcu 1Jca,r-d:::; .................................. ~ ............... , -50 eta 

Frost's ]Jock Pf'I\iihleau.x and Shadoy1P:1ntomimes, A col-
fo0tion of 'l\1h10:0 ux Viv,;,nfo and Shado·,s,• Pantomimes, wi+h stage instru°" 
tionn for Cm: t:,t:ill::,;, Gr.iupjng. etc. 1801rngcs, paper covers .... . ::,o cts 
Bound in 1>0,11·tb, with cloth back • . • • • • . . • . . • . . . . . • ...••........ . 50 ets 

Frost's Amateur Theatricals. A collection of eight p.riginal 
plays; :t11 short, ~m~using an.d new. ].80 pages, paper covers, .•••. . 30 c,ts 
Bound 1n boards, with clotu bacs ..••••••• ----··•• •••••..••••••• • ,.60 eta 



Popular :Books sent Free of Postage at the Prices annexed. 

Dick's Original Album Verses and Acrostics. 
Containing Original Verses 

For Autograph Album.s; I For Albuni Dedications; 
To Accompany Bouqu,et.~; To Accoinpany Philopena Forfeit.s; 
For Birthday Anniversctries; For Congratu!at-ion; 
li'or JVooclen, Tin, Crystal, Silver and For Valentines in General, and an 

Golden }Veddings; Trades ancl P1'ofessions. 

l.t contains also Two Hundred and Eighteen Original Acrostic Verses, the 
inithtl letters of each verse forming a different Lady's Christian name, 
the moaning and derivation of the name being appended to each. The 
primary object of this book is to furnish entirely fresh and unhackneyed 
matter for all who may be called upon to fill and adorn a page in a Lady's 
Album; but it contains also new and appropriat<il verses to suit Birthday, 
\Vedding, and all other Anniversaries and Occasi ems to which verses of Com­
pliment or Congratulation are applicable. PaJ_ter covers. Price .. 50 cts. 
Bound in full cloth. . . . • • . . . . • • . . . • . . • • . • • . . . . • . . . . . . . . . . . . " .. 7 5 cts. 

The Debater, Chairman's Assistant, and 
Rules of Order. .A. manual for Instruction and Reference in 
all matters pertaining to the Management of Public Meetings 
11ccording to Parliamentary usages. It comprise~ : 

IIow to Form and C(.)nduct all ki,uis of Rules of Order, .ind Order of Businesa, 
A.ssociations and Clubs; with .l,Jode of F1·ocedure in al! Cases. 

How tQ Organize and Arrange Public llow to draft Resolutions and other 
Meetings, Celebrations, I>inners, Pie- Written Business; 
nics and Conventions; A ,llodel Debate, introdu,C'ing the greatest 

Forms for Constitutions of Lyceu,ns or possible variety cif points of orcler, wi[h, 
Institutes, Literary and other Societies; correct Decisimis by tlu., Chairman; 

The Powers and Duties of O:(ficers, with Thg Rule_s of Onlo·, 'in Ta/Ju/ar Form, 
F01·ms for Treasurers', Secretaries', for instant reference in all Ca.•es of 
and other Official Reports; Doubt that may arise,enabl'ing a Chair-

The Ji'ormation and Duties of Commit- man to decide on all pointJ at a 
tees; glance. 

The Work is divided into different Se0tions, for tho purpose of Consecutive 
Instru.ction as well as Ready Reference, and includes all Decisions and 
Rulings up to the present day, Paper covers ..................... -30 cts. 
Bound in boards, cloth back ..••...................•.............. 50 cts. 

Dick's Ethiopian Scenes, Variety Sketches 
and Stump Speeches. Containing End-Men's Jokes, 

'Negro Interludes and Farces; \ DialP,ct Sketches and Eccentricities,· 
:Fresh Dialog= for InterloCV,tor anel Dialogue.~ nnd Repartee for InterloC'!dlw 

Bm~jo; and Bones; 
New Stump Speeches; Quaint Burlesque Serrnons_: 
Humorous Lectures; Jokes, Quips and Gags. 

It includes a number of .A.musing Scenes and Negro Acts, and is 
full of the side-splitting vagaries of the best Minstrel Troupes 
in existence, besides a number of Original Recitations and 
Sketches in the Negro Dialect. 178 pages, paper covers .. 30 cts. 
.BQUild in boards, cloth back .... :1- • _._ ._ ••••••• , • • ~ •••• : • 50 qts. 



Popu:ar Books sent Free of Postage at the Prices annexed. 

Dick's Dutch, French and Yankee Dialect Recitations. An 
unsurpassed Collection of Droll Dutch Blunders, Frenchmen's Funny 
MistakcR, :i,nd Lndicrous and Extravagant Yankee Yarns, each Recitation 
being in its own pemiliar dialed. To those who nmke Dialect Recitations 
a spceiality, this Collection will be of particular service, as it contains all 
the best pieces that are incic1entJy scattered throngh a large number of vol• 
umes of "Recitations and Readings," besides several new and excellent 
sketches never before, published. 
170 pages, paper cover ..........•••.••.•.•......••...••••••........ SO cts, 
Bound in bGards, cloth back ...................................... -bO cts. 

Dick's Irish Dialect Recitations. A carefully compiled. 
Collection of Rare Irish Stories, Comic, Poetical and Prose Recitations, 
I-Iumororn, Letters and Funny ltecitals, all told with the irresistible Humor 
of the Irish Dictlcct. This ColleGtion containa, in addition to new and orig­
inal pieces, all the very best Recitations in the Irish Dialect that can be 
gathered from a whole library of "Recitation" books. 

It is foll of tho sparkling witticisms and queer conceits of the wittiest 
nation on earth, and apart from its special object, it _furnishes a fund of 
the most entertaining matter for perusal in leisure moments. 
170 pages, paper cover ............................................ ,30 cts, 
Bound in boards, cl0th back .••••••.•...••.••••••••.•.••••••••••••. 50 cts, 

Worcester's Letter-Writer and Book of Business Forms for 
Ladies and Gentlemen, Containing Accurate Directions for Conducting 
Epistolary Correspondence, with 270 Specimen Letters, adapted to every 
Age and Situation in Life, and to Business Pursuits in General; with an 
Appendix comprising ]'onus for Wills, Petitions. Bills, Receipts, Drafts, 
Bills of Exchange, Promissory Notes, Executors' and Administrators' 
Accounts, etc., etc. The Orthography of the entire work is based on 
Worcester's method, which is coming more and more into general use. 

This work is divided into two parts, the portion applicable to Ladies being 
kept distinct from the rest of the book, in order to provide better facilities 
for ready reference. 
216 pages. Bound in boards, cloth back .......................... ,50 cts. 

Dick's Hand-Book of Cribbage. Containing full directions 
for 11laying all the Varieties of the Game, and the Laws which govern 
them. This work is ENTIRELY NEW, and gives the correct method of play­
ing the Six-Card, Five-Card, Two-Handed, Three-Handed, :md Four-Handed 
Varieties of the Game, with instructive examples, showbg clearly all the 
combinations of Hand, Crib, and Play, with a thorough investigation of 
long sequences in pfoy, and the value of Hands. The Laws of the game 
have been carefully revised in accordance. with the recognized usages of 
the present time, and constitute a reliable \1uthority on all points of the 
Game. 18 mo. Cloth, Flexible .................................... ,50 cts. 

Dick's Art of Gymnastics. Containing practical and. pro­
grmsive exercises applicable to all the principal apparatus of a well-ap­
pointed Gymnasium. Profusely illustrated. This work conveys plain and 
thorough instruction in the exercises and evolutions taught by the leading 
Professors of Gymnastics ; so that proficiency may be attained, even 
without the aid of a Teacher. It also offers to Teachers a ready-arranged 
systematic course for their guidance. 
Artistically bound in cloth, 4to .................................... . $1 00 

Dick's Dialogues and Monologues. Containing entirely or­
iginal Dialogues, Monologu,1s, Farces, etc., etc., expressly designed for 
lJarlor performance, full of humor and telling "situations," and requiring 
the least possible preparation of Costumes and Scenery to make them 
thoroughly effective. 
180 pages. 16 mo., paper cover._ ••• , ..••.•••.•••••••.•••.••..•.• •••. 30 cts. 
Beuud in boards, cloth back ......................... , ••••••••••••. 60 ots. 



Popular Books sent Free of Postage at the Prices annexed. 

Dr. Valentine's Comic Lectures; or, Morsels of Mirth for 
the Melancholy, A oortain cure for thfl "blues" and all other serious 
complaints. Containing Comic LPctures on Heads, ]'aces, Noses and 
l':'foutlrn; Comic Lectures on Auim,!l Magnetism.; Humorous Specimens 
oi Stump Eloqnence; Burlesque 8pccimens of Eloquence; Transactions 
of Lea1"1ed :socidbJ; Comic<Ll Delineation of Eccentric Characters; 
Am1BjnJ Colluquies and J',1on<>logncs; Langlrnblo Duologuesand Charac­
fol'istic Drolleries. Jll ,rntrr.ted wi ch twelve portraits of Dr. Valentine in 
his most celebratcu. cirnracters. 192 1rnges. Paper cover. Price .. 30 eta.I 

~s. Partington' s Carpet-Bag of Fun. Containing the Queer 
Sayings of Mrs. Partington, and the Funny Doings of her remarkable Son 
Is:1ac. Also the most am utiing collection extant of Playful Puns, Phunny 
Poems, Pleasing Prose, l"upufar l'arodies, arnl Political P:wquinades; 
Hhymes Without ReasonandP.eason Without Rhymes, Anecdotes, Conun­
drums, Anagrams, and, in fact. all other kinds oi Grams. Illustrated 
with 100 most amusing engravings, prepared expressly for this work from 
c1esigns by the most e:m.inent Comic Artists. Ornamented paper 
cover......................... .. • . . • . • • ....................... ,30 ets. 

The Comical Doings of a Funny Man. Being the Scrapes 
and Adventures of a Practical Joker. Illustrated with Laughable Engra-

. vings. Octavo. Price .......................................... . 10 eta. 

Chips from Uncle Sam's Jack-Knife. Illustrated with over 
100 Comical Engravings, and comprising a collection of over 500 Laugha­
ble Stories, :Funny Adventures, Uomic Poetry, Queer Conundrums, Ter-
rific Puns and Sentimental Sentences. Large octavo ............. -25 cts. 

Fox's Ethiopian Comicalities. Containing Strange Sayings, 
Eccentric Doings, Burlesque Speeches. Laughable Drolleries and Funny 
Stories, as recited by the celebrated Ethiopian Comedian ..•...•.• -10 ets, 

Iied Turner's Cfrcus Joke Book . .A collection of the best Jokes, 
'Bon Mots, Repartees, Gems of Wit and Funny Sayings and Doings of the 
celebrated Equestrian Clown and Ethiopian Comedian, Neu Turner .10 ets. 

Ned Turner's Black Jokes. .A collection of Funny Stories, 
Jokes and Conundrums, interspersed with Witty Sayings and Humorou11 
Dialogues, as given by Ned Turner, the celebrated Ethiopian Delin-
eator..... ... . . .. . . ... . •• . ... . . •• . . . . .. . . . . .. .... . ... . ......... -10 e1r~ • 

. Ned Turner's Clown Joke Book. Containing the best Jokes 
and Gems of Wit, composed and delivered by the favorite Equestrian 
Clown, Ned Turner. Selected and arranged by G. E.G ........... -10 eta, 

Charlffy White's Joke Book. Containing a full expose of all 
the most Laughable Jokes, Witticisms, etc., as told by the cel(lbratecl 
Ethiopian Comedian, Charles White......................... . ... -10 eta. 

Black Wit and J)arky Conversations. By Charles White. 
Containing a largo collection of laughable Anecdotes, Jokes, Stories, Wit-
ticisms and Darky Conversations ................................. -10 eta. 

Yale College Scrapes; or, How the Boys Go it at New 
Haven. This is a book of 114 pages, containir.g accounts of all the fa­
mous "Scrapes" and "Sprees" of which Students of Old Yale have been 
guilty for the last quarter of a century .......................... .. 25 ots. 



Popular Books sent Free of Postage at tho Prices annexed. 

How to Conduct a Debate. .A Series of Complete Debates, 
Outlines of Debates and Questions for Discus~ion. In the complete de­
bates, the questions for discussion arc do.fined, tbedebate formally opened, 
an array of brilliant ar~uments adducc•1 on eithcr f'i<le, an,l the debata 
closed accordinu to 1)e :liamentary u~ges. The sccoml rart consi~ts of 
questions for debate. wi1h head~ of argurnentfl. for and against, given in 
a condensed form. for the speakers to P11larg0 upon to suit their owu 
fancy. In additi0n to tho:ao am a large eol!ed ion of debatablt' questions. 
The authorities to bt; referred to for i11form:'.tio11 being gh·cn at the close 

, of every debate thronghon t the work. By]'. Row-ton. 2:32 pages. 
Paper covers .................. - .................... - ............ - -50 ctr 
Bound in boards, cloth baek ....••................•......••.....•.. 75 ct: 

The Amateur Tra11per m:d Trnr<TI:fakcr's Guide. A com~ 
plete and carefully preparnd treatise ou tltc art of Trapping. Snarin~ arnl 
Netting. This eomprehonsivo work is embelli:sl!,,,1 with fifty engraved il­
lustrations; and these. together with the clear explanations which accom­
pany them, will enable anybody of ruoder<1,te comprehension to make an,1 
aet any of the traps described. It also glves the baits usually employed 
by the most successful Hunters aml Trappers. and exposes tlleir seeret 
methods of attracting and catching animals, hirds, etc., with scarcely a 
possibil_ity of failure. Large 16mo, paper covers .................. 50 cts 
:Bound m boards, cloth- back ••••••••......•...•...•.•...•....•.•.•. 7 5 cts 

How to Write a Comnosition. The use of this excellenf hand­
book willsava the student the many hours of labor too often wasted in 
trying to write a plain composition. It afior,ls a perfect skeleton of one 
hundred and seventeen different su1Jjects. )Vith their heacliugs or divi­
sions clearly de.fined, and each headillg filled ·,a wi ill the ideas which the 
subject suggests ; so that all the writer has to ~lo, in or,ler to produce a 
good composition, is to enlarge on them to suit his taste and inclination. 
178 pages, paper covers ...•••..••••••.............•............••• -30 cts 
Bound in boards, cloth back ....................................... 50 cts 

Duncan's Masonic Ritual and Monitor; or, Giticle to the 
Phree Symbolic Degrees of the Ancient Ym·k Ri/1:, Enlcml ApprPntice, Fc/!ri,a 
Craft and Master Nason. And to the Degr«es of Mark Master. Pi}st }faster, 
Most 1'::Xcell.:m t Master, and t::i.e Royal Arch. By l\faleom U Duncan. :E"C• 
i;lained and Interpreted by copious Notes and numerous Engravings. 
This is a valuable book for the Fraternity, containing, as it does, the 
Modern" Work" of the order. No Mason 8iloul<l ba without it. 
Bound in cloth .••..................................••.••.•••••.••.. $2 50 
Leather tucks (pocliet-book style), with gilt edges ................. 3 00 

The Laws of Athletics. How to Preserve an~t Improve 
Healfb, Strengthi and Beauty; and to Correct Personal Defr.tts caused hy 
Want of Physica Ext3rcise. How to Train for Walkini?, P.l'11ning. RliW­
ing, etc., with the Systems of the Cliampion Athletes of the World. In~ 
duding the Latc~t Laws of all Athletic GP.mes and How to l'lay Th('ffi 
By William Wood, Professor of Gymnastics. Paper cover ....... 25 eta 
Flexible cloth cover .............................................. 50 cts. 

The Bartender's Guide; or, How to Mix all Kinds of Fancv 
Drinks Containing clear and reliable directions for mixing all tl1e 
beverages used in the United States. Embracing Punches, Juleps, Gub­
blers, Cocktails, etc., ate , in endless variety. By Jerry Thomas. 
Illumina.ted paper covers ........................................ -50 cts 
Bound in full cloth ............................................... .'15 cts 

Spayth's Draughts or Checkers for Beginners. This treat­
ise was written by Henry Spayth. the celebrated player, and is by far 
the most complete and instructive elementary work on Draughts ever pub-· 
Jished. c,oth, gilt side .•. , ...................... , ....... · .......... 7f; ct, 



Popular Books sent Free of Postage at the Prices annexed. 

Dick's Society Letter Writer for Ladies. Containing 
MORE THAN FIVE HUNDRED entirely Original Letfors and Notes, 
with appropriate answers, on all st1bjects and occasions incident to life in 
Good Society ; including speeific instructions in all the details of a well­
written letter, aml General Hints for Conducting Polite Correspondence. 
Edited by Wm. B. Dick. 

Trrn CONTENTS E)!BRACE THE FOLLOWING SUDJEC'TS: 

Jlint.~ on Le'ler H"ri'in{J 
Letters of lnfroduction 
Amwer.; to Letters of Introduction 
L~tlers a11tl Notes o} lnvifat'ion 
Forms of Cards 
Notes oj J'ostponeme11t 
Letters ancl Note, Accepting ana 

Declining Indtations 
Letters (/f Apology 
Letters of Ann<,uncement 
Nola and Letters Accompanying Gifts 
Notes and Letlers of Acknowledgment 
Notes an,l Letters Soliciting F'avors 
Notes an l L -tiers O.-(fering Ji'mJor.~ 
Notes and LP.lters Granting or Declin-

ing Favors 

I Notes Soliciting Drniafirn1 
1'{ules an-l Letl;,,rs Granting o1" 

R~fus•ng Donations 
Letters '<,j C ,ngratulation 
Letters of Cond-0l,nce 
Answers to Lf'i/;us o l C!on,fokru;,r, 
Huuseho'd LeUers and N, te, 
Forms of Household Orders 
Answers to Jlousehold Letters 
Busi:ness Letters aud Notes 
Shopping by Mail, 
Forni& of Ord,,,.,~ 
illiseellaneous Businas LettPrS 
F<Lmily Letta, 
Misceli,aneous 1Yo/e$ and Letters 

These new and Original Letters have been writte:a expressly for _this work 
m an easy and elegant style, furnishing excellent models which fulfilr all 
the social, formal and business conditions that occur in the Correspon­
dence of Ladies who move in refined society. There are many otherwise 
highly aecoruplish,ed la.dies who experience considerable difficulty in indit­
ing a good letter, and freqtHmtly find themselves embarrassed from a wani 
of facility in method of expression and proper fonn; to them this work 
is especially adapted, and will afford them valuable aid in rendering the 
task of correspondence ea;sy and light. 12mo., Cloth, Price ...•••.. ,$1.25 

Dick's Mysteries of the Hand; or, Palmistry made Easy. 
Translated, Abridged and Arranged from the French Works of Desharrolles, 
D'Arpentigny and De Para d•Hermes. '!'his book is a concise summary of 
the elaborate works of the above-named authoritiea on Palmistry. 

The various lines and mounts on the palm of the hand, and the ty])ical 
formation of the hand and fingers are all clearl.y .explained and illustrated 
by diagrams. 'l'he meaning to be dedneed from the greater or less develop­
ment of these mounts ancl lines (each of which has its own signification), 
also from the lenr.th, thickness and E-hape of the thumb and fingers, and 
from the mutual bearing they exercis€, on each other, is all distinctly 
explained. 

Corn1,lete fadlity for iP-stant reference is insured by means of marginal notes 
l>y which any point of detail may be found and consulted at a. gla,nce. 

l3y means of this book the hitherto occult mystery of Palmistry is madi'l 
flimple and easy, and the whole Art may be acquired without difl.iculty or 
delay. It is emphatically Palmistry in a nutshell. and by its use, char-
11,cter and dh;position can be discerned and probable future destiny fore­
told wit.hsurp.rising accuracy. llluminatedpaperoover •••••..... 50 cts, 

Dick's Hand-Book of Whist. Containing Pole'8 and Clay's 
Rules for playing the modern scientific ga,me; the Club Rules of Whist, 
and two inter.esting Double Dummy Problems. This isa thorough treatiRe 
on the game of Whist, taken from " 'fh.,; American Hoyle" which is the 
standard authority. It ceven1 _all the points: and iutricacie!ii which arise in 
the game; including the acknowledged code of etiquette observe<l by the 
players, with Drayson's remarks on Trumps, their use and abuse, 11,nd all 
the mod.ern methods of signalling between J)artners. J'rice .••..•• 25 .cts. 



Popular Book, sent Free of Postage at the Prices annexed. 

Dick's Games of Patience; or Solitaire with Car<is. New an1d 
Revised Edition. Containing Sixty-four Garnes. Illustrated wjth Fifty ex­
planatory full-page 'L'arileaux. This treatise on Solitaire, a pastime which is 
stead:ily gaining in popularity, embraces a number of new and original 
Games, and an the Games of Patience at present in favor with the most 
expe1·ieneed players. This, comprehensive work contains the following 
Games: 

.Auld Laiig Syue. The Beleagv,ereil Castle. The F(nlrteens. 
Tam 0'S!tanter. 1'he Citadel. 1Yapole,m's FaoorUe. 
'l'he Four Seasons. '/'he Exilecl Ki'llgs. The J.Pijteen Puzzle. 
Eirnplicity. . Pn,elope's Web. 1'he Contra-Dance. 
1'h, Gatlieri'ng of the . 1Yapoleon' s .Square. 1'he Betrmhal. 

<,tans. - The Court Yara. The Jieinfmw:mtnfs. 
Napoleon at St. Helma. ' The Windmill. The Reserve. 
1'he Calculation. Leoui's Oum. The Frog. 
The SuTJYliis~ 1,arty. La Nfo.ernaise. The Pyramia. 
'J.'he Four Kings. The .Fow· ClfJrnei-s-. 1'he Quadrille. 
The Cleek. The Baker's· Dozen. 1'he Chatclainr. 
'J'he Ga'lden. 1'he Sadie Law. 1'/ie Ovder of Precedenu. 
The Queen's Audience. The Sulfan of Turkey;. The Congress. 
The Phalanx. 'The F,,rtres:s. Thirteen Dwwn. 
The Idle Year. The Hemispheres. 1'ke Octafj(J'Xt. 
The Chameleon. The Elevens:: Light a'Jld Shade. 
La Belle Lucie. 1'he Che,ta Game. St. L(iuis. 
The Sharmrncks-. ' The Shale of Penia. Rouge et Noir. 
1'1ie Ht>us-e in the Wood. · The Empre:;:s of 1-nclia. ' The Elemde:s a111;a Brn-
'l'he· H@'ll,SP on the J-li,Ll. : The Zoeliac. nettes. 
:Ji'he <;rani!J Dv..ckess. 'The Bfoclcarle. ; Tlie R<YJ,to:-l Ci5tit!ian. 
'1.'he Coossitution,. ' Tfw Besieged City. 'NeRtor. 
Each game is ca.refolly amd lucidly described, with the di.st:indive rules to \.ie 

'.)bse1·ved and hints as to the best means of success in play. 'l'be 'l'a'bleaiax. 
'litrnish efficfe.nt aid in rendering the- d:isposition of the cards 1iecessary to 
mch game pla:iin and easily eomprehensibfo. The difficulty '!lsnally attend-
11g deecriptions of intricate games is :reduc1iKl, as fur as :possible, lly :pr<.­
ision in method and terseness of expression in the text, and the. illus-
11ations serve to dispel any possible ambiguity that might be unavoidable 
rithm,t their aid. The work is: attrae-tive in style anrl elegant in execution • 
• nd will prove an interesting t-ompanionformany a solitary hour. Quarto. 
43 pages. Soard cover..... • • • . •• • • • • • .. . • • • • . • • • • • . • • • • • • ••••••. 75 cts. 

J'loth ................... ~ ••••• , .. :· ••.•. , ·········••U• ........... -$1 00. 
Dick's Parlor Exhibitions, and How to Make them Suc-

cessful. Containing complete irncl detailed diredious for rrcparing and 
i,rr:rng:mg Parlor Exhibitions and'. Amatem· Performances. It inellLdes : 

Tableaux Vfoanls. I: I'apulm· Ba!ltias iltw,katetl by app:ro, 
Living Pm1traits. I 1n·ia!e, action. 
Living Statuary. I Clun·ades of e;/l kinds. 
JJame 1-h~sfor!f'S Teep Show. ): .l': irtrn· .Pautmni:rn&s .• 
Shadow l'antcwdmes. P,,md, ,ind Judy. 

AND FIFT"I O'l'HER :D'.IVETI"l'ING PARY.m l'AS'l'IMES AND AMUSEMENTS. 

It contains also a full Catalogue of tlle celebrated ., ART EXHIBITION," and a 
practical treatise 0i!l the wonderful SCIENCE OF SECOND-SI{Hl,'.l', by the aid 
of which all the startling effects and achievements of second-sight may be, 
performed by any ©l!Hl'J)OS~ess-ing a tolerable rete:ntive m;,mory. 

'l'llis work is thoroughly practical and gives the fnUest in:strnetions for pre­
paring and lighting the stage, the c,mstn1etion of the F:r.tM:rEs F(i)R LIVING 
PORTRAITS, and shows how eaeh performance can be presented with com­
plete suc~ess. 1t is illnstratecl witb numerous engravings explaining the 
text. 150 pages, paper cover ..................................... -30 ct~. 

, ;Bound in boards, e loth back ....... ., •••••••••••••..•.•• ., .••.•• --50 ct& 



Popular Books sent Free of Postage at the Prices annexed. 

McBride's New Dialogues. Especially designed for Scho0~ 
and Literary Amatenr Entertainments; containing entirely New and Orig!• 
nal DialogueR, introducing Irish, Yankee, and other ecceutric character ... 
By IL ELLIOTT l\IcBRIDE, 

A Happy Woman. 
'/'he Simmambu/,st. 
'J'lwse Thompsons. 
J'la!f·ing School. 
Torn and Sally. 
Assisting Hezekirrh. 
A Visit to the Oil Region.•. 
Breaking up the Exhibitv.n. 
Turning .Around. 
A Li1t. e I, oy's Debate. 
Th,i Silver Lining. 
Reslraini,,g Jotham. 
A Shoema'<er's Troubles. 

CoNTE:N"TS • 

.An Uncomfortable Predicament. 
The O/"'rdng Sp,,, ch. 
The Cuc,m,be1· Hill DPbating Club. 
l,/arried /J,11 the Kew Justice. 
Brewi on the 1Vaters. 
An Unsucce .sful Advance. 
When JVomeii Have Tlkil' Rights. 
Only .Ano1lur Footprint. 
Hosal,e la's Love, s. 
A Smart Boy. 
.A Heavy Shower. 
Nast,r of the Situation. 

The marked favor with which the four preceding volumes have been re-
ceived suggested the necessity for au increased variety of new eccentrio 
and characteristic pic('es, to form an addition to the repertoire con­
tained iu "McBride's Comic Dialoguei-," "ilcBride's All Kinds of Dia; 
logue,;," "McBride's Humorous Dialogues." and" McBride's Temperance 
Dialogues." They are all written with a view to develop dramatic talent, 
and abound in quaint humor, Dialect Drolleries, and telling stage" situa­
tions." 16mo, 17tS pages, illuminated papei' cover .............•.• -30 cts. 
Bound ia boards ....................•............................. 50 cts. 

Dick's Book of Toasts, Speeches and Responses. Contnin-
ing Toasts and Sentiments for Public and Social Occasions, and ;specimen 
Speeches with appropriate l'eplies suitable for the following occasions : 

Public Dinners, F1·iendly Meetings, 
Sociol Dinners, Weddings and their Annii,ersarirs, 
Convivial Gathtrings, Army and iVavy Banque's, 
Art and Proj~ssional Banquets, l'alriofic and Political Occasions, 
.Marufacturers' ftfretings, Trades' Uni1,1u and Dir.ners, 
,:lgricultural anrl Commercial Festivals, Henedicts' and Bachelors' Banquets, 
Special Toaslsfor Ladies, Jlason-ic Ce ebrations, 
Chri.,tmas, Tlian!.sgivin:; and, ether Fes- Sporting Coln·'ies, 

tiva/s, .All Kinds of Occasions. 
This work includes an instructive dissel'tation on the Art of making annu:ing 
, After-dinner Spee-ches, giving hints and directions \.y the aid of which 
' persons with only ordinary intelligence can make. an entertaining and 

telling speech. Also, Correct Rules i,nd Advice for Presiding at Table. 
The use of this work will render a poor and ditlid6nt s1}eaker fl neut and 

witty-and a good ;;peaker better arnl wittier, besides affordi1ig an im­
mense fnnd of anecdotes, wit and wisdom, and c,ther servi('eable matter 
to draw upon at will. Paper cover,;. Price ...................... . 30 cts. 

How Boggins Was Cured. An intensely lndicrous sketch, 
pictorially expressed; Fhowing how :\Ir. Boggins, who had been reduced 
to a despairingly crippled state by rbenmatism :md a complication of 
other causes, was indnced to snbmit to the wonderful effectR of a course of 
dynamo-electro magnetic therapeutics. tracing the nrngical and potent 
effects of the treatment, an<1 the heroic efforts be made while submittiDg to 
th-, do<'tor's syst.-rn of pathology ; nntil, crnwned with complete success, 
he is able to throw asirlc his crutches and is restored to perfect nealth 
1t1Jd pristine agility. An entirely new and original series of sketches. 
Funny! is no name for it. Small quarto. Illustrated ........... ,10 cts. 



Popular Dooks sent Free of Postage at the Prices annexed. 

The Amateur Printer ; or, Type-Setting at Horne. A thorou~ ti. 
and complete instructor for the amateur in all the details of the Printer's 
Art, giving practical information in regard to t;ype, ink, paper and all thb 
implements requisite, with illnstratell directions for using them in a 
l)roper manner. It teaches how to set t;ype in the stick, transfer the 
matter to the galley and make it up in forms; also how to take proo~ 
and correct them, sho,ving all the signs used by practical proof~readers 
in correcting proofs; it illustrates the rhn of the type-case, showing the 
relative positions of the compartments allotted to the type of each letter, 
etc., anll the correct manner of replacing 0r di~tributing ty1,e in the case. 
The practical instructions given in this work are complete 1111d so plainly 
described that any amateur can become a good printer by studying and 
applying the information it contains. Paper covers. Pr10e ...... -~5 cts. 

Talk of Und'=' George to his Nephew About Draw Poker. 
Containing valuable suggestions in connection with this Great American 
Game; also ir,structions and direcdons to Clubs and Social Card Partrns, 
whose members play only for rect·eation and pastime, with timely warn­
ings to young players. Illustrated. In which Unde George narrates to 
his nephew the experience he has g!l.thered in the course of his travels 
West and East; showh1g him, in a chatty and familiar style, the devices, 
tricks, appliances, aud advantages by which gentlemanly gamblers fleece 
the unsophisticated and unwary in the popular game of Draw Poker, and 
offering him plain and fatherly advice as to the best means for frustrating 
their efforts and avoiding their traps. Every one who takes a hand at 
"Draw" will be a gainer by perusing what Uncle George says abo,qt it, 
and become a wiser as well as a richer man. Quarto. Paper. Price .. 25 cts. 

Proctor on Draw-Poker. A Critical Dissertation on " Poke? 
Principles and Chance Laws." By Prof. RrcHAno A. PROCTOR. An in­
teresting Treatise on the Laws and Usages which gove1u the Game of 
Draw-Poker, with Practical Rcmarlrn upon the Chances and Probabilities 
of the Game, and a Critic1l Analy,<is 01 the Theories and Statistics ad­
vanced by Blackbridgc and other writers on the rnhje.;:t, and. eEpecially in 
regard to their doctrines relating to cumulative recurrences. Slllall 
quarto .......................................................... .... 15 cts, 

Lander's Revised Work of Odd-Fellowship. Containing all 
the Lectures, complete, with Regulations for Opening, Cc-mducting, and 
Closing a Lodge: together with :Forms of Initiation, Charges of the 
Variou!'! Officers, etc., with the Complete work in the following Dei,rees: 
Initiation; First. or Pink Degree; Second, or Royal Blue Degree; Third, 
or Scarlet Degree. By EDWIN F. LANDER. This hand-book of the Revised 
Work of the Independent Order of Odd-Fellowship has beAn prepared in 
conformity with the amendments and alterations adopted hy the S11ver­
eign Grand Lodge of Canada in September, 1880. 16mo, paper cover, 25 cts. 

The Jolly Joker; or, a Laugh all Round. An ImmP.nse CoL 
lection of the :Funniest Jokes, DrolleRt Anecc'lotcs and most Side-Splitting 
Oddities in exist.me€', profusely illustrated from beginning to end, in the 
most mirth-provoking style. The illustrations alone are sufficient for a 
constant and long-sustained series of good, square laughs for all time. 
12mo, lH pages, illustratell cover ................ -- ........ - ..... 25 cts. 

Some Comicalities. A Whole Volume of Jolly Jokes, Quaint 
Aneedotes, Funny StoricR, Brilliant Witticisms, and Crushing Conun­
drums, with as many droll illustrations to the page-and every page at 
tllat-as can be crowded into it. 144 pages. Illustrated cover .•.. -25 cts. 
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Barber's American Book of Ready-Made Speeches. Con° 
taining 159 original examples of Humorous and Serious -Speeches, suitablti 
for o,·ery possible occasion where a ~peceh may be called for, together with 
appropr'iatc n~plics to each. Including: 

Presentrilion Speeches, Off-Hand Speeches on a Variety oj 
Oonvivfal Speeches. Subjects. 
Festival SpPechcs. .Miscellaneous Sveeches. 
Addresses '!f Oongratiilation. :l.'oast.~ and Sentiments for Piiblic and 
/,..ddresse.~ of lVelcome. Private Entertainrnenf,B. 

\4-ddresseN of (;ornpl'ilnent. Premnble.~ and Resoliltions of Con. 
't'u)itical Speeches. gratnlation, Compliment and Con,, 
Dinner cind Snpper Speeches for Olu.lJ8, dolence. 

etc. 
'\Vit h this book any person may prepare himsl'lf to make a neat little speech, 
or reply to one when called upon to d,> so. The,1 arc all short. appropriate 
and witty, and ernn ready speakers muy proiit by them. Paper ..• ,50 cts 
Bound in boards, cloth back........ • .. • . . . . . . • . ... . . • • • • • • . ....... 7 5 cts. 

Day's American Ready-Reckot1.er. By B. H. Day. This 
Ready-Reckoner is composed of Original T:1bles, which are positively cor­
rect, having been revised in the most earefol manner. It is a book of 192 
pages, and embraces more matter timn 5uO pa~0s of any other Reckoner. n 
contains: Tables for Rapid Calculations of Aggregate Values, \Vages, Sal­
aries, Board, Interest Money, etc.; Tables of Timber and l'lank Measure­
ment; Tables of Hoard and Log Measurement, and a great Yaricty of Tables 
and useful Cf!,lculations which it would be impossible to enumerate in an adver­
tiseraent of this lin::.itcd space. A.ll the information in this valuable book i::1 
given in a simple munncr, and is made so plain, that any person can use it 
at once without any previous study or loss of time. 
Bound in boards, with cloth back ............................... •. 50 cts, 
Bouml in cloth, gilt back .•••••••••••.......••.••••••.•••.....•••• ,75 eta. 

The Art and Etiquette of Making Love. .A Manual of Love, 
Courtship and ::'ifatrimony. It tells 

Uow to cure bashfulness, 
How to commence a con1·tshi'p, 
How to pleat1e a sweet1wart or l0ver, 
]:low to write cl love-letter, 
How to "pop the qnestion," 
How to cwt before cincl after a proposal, 
How to accept or reject ci proposal, 

IIow to break oJf an engagement, 
liow to act tifter an en_qa,g:·meri.t, 
llow to cict as bridesmaid or pruonis 

1nan, 
How the etiquette of a wedd-ing a.nd aw 

ajter reception should be obse'r1,r:d,, 

A.nd. in fact, how to fulfill evm·y duty and meet every eontin.,.ency 0011 
neeted ~Yith courtship and matrimony. 176 pages. Paper covers ."'. •. 3{) cts, 
Bonntl m boards, cloth back ........................................ 50 ets. 

Frank Converse's Complete .Banjo Instructor Without a 
?/fo,ster. Containing~ choice collection of'Bnnjo Solos nnd Hornpipes, '\Y.alk 
Aromul_s, Reels a:id Jigs, S~ngs and Banjo Stories, r,:ogressisdy ltlTangP!l 
t.J.I)d plainly e~pla.1.ncd, enabling' the learner to become n proficient bunjobt 
without the mtl of a teacher. The necessary explanntiens accompany each 
t111!c, an,1 a!·c plaectl under the notes on euch 1mge, plflinly Rhowinr: the 
strmg- reqmrcd, the finger to be used for stopping it. the manner of strikin"', 
and the number of times it must be llOtmdcd. The Instructor is illnstmt~l 
with diagrams and explanatory symbols. 100 pages. Bound in boards, 
cloth back. . . • . . • . . . . . • • . . . . . . . . • • • • . . . . • • • . • . . • • ...•.•.•...•..•.. 50 cts. 

HaFd.\Vor~s Made Easy, Rules forPro1:unciation and.Accent; 
with 1~str~rnt10ns how to pronounce French, Italian, German, Span,.sh, and 

1 other foreign names ............................................... ,12 ct& 
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Rarey & Knowlson's Complete Horse Truner and Farrier. 
AN cw and Improved Edition, containing: Mr. Rarev's "\Vhole Secret o1 
Sub<lning and Breaking Viciou::i Horses; His Improved ·Plan of Manao·ing 
Young Colts, and Breaking them to the SaJJle, to lfarucss and the S;lky. 
Rulesfor .:,electing a Good Horse, and for .Feeding Horses. Also the Com­
plete I!'arrier or Horse Doctor; bciug the r<-;sult _of _f\fty years' extensive 
practtec of the author, John C. Knowlson, dunng· his life an English Farriey 
of high popularity; containing the late::it d.iscornries in the cure of Spavin. n 
lustrated with descriptive eugravings. llonnd in boards, cloth back. 50 ct<; •. 

How to Amuse an Evening Party. A Complete collection o., 
Home Recreations. Profusely Illustrated with c,vcr Two Hundred fiiie/ 
wood-cuts, containing Round Games and Forfeit Gu mes, Parlor l\1agic and 
Curious l'uzl-lles, Comic Diversions and Parlor 'l'ricks, Scientific Recrcath,ns 
and Evening Amusements. A y,mug man with this volume mny render him; 
self the beau ideal of a dclig-htfnl companion at every party and win the 
hearts uf all the ladies, by his powers of entertainment. Bo~nd in orna. 
mental _paper covm:s .....•••••..••••••..•• , •••• , ••.•.•.••.•••••••. 30 cts, 
Bound 111 lloards, with cloth back •••••••••••••••••••••••••..•••••.. . 50 cts. 

irost's Laws and By-Laws of American Society. A Com~ 
plete Treatise on Etiquette. Containing plain and Reliable Directions _fo:r 
Deportment .in e\·ery Situation iu Life, by S . .A. Frost, author of ":Frost'i 
Letter- \Vriter," etc. This is a hook of ready reference on the usages of So­
ciety at all times aml on all oecasions, and also a reliable gniclc in the details 
of deportment and polite behavlor. Paper covers ..•..••.••...••••.. 30 cts. 
Bound in boards, with cioth back. ....•..••....•...•.•.•..•.•.•.••• . 50 cts. 

Frost's Original Letter-\Vriter. A complete co1Jection of Orig­
inal Letters and Xotes, upon every imaginable subject of Every.Day Life, 
with plain directions about everything- connected with writing a letter. By 
S . .A.. ]frost. To which is adued a comprehensive Table of Synonyms. nlone 
worth double the price asked fur the book. "\Ve assure our readers that it is 
the best collection of letters ever published in this country; tllcy are written 
in plain and natural language, and. elegant in style without being hig·h-flown. 
llouml in boards, cloth back, with illuminated sides ...... ~ •.•..•... . 50 cts, 

North's Book of Love-Letters. With directions how to write 
and when to use them, and 120 Specimen Letters, suitnble for Lovers of any 
ao·c and condition. nml uudc1· all circumstances. llltersperned "ith tl,c au­
tl~or's comments thereon. The whole forming a convenient Hand-book of 
valuable information and conn~el for tlle use of those who need. friendly 
guidance m1d adyice in ma.Hers of Love, Courtship and M.nrriage. By In. 
golds by North. llound in boards....... • .•..•••..••......•....•. -5U cts. 
llound in cloth ................................... •• •. • ••. • •, • • • •. • • 7 5 cts. 

How to Shine in Society; or, The Science of Conversation. 
Containing the principles, laws and general usages of polite society, includ­
ing easily applied hi~ts and directions tor co~mencing a11d snstainin~ tin 
ar;reenble conversat1011, and for choosmg topics appropriate to tlle time, 
place and company, thus affording immense assistance to the bashful an,1 
dilfident. 16mo. Paper covers ..............•...............• • •. •. 25 cts. 

The Poet's Companion. .A Dictionary of all A11owable Rhy~nes 
i.n the 1-<:nglish Language. This gives the Pr;rfect, the Im11crJed nm~ .,_\how, 
able Rhymes, and will enable you to asccrtarn to a cert:n~ty whdncr an! 
word can be mated. It is iuyaluablc to any one who dPsm·s to court the 
Muses, and is used by some of the best writers in the country ......• ~5 cts. 

Mind Your Stops. Punctuation made plain, and Composition 
simplified for Readers, Writers and Talkers ..•........... • •..• •··. -12 cts, 

Five Hundred French Phrases. A book giving all the French 
words and maxims in general use in writing the English language,, ,12 ota 
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S~le's Exhibition Dialogues. A Collection of Dramatic 
Dialogues and easy Plays, excellently adapted for Amateurs in P~rlor 
and Exlnhition l'crforrnanceR; with Hiuts and iustructions relati7c to 
management, arrangements and utller details necessary to render tllem 
successful. By Silas S. Steele. 

T!,e St,1ge-Struck Cl<,rk. For 6 J~~t~E~:~·lypnchon!1riac~Po1· 4 JJJales ar,d 1 
anil :.l Fl'm,,l,s. F,;male. 

The Tailor rf 'f.'ipperary. For 7 JfoZcs Two Families in One Room. For 4 
and 4 Femall'S. JJfal;>s awl 2 FemaJs. 

Openi 11/ad. Por 7 illales and I Fe- The Counti-y Cousin. Per 4 JJfalcs and 
male 2 J,'ernal,s. 

The f'c;,infer'.~ Studio. Portrait Sketch. Th,, ('a,1,en!er and his Apprentice. For 
For 2 Jfole.<. 8 ,Hales. 

The 1Vcll of Death. Fur 2 rnal,'.<. The Yunkee Tar's Return. For 5 1Hales 
Blanche o}" Devan. Fur 3 ,Males and I and I Female. 

Funale. The Lawyer, Doctur, SoZclier anll Actor. 
T:,e Youth lVho N~ver Saw a TVmnan. For 3 JJial,s. 

F,,,. 3 illale.~ , nd I Female. The Children in the Wood. For 6 
The JI asked Ball. For 3 1tlales and 2 illales and 4 Females. 

Females. The W'izard's }Yarning. For 2 _!,[ales. 
Paper covers. Price.... . . . . . . . • . . . . . . . . • • • . • • . . . . . • . . . . . • . . . . . . . . 30 cts. 
BounLl in boards, cloth back.................................. . . . . 50 cts. 

Kavanaugh's Humorous Dramas for School Exhibit.ions and 
Private Theatricals, Consisting of short and easy Dran1atic Pieces, 
suitable for Amateur Exhibitions. By Mrs. Russell Kavanaugh, author 
of "The Juvenile Speaker." 
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Eh! What is it? .............. . 3 
Tl.lat Awful Girl. ..••.•.•••... 5 
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.,; 

g 
2 
5 
1 

9 
2 

CONTENTS. 
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The foregoing collection of Dramas are all original, and we1·e written ex• 
pressly for School and Parlor performance. 

Bound in boards ......•.•..•..•........•............•.•.•..•••...... 50 cts. 
Paper covers ........................................................ 30 cts, 

Dick's One Hundred Amusements for Evening Partie-s1 

Picnics and Social Gatherings. This book is full of Original Novelties. 
It contains : . 

New and .Attractive Games, clearly il­
lu.•frated b!f mean-~ of ·witty Ex• 
ctmples, showing how each may ue 
rnost wreessful/y played. 

Surpa.~sing Tricks, eusy of performance. 
J;fusiea/, and other innocent !iells. 

A variety of new and ingeniovspu,,l·.~. 
Comical illusion.~, fully descri/.Je,;. 

These surprising anrl grofes,1ue i/ u­
sion.~ are very startling in their 
effects, aml present lit!/;: or no C:ij]i­
culty in their preparation. 

A.I.SO AN ENTIRELY KEW VERSION 01'' THE CELEBRATED "NRS, JAULEY'S WAX 
\\~OH.KS.'' . 

The whole being illustrated by sixty fine wood engravings. 
lllurninai.eLl paper covers ................. - . . . . . . . . . . . . . . . . . . . . . 30 cts, 
Bound in board ... , with cloth back.... . . .. . • . . . . . . . . . . . . . . . . . . . . • 50 cts, 



:Popular Books sent Frea of PostagE! at the Prices annexed. 

Madame Le Normand's Fortune Teller. An entertainma 
book, said to have been written by Madame Le Normand, the cclebratecl 
French ]'ortune Teller, wlio was freqncutly cornmltell by the Emperor 
Napoleon. A party of ladies and ge11Llernou may mnu8e themselves fur 
hours with this curious book. It tells furtmies by ·• Tlrn Chart of ]!'ate" (a 
larg·c lithographic chart), and gives G;:!4 ans,vers to questions on every imag­
inable subject that may happen in the furnrn. It cxpl:ii:is a variety of ways 
for telling fortunes by Ci!j,J1s and Dice; gfr'ls a list of 79 curious oltl ~n• 
perstitions anti omens, aniJ:'187 ·weather omens, rend winds up wit11 the celo­
brated Ornculnm of Knpdcon. 1Ve will not endorse this 11<>ok u,; infallible; 
bnt we u~snrc our re:u1crn that it is tho sonreo of much mirth whrneyer h~­
trouuccd at a gathering of ladies urnl gentlemen. Bound in boar<ls.~O ct.;. 

fhe Fireside I}!::10·iciSc!1; or, T'2e Art of Natural !'¥'.Iazie 
Iiiada Easy. Being u. scientific explanation of Leg·erclemain, Physical 
.Amusement, ReereaLirn Chemistry, JJiversiuu with (.;urds, aud of all the 
mysteries of Mechauieal 11.Iag·ic, with feats as performed by Herr .Alexarnler, 
Robert Heller, Robert Hou<lin, "'fhc "',Vizard of the North," and distin• 
guishcd conjurors-comprising two hum1red arn1 fifty interesting mental aad 
physic,~l recreations, with explanatory engravin1;s. 132 pages, paper. SO ct3. 
Bound 1u boards, cloth back •••••.••• , ............................ -50 cts, 

Howard's Book of Conumlrums and Riddles. Containing 
over 1,200 of the best Conundrums, Riiltllcs, Enigmas, Ingenious Catches 
and Amusing Sells ever invented. Thi~ s1,lemlid collection of curious para­
doxes will affonl the mntcrialfor a ne,er-em1ing feast of fun arn1 amusement. 
Any person, with tllc assistance of this book, nmy take the lead in entl'r­
taining a co:npany, untl keep them in roars of lau6htcr for hours together. 
Papet· cu;-ers .................•....•..••.......••••••••••••••••• -30 cts. 
Bound in bo::mls, cloth back ........................................ 50 cts. 

The Parlor Ma1ician; or, One Hundred Tricks for the 
Drawi.ng-Room. (.;ontaining an e:,:tcnsive and miscellaneous collection ot 
Conjuring and Legcruemain, crnbraeing: Tricks with Dice, Dorninoes and 
Cards; Tricks ,1·itll Ribbons, Rings antl :Fruit; '.fricks with Coin, Haud,. 

, kerchiefs and Balls. etc. The whole illustrated and clearly explainell with 
Ell engravings. I'nper coyrrs .................................... -30 cts. 
Bound in boartls, with cloth back ••• ·: ...................... , ...... 50 cts. 

:Book of Riddles and 500 Horne Amucements. Containmg 
a curious collection of Ril1dles, Charades and Enigmas; Reb1:rnes, A rrngrams 
antl Transpositious; Commdrmns nntl Amusing Puzzles; Recreations in 
.Aritlnnetic, nml Queer Sleights, and numerous other Entertaining .Amuse­
ments. 11lus!rntctl with GO cnf);rnvings. l'uper covers ..•••..•..••• ,30 cts. 
Bound in boun1s, with cloth back ................................. -50 cts, 

The Book of Fireside Games. Containing an explanation of a. 
variety of Witty, Rollicking, I~ntcrtaining and Innocent Gu mes and Am tts• 

ing Forfeits, suitetl to the Family Circle as a RccreatiGn. This book is jw;t 
the thing for :;;ocial gatherings, parties and pic-nicitl • .Paper covers .. 30 ct:J, 
J3ournl in boards, cloth back ...................................... , f>O cts. 

The Book of 500 Curious Puzzles. Containing a large col1ec~ 
tion of Curious J>nzzlcs, J~ntertaining Paradoxes, J>er:plexing Deceptions in 
Nurnbe1:s, .Amnsing Tricks in Geometry; illustrated with a great variety of 
.EHgrn-vu1gs. Paper covers .•••........•.....•.........••.... , .••• . [O cts. 
!found in boartls, with cloth back .................................. . 50 cts, 

Pa.rior Tricks with Cards. Containing explanations of all the 
Trick~ aml Deceptions with Playing Cards ever invented. Tho whole illus­
trated a:ml made plain and easy with 'i'I) engravings. Paper eovers •. 30. cts, 
Bound in boards, with cloth back •.••• , .............. , ......... .... 50 cts. 



Popular Books sent Free of Postage at the Prices annexed. 

Ua,y's Book•Keeping Witb.Jut a Master. Containin~ th~ Ru~ 
d1ments of Book•keeping in Single and Double Entry, together witn the 

Form8 nnu Rules for opc11i11g and kec:iiing condensed and general Book 
This work is pri11tctl ia u hcautlf,tl 8eript type, uml hcuec com­

uf a lrnmlsumc sty lo ul' \\'rlting; "i, l! its yery simple i,nd 
ia l~uuk-keepia~·. ~rt10 se,,c1·:.d pug0s have ex• 

to m18i8t tl1c learner, in 8mall type. .As a pattern 
it b cspcciall_y yalu,tble-particu1'trly for thuse who 
arc. .D.1.,'s 1;00K•.KEE1'1:-.G i~ tlw i,]ZC of U rewilar 

anLl is maue to lie flat open fvr couvcnicncc in. 
....•. , ...................•. .-.........•....................... 50 c~ 

t::u ·yJ11r1J Reporter; or, hew· to Write Shorthand. A, 
.PiJ.,)nog:·~p'..J.ic 1\nc'.rnr, i11to,1r.bd as a School-book, to affonl 
111.,tr:•ctio;1,; to ti.lorn who 11 .. ve not the assistunce of an Oral 
By t.·w ·,.id of tuis work, and the expl,,11atory examples which 
as 1w-tc,!,;u,l exercises, any per~on of tlio must ordinary in• 

;n,1,y lear:1 kJWritoSlwrthand, a,icl report Sp•,eches and Sermons 
t~.ll2. J3Jl.1'Fl :n b n~· Li. ·with c'.,)th ]J;:i,ck .............. • 50 cts. 

l!ow to Leam the Serioe of 3. 000 French Words in one 
Hour. ThiB ing-cnions littb Ut,('k. act,1J.!ly accomplishes all that its titie 
claims. It is u fact that there arcl at lenst three thousnr;_u words in the 
French lang-iv,::;c, forming a lal'ge proportion of those used in ordinary con­
vcr~:itw,;, which are ~pcllcd exactly th.- same as in Enp:lish, or become the 
s:1n1c by n>ry slig·ht a1Hl easlly untlerstot>d. changes iu their tcrmii:ation. 16-
mo, illumiuu.ted paper covers .•••••••.••••• , ......................... 25 ct3, 

R0w to Speak in Public; or, The Art of E:'{temporeOratory. 
A ·mlnable m 111nal for those who ucsire to bcco>1:c ready off.hand speakers; 
cont:.tiuin~· cie,n· dil'ections i.tow to tt1Tange irJ1oas Jogically an,l quickly, in. 
elt:ding illastrati<rn,i, by the ,rndysis of spceche,; t\cliYered by some of the 
greatn,,;t orators, exemplifying- tlrn impilrbnee of co1Tuct t•mpha8is, cleal'll,C'Sfl 
of urtkulation, and approprfate gcst1u·c. l'.11>cr corer::. ............. :,;5 cts. 

Live and L:;arn. .A. guide for all tho'.)c who wi,'n to speak and 
write correctly; particularly intcnuell as a Eonk of T:efere,lt'.P. for t.he solu­
tion of ditticnltics connectcJ with Grammar, Composition. T·1rn.::tuat.ion, &c., 
&e_. .. cont,1ining cxam_pl~s of 1,000 mistake.; of daily ocicurrcncc 111 speaking, 
wrmag anu pronuncmtlon. .Paper, lbruo, ~16 pages ....•.. , •.•.•.• . 30 cts. 

The Art of Dressing Well. By Miss S. A. Frost. This book is 
designed for ladies and gentlemen wllo desire to make a favorable impres­
sion upon society. :Paper covers .....••........•.•••••...•....•.... 30 ct21. 
Bound in b,mrus, cloth lmck...... . . • • . • • . •..••••••......•......... 50 c;s, 

Th1.mm.'s.Fre11ch Self-Taur;ht. A new system, on the most 
snnplc prmciplcs, for Unfrer5al Self-'.rnition, with En[!·lisl1 pronunciation ,,f 
every ,1·ord. By tills system the acquirement of the Frrncll L:1n~:ung·,? is 
renuered lcs~ l:,bonuus uutl morfJ thorough than by any of the old methc<l,,. 
13y Fntnz Thim1n ..•.........•...................•...........•.... ;2;f.i C'. ,. 

T.himm's German Self~Taught. Uni.form with "Jl"'rcnch Se1f. 
" nnd arranged in accordance with the same principles of tlim-ou.P-·il­
simplicity. .Dy ]'\'anz Thimm ...............•..........•• , 2'.i c~s. 

T'aimm's Suanish Self-Taught. A book of self-instruction in 
the Spani.s!f Language, arranged according- to the snmc mPthod as the 
"l<'rcnch" and'· German," by the same author, and m1:rorm ,l'ith the1u in 
sum. .l:ly Franz Thimm ........................................... . 25 cts. 

Thimm's Italian Self-Taught. Uniform in style and size with 
the three foregoing books. By Franz Thlmm •••••. _. .......... , ., .. 26 er,s. 



l'opular Books sent Free of Pos-;;age at the Prices annexed. 

Martine's Sensible Letter-Writer. Being a comprehm1sin1 
and complete Guide and .Assistant for those who uesirc to can·y on I:pistv 
lary Correspondence; containi:ir: a large collection of moJel kttcrs 0;1 tlie 
simplest matters of life, a<lapteu to ull ages an<l eon<litions-

EJ.IllllACIXG, 

Bns,ines-~ I1ettcrs ; and 
.A;Jpliudions for Employment, with 

Letters of Recom.mendntion and 
... lnYWf-r8 to Advert-ise1ncnt,..,•; 

L:!tfirs between Parents and Children; 
Letters of Pl'iencliy Cou.iisel and 1:c-

1Hon.8trance; 
Letters solicitin.!J A&uice, Assistance 

and Priendly Favors ; 
The whole containing 301') Sensible Letters and Notes. Tbls is ..,.n invnlua­

ble book for those persons who have 1wt had sufficient pr::wtice to ena1Jl8 
them to write letters without great effort. It contah1s such a v11rietv of 
letters, that models may be found to suit every subject. • 
207 pages, bound in boards, cloth back ...•••...•...•..•••..•...•••. 50 ct:3. 
Bound in cloth ....••...•.••••..•...•. - . . . . . . . . . • . . . • • • • . . ......... 75 cts, 

Martine's Hand-Boo~ of Etiquette and Guide to True 
Politeness . .A. complete Manual for aill· those who dc,;ire to m1tlerstm1& 
good breeding, the customs of good society. and to avoid incorreet and 
vulgar habits. Containiug clear and comprehensive directions for correct 
manners, conversation, dress, iutroductions, rules for good behavior at 
Dinner Parties and the T:,lJle, with hi:its on carving aucl "·ine at table; 
together with the Etiquette of the Bull and .Assembly Room, Ei·oning 
Parties, and the usages to be observed when visiting or receiving c;ills; 
Deportment in the street and when trnye]ing. To wl:ieh is adtled tho Eti­
quette of Courtship, Marrfage, Domestic Duties aml fifty-six rnlcs to be ob• 
served in general society. By .. Arthur .Martine. Bound in boanls .. 50 ct;. 
Bound in cloth, gilt sides ......•.••....••...•.•....••..•..•......•• 75 ct.1. 

Dick's Quadrille Call-Book and Ball-Room Prompter. Con~ 
taining clear directions how to call out the figures of every dancc, with tho 
quantity of music necessary for each figure, aml simJ?lC explanations of all 
the :figures which occur in Plain and Fancy Quadrilles. This book gives 
plain an<l comprehensive ins.tructions how to dance all the new and popula» 
dances, fully describing 

The Opening .ilfarch or Polonaise, ]}farch and Cheat Quadrilles, 
Variouii Plain and Pancy Quadrilles, Favorite Jigs and Contra-Dance,, 
Waltz and Glide Quadrilles, Polka and Polka Redowa, 

,Plain Lancers and Oaledonians, Redowa and Redowa Waltz, 
Glide Lconcers and C«ledonians, Polka Mazourka and Old St11le Waltz. 
~ruatoga Lancers. )}fodern Plain Waltz and Glide, 
The Parisian Varieties, Boston Dip and Hop Waltz, 
Tiu: Prince Imperial Set, Pive-Step Waltz and Schottische, 
Social and Bnskr,t Quadrilles, Vcirsovienne and ZulmaL'OrientaT,e. 
Nine-Pin and Star Q·uadrilles, Galop and Deux Temps, 
Gavotte and Minuet Quadrilles, • Esmeralda, S·icilienne, Danish Dance, 

AND OVEa ONE HUNDRED FIGURES FOR THE "GERMAN;" 

To which is added a Sensible Guide to Etiquette and Proper Deportment in 
tlJe Ball and .Assembly Room, besides seventy pages of dance music for the 
piano. 

t:a t"'bi!~~-- :·. ·.: ·.·.:.: :·.:::: ::: ::; ;: : :::·:·. :: ::::: ::: :: :: :: :: : :: ::~2 :t 



.Popular :Books sent Free of Postage at the Prices annexed. 

Odell's System of Short-Hand. '(Taylor Improved.) By 
which the method of taking down :::ermons, lectures, trials, l'peeches, etc., 
may be easily :icqnired, without the aid of a muster. With a supplement 
containing exercises and other useiul information for tho use uf tlioso 
who wiRh to perfect 1hemselves in the art of stenography. 'l.'be instruc­
tions gi\·en in tl:is book are on the inductive principle: first showing tho 
learner how to get accm;tomcd to the contractefl form of Fpelling words, 
and then substituting the stenographic characters for the Cf>ntractions. 
Hy this plan the difftcnlties of rnastering this u~clul art are very rnnch 
J.enienec1, au<l the time required to attain proficiency reduced to tho lt>ast 
pofsible limits. Small quarto, paper cover ..........•.•.......... ;!,5 ct,. 

Alice in \Vonderland, and other Fairy Plays for Children. 
Consisting of Fonr Juvenile Dramas, the first of which is a faithfni Dra­
matic Version of Mr. Lewis Carroll's well-known "Alice in Wonderland;" 
and all eombining, in the happiest manner, light comedy, burlesque, 
and extravaganza. Dy Rate Freiligrath-Kroeker. Tnese plays are writ­
ten in a ,;tyle of quaint, childish simplicity, but embody a orill~:mt vein 
of wit arid humor. Tho music of all the songs introduced is ,::iven, thus 
rendering eacl1 drama complete in all respects. 143 pages, illuminated 
paper cover .......•.•..•.•...••.••.•..•••••...•.....••........... 30 cts. 
Bound in boards ...•.•.•••••••••••..••..•••• , ..••.•••..•...•..••. ,50 cts. 

The American Housewife and Kitchen Directory. This val-
uable book embraces three hundred and seventy-eight recipes for cooking 
all sorts of American clishes in the most economical manner; it also con­
tabs a variety of importaLt secrets for washing, cleaning, scouring and 
extracting grea~e, paint, i,tains and iron-mould from cloth, muslin and 
linen. Bound in ornamental paper covers .......•......•.. '" ..... 30 cts. 
Bound in boards, with cloth back ................................ -50 cts. 

The American Card Player. An entiroly new edition, con­
taining all the improvements, latest decisions, and :n:;.odern methods of 
playing the games of Whist, Euchre. Cribbage, Bezique, Sixty-six, Pe­
nuchle, Cassino, Draw Poker, and All Fours, in exact accor,1ancewit.h the 
best rmthorities, with all the accepted varieties of these popular games. 
150 pages, bound in boards, cloth back ........................... 50 cts. 

Dra.iper's Six Hundred Ways to Make Money. A reliable 
Compendium of valuable Receipts for making articles in constant de­
mand and of ready sale, carefully selected from private sources and the 
best established authorities. By Edmund S. Draiper, Professor of Ana­
l]tical Chemistry, etc. This Collection of Receipts is undoubtedly tho 
most valuable and comprehensive that has ever been offered to the pnb• 
lie in so cheap a form. 144 pages, paper cover .••...•••...••..... . 30 cts. 

The Language of Flowers. A complete dictionary of tho 
Language of Flowers, and the sentiments which they expre><s. Well ar. 
ranged and comprehenf<ive in every detail. All unnecessary 1uattel' h:iR 
been omitted. This little volume is destined to fill a want long fe}t for a 
reliable book at a pric1:1 within the reach of all. Paper .....••.... ,15 eta. 

Chilton's One Tho;sand Secrets and Wrinkles. A book cf 
hints and helps for every-day emergencies. Confainlng 1.000 usefl1lhints 
and receipts. No family should be without this little storehouse of 
valuable information. Paper cove~s .••..•...•.•••••••••.••••.... -30 cts. 

The Ladies' Love Oracle. A Complete Fortune Teller of 
all questions upon Love, Court1.hip and Matrimony .•• ;~ ••••••••.. 30 11t14 



:Popular Books sent Free of Postage at the Prices annexed. 

Trump3' American Hoyle; or, Gentleman's Handbook of 
Co11t:1ini11g all the games played in the United Sfo,tes, wit:.1 rnl8:l, 

cLe:icL'1pc1011,; and technic~,lities, adapted to the American meLhc,d of play~ 
'lhirteenth edition ; illustmted ,ntll nurnerou::; <lh­

is designeJ. and acknowledged as an all 
[t:, }Jiayc.l 1u America, being a guide to tho 

cU MbitGroa all disputed points. Ineacll 
\Vet::; crnbjeetetl. to careful revision and cm·re(;no,:u 

'l'a,r;,·:r·,n··"T'~ BDITIO:!, IS E:--!TIRELY NEW, and re-written froin tho iatl:St 

rcLaLl0 source~. It includes an exhaustive treatise on Whist, with all the 
l:i,t_•st u,,,nys on tlw mou.ern game, by Clay, Pole, Dra~·son, 1',;c .. ,\:<'.. 1\ !~o, 
a ll1dl d,;script.011 of all the games now in vogue in America, with tile 
ltw,; th:tt govern them, revised and corrected to coufonn to prn,:c11t 
ns,tg•Js, nud embraces an elaborate and practical analysis of the Doc{riuo 
of iJ'..lances. l:.llllo., cloth, 53G pages. Price ......•....•.•••....•.. ::;;;;,JO 

D(ck's Games of Patience; or, Solitaire with Cards. Contain­
ing Forty-three Games. Illustrated with Thirty-three expla.natory full­
page Tableaux. This treatise on Solitaire, 1~ pastime wllich is steadily 
gaining in popularity, embraces a number of new and migillal Games, and 
all the Games of Patience at present in favor with the most experienced 
pla:,ers. Kwh game is carefully and lucidly describe<l, with tlle distinctive 
rules to be obsGJrved and hints as to the best means oi' success in play. 
Tlle Table:tux: furnish efficient aid in rendering the disposition of the 
cards necessary to each game plain and easily comprehensible. The diffi­
culty u~nally attending descriptions of-intricate games is reduced, as far 
as possible, by precision in method and terseness of expression in the text, 
and the illu~trations serve to dispel any possible ambiguity that might 
be unavoicfable without their aid. The work is attractive in stvle and will 
prt>ve an interestiug companion for many a solitary hour. Qu'arto. Illus-
trated. Paper cover .....•.....•..•.•••••.•••••............•....... 75 cts. 
Cloth ................ , ....... , .................................. •. $1.00 

Blackbridge's Complete Poker Player. A Practical Guide-
book to the American National Garno ; containing matherna.tical and ex• 
perimental analyses of the probabilities of Draw Poker. By Jorrn BLACK· 
BRIDGE, Actuary. This, as its title implies, is an exhaustive treatise on 
Draw Poker, giving minute and detailed information on the various 
chances, expectations, possibilities and probabilities that can occur in all 
stage;; of tho game, with directions a.nd advice for successful play, deduced 
from actual practwe anfl experience, and founded on precise mathematical 
data. Small quarto, 142 pages, paper ...•.........•..••........•.. ,50 cts. 
Round in full cloth .•.•..••......••••••••.•••••.......•....•.•...• -81.00 

Th0 ]focL::rn Pocket Hoyle. By '' Trumps." 0)ntaining all 
the games of skill and chance, as played in this country nt the 11resarrt 
timei, being an" authority on all disputed points.·• This valuable mamrnl 
is all original, or thoroughly revise(l from the best and lat.est authorities, 
and includeR the laws and complete directions for playing one hundred 
and eleven difforent games. 888 pages, paper covers ......•.• , .... 50 cts. 
Bound in boards, with cloth backs ............................... ,75 cts. 

Hoyle's Games. A complete Manual of the laws that govern all 
games of i;kill and chanc,e, including Card Games, Chess, Checkers, 
Dominoes, Backgammon. Dice, Billiards, as played in this country at the 
present time, and all J,'ield Games. Entirely original, or thoroughly re­
vised from the latest ancl best American authorities. Paper coverli,. ,50 ct-1-
Boards,. •••• ··-· - ................................ ,a •••••••••••••• .'Uj eta. 



1'01ulal' :Books sent Free of Posta.ge at the Prices annexect 

CHECKERS AND CHESS. 
Spayth's American Draught Player; or, The Theory ani 

"'.Practice of the Scientific Game of Checkers. Simplifie<l and Illustratec 
with Practical Diagrams. Containing upwards of 1,700 Games and Posi. 
tions, By Henry Spayth. Sixth edition, with over three hundred Correc 
tions and Improvements. Containing: The Starnlard Laws of the Game­
:Full instruction~-Draught Board Numbered-Names of the Games and 
how formed-The " Theory of the Move and its Changes " practically e~ 
plained and illnstrateu with Diagrams-Playing Tables for Draught Clubs-_ 
:New Sys<.;ems of numbering the Bo11rd-Prefixing signs to the Variations­
List of Draught Treatises and Publications chronologically arranged. 
:Bound in cloth, gilt siue and back. ••••••••••••.•••..••••.••••••.••. ,$3.0f 

Snavth's Game of Drauffhts. By Henry Spayth. This boo! 
1s i'ie-;;igned as a supplement to the anthor's :first work, "The .AmcricaJ. 
Draug·ht l'layer"; but it ia complete in itself. It contains lucicl instruction: 
for beginner~, faws of the game, dirrgrams, the score of :v4 Pames, togethe1· 
with 34 novel, instructi,e aml ingenious "critical positions.' 
Cloth, gilt back and side ••••.. • ..••••.•.••••..•.. : ••••••••••••••••• • $1.50 

Spayth's Dra~hts or Checkers for :Beginners. This trea 
tise was written by IIenry Spayth, the celebrated plr:ycr, and is by for tht< 
most complete and instructive elerneutary work on Draughts ever published 
It is profusely illustrated with diagrams of ingenious stratagems, curious 
:positions and perplexing problems, and contains a great variety ofinterest­
mg and instructive Games, progressively arranged and clearly cxplainetl 
1dth notes, so that the learner may easily comprehend them. With the a.id 
of this M annal a begiuner may soon become a proficient in the game. 
Cloth, gilt side ..................................................... 7 5 cts. 

Scattergood's Game of Draughts, or Checkers, Simplified 
and Exulained. With practical Diagrams and illustrations, together withs, 
Checke:r·Bo1ird, numbered and printed in retl. Containing tile Eighteen 
Standartl Games wiLh over 200 of the best variations, selected from various 
authors, with so~e never before published. By D. Scattergootl. 
Bound in cloth, with flexible covers ..•..••••.•.••••..• ••·• •. ••,••· -50 eta, 

Mara.che's Manual of Chess. Containing a d~scription of_ the 
Board and Pieces Chess Notation, Technical Terms, with drnl!rarns illus­
trating them, La~s of the Garn~, Relative Value, ~f Pieces. Prelimine;J 
Games for Beginners, Fifty Openmgs of Games, g1vmg. «11 the late,st dis­
coveries of Modem Masters with the best games and coptons notes, 'I:wenty 
Endings of Games, showing easiest ~ay,:; of effectinr; Checknrnte, Thirty 
si~ ingenion,s Diagram Prol~kms, 8;lld sixteen cnn~H)-S Chess _Stratagems, 
bemg 0;1e of the best Books ror Ilegrnners eve1· pubusued. ny N. J\foracl:_e. 
l3ound lll boarus, cloth back ............ '" .•.. ••••••···• ••••••.••.. 50 Cc3. 
:Bound in cloth, gilt 2ide .••••••.••••.....•••••••• • • • • • • • • • • • • • ••• • • 7 5 Ct:.l. 

DICK & FITZGERALD, Publishers, 
JiEW YORK. 



Popular Books sent Free of Postage at the Prices annem::ed. 

Lola Montez' Arts of Beauty; or, Secrets of a Lady's 
Toilet. With hints to Gentlemen on the Art of Fascinatin;J. Lola Mon tea 
here explains all the Arts employed by the celebrated beauties and fashion­
able ladies in Pitris and other cities of Europe, for tile purpose of preserving· 
their beauty and improving and developing tlleir charms. The recipes are 
all clearly g-iven, so that any 11erson can unde:rstand them, and the work em­
braces the following subjects: 

How to obtain such desirable and in­
dispensable attractions as A Hand,. 
smne Form; 

A Bright tind Smooth Skin; 
A Beautiful Complexion ; 
.Attractive Eyes, Mouth and Lips; 
.A Beautiful Hand, Foot and Ankle; 
..4. Well-trained Voice; 

A SojtandAbundantHead o.f Hair; 
Also, How to Remedy \}ray Hair; 
.And harmless but e.(J'ectiial methods oj 

removing Superjluous Hair and 
other blemishes, with interesting in­
formation on these and kindred 
matters • 

Illuminated paper cover ........................................... 25 ets. 
Hillgrove 's Ball -Room Guide and Comulete Dancing-.. 

Master. Containinis a plain treatise on Etiqu,itte and"Deport111ent at Bruis 
and Parties, with vamable hints on Dress and the Toilet, together with 

Full Explanations of the Rudiments, Reels, Round, Plain and Fancy 
Terms, Figures and Steps used in. Dance,~, so that any person may 
Dancing; learn them without the aid of a 

Including Clear and Precise Iri.~truc- Teacher; 
tions how to dance all kinds qf Quad- To which is added easy directions how 
rilles, Waltzes, Polkas, Redou·as, to call oiit the Fi,qures 
of every dance, and the amount of music required for each. Illustrafod 
with 176 descriptive engravings. By T. Hillgrove, Professor of Dancing. 
Bound in cloth, with gilt side and back .••••.•••........••.••..•••••. $1.00 
Eound in boards, with cloth back ....•••••••••..•..••............••• 7 5 cts. 

The Banjo, and How to Play it. Containing, in addition to 
the elementary studies, a choice collection of Polkas. Waltzes, Solos, Scl1ot. 
tisches. Sonf?s, Hornpipes, Jigs, Reels, etc., with full explanations of both 
the "Ban.lo' and "Guitar" styles of execution, and designed to impart a 
complete knowledge of the art of playing the Banjo practically, without the 
aid of a teacher. This work is arranged on the progressive system, show­
ing the learner how to play the first few notes of a tune, then the 
next notes and so on, a small portion at a time, until he has mastered the 
entire piec~, every detail being as cl~arly and thoroughly explained as if he 
had a teacher at his elbow all the time. By Frank B. Converse. author of 
the" Banjo without a Master." 16mo, bound in boards, cloth back . . 50 cts, 

Ned Donnelly's Art of Boxing. A thorough Manual of Spar­
ring and Self-Defence, illustrated with Forty Engravings, showing the vari• 
ous Blows, Stop,:and Guards; by Ned Donnelly, Professor of Boxing to the 
London Athletic Club. etc., etc. This work explains in detail every move­
ment of attack and defence in the clearest language, and in accordance 
with the most approved and modern methods; the engravings are very 
distinctly drawn, and show each position and motion as phinly as the 
personal instruction of a profossor could convey it. It teaches all the 
fei'nts and dodges practised by experienced boxers, and gives advice to 
those who desire to perfect themselves in the Manly Art. 121 pages. 
Price . . . . . . . . . . . . . . . . . . . . . . . . . • . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 25 cts, 

Athletic Sports for Boys. Containing clear and complete in­
structions in Gymnastics, and the manly accomplishments of Skating, 
Swimming, Rowing, Sailing, Horsemanship, Riding, Driving, Angling, 
Fencing and Broadsword Illustrated with 194 wood cuts. 
Bound in boards .................................................. 75 ct.a. 



Popular Books sent Free of Postage at the Prices annexed. 

Sut Loving-ood. Yarns spun by '' .A. N at'ral Born Durn' d Fool." 
Warped and ·wove for Public Wear, by George vV. Harris. Illustrated 
with eight :fine full pa.ge engravings, from designs by Howard. It would be 
dii!lcnlt we think, to cram a largr,r amount of pungent humor into 300 
pages than will be found in this really funny book. The Preface uud JIE'd­
icution are models of sly simplicity, and the 24 Sketches which follow are 
amonO" the best specimens of broad burlesque to which the genius of the 
ludic1:aus, for which the Soi:ithwest is so tlistinguiahed, has yet given birth.. 
12mo, tinted paper, clotli, gilt edges ............................ •• .. -$1.50 

Uncle Josh's Trunkful of Fun. Containingarich collection or 
Comica-l Stories, Oruel Sells, I New Conundrums, Mirth-Provoking 
Side-Splitting Jokes, Humorous Poet- Speeches, 

ry, 07;t;i'.1us Puzzles, Amusing Card 
Quaint Parodies, Burlesque Ser- :.lrw~s, _and . 

mons .Astonislnng l"eats of Parlor-Magic. 
This book is illustrated with nearly 200 funny engravings, and contains! in 
64 large octavo double-column pages, at_least t~ree times as much re1_-1dmg 
matter and real fun as any other book of the price ...••...•..•...... lb cts. 

The Strange and Won:derfu~ A;dvE;ntures of Bachelor 
Butterfly-. Showing how_ his. passion. f~r ~ atural History comp le tel! 
eradicated the tender passion implanted m his breast-also det;:1lmg his 
Extraordinary Travels, both by sea and land-hi~ IIair-breadtJ1 Escapes 
from :fire and cold-his being eome over by a ·widow witb nine small 
children-his wonderful Adventures with the Doctor and ';h0 1"id<lle1 and 
other Perils of a most extraordinary nature. The whole illustr,-i.ted by about 
200 engravings ............................................... , ... .. 30 cts, 

The Laughable Adventures of Messr,.:;. Brown, Jones and 
Robinson. Showing where they went, and how they went, what they did. 
and how they did it. Here is a book which wi-11 make you split your sides 
laughing. It shows the comical adventures of three jolly young greenhorns, 
who went traveling, and got into all manner of scrapes and funny adven• 
tures. Illustratetl with nearly 200 thrillingly-comic engravings ..•• • 30 cts. 

The Mishaps and Adventures of Obadiah Oldbuck. This 
humorous ana curious book sets forth, with 188 comic drawing-s the mis­
fortunes :Whi<?h. befell_ Mr. _Oldbuck; and also his :fi,e unsuccessful' attempts 
t<? commi~ sm_mde:-his hair-breadth escapes from fire, water and famine­
his affection for his poor dog, etc. To look over this book will make you 
laugh, and you can't help it ................. , ..................... . 30 cts. 

Jack. Johnson'_s Jokes for the. Jolly. A collection of Funny 
Stories, Dr~ll Inmdents, Queer Conceits ann .A.pt Repartees. Illustrating 
the Drolleries of Border Life in the Wast, Yankee Peculiarities, Dutch 
Blunders, French Sarc!tsms, Irish Wit and Humor, etc., with short Ludie· 
rous Narratives; making altogether a Medle_y of Mirthful Morsels for the 
Melancholy that will drive away the blues, and cause the most misanthropic 
mortal to laugh. Illustrated paper covers ...•.••....•..•......•••• • 25 cts. 

Snipsnaps and Snickerings of Simon Snodgrass. .A. collec~ 
tion of Droll and Laughable Stories, illustrative of Irish Drolleries and 
Blarney, Ludicrous Dutch Blunders, Queer Yankee Tricks and Dodr.res 
Backwoods Boasting, Humors of Horse-trading, Neg'l'o Comicalities, Per~ 
ilous Pranks of :Fighting Men, Frenchmen's Queer Mistakes, Scotc1'1 Shrewd. 
ness, and other phases of eccentric character, that go to make up a perfect 

=~~~:~~~~ ?':_~~e:. ~.f. ~i•t·~~~-~~~~~:. -~~:~.~l~~ .. f~~~-~:.:~~: .. ;1Fct!; 



l'opul~ Books sent Free of Postage at the Prices annexed. 

Day's Cards of Courtship. .Arranged with such apt con versa. 
tions, that :you will be enableu to ask the momentous question categorically 
in such a delicate manner that the young lauy will not su~pect what you 
are at,- These earus J?-llY be used either by two persons, or they ,rill· make 
lots o~ fun for an evemng party of you~g·_peo_ple. ·when used in a party, the 
question 1s read aloud by the lady recc1vmg1t-she shuffles and l1[!J]ds out 
an answ'lr-and that al8o must be read aloud by the gentleman receivin.,. it 
The fli:-r. thus_cau~ed is intense. Pct up in handsome car<l cases, on which 
ru·e pr ,,ted d1rcct10ns ...........•.................................. 30 cts. 

Day'r, Lovc-:etter Cards; or, 1-0ve-Making Made Easy. 
iVe 1,i;vc just printe<l a novel Set of Cards which will delight the hearts of 
young people susceptible of the tender passion. Bolh letters and m1swers 
arc either humorous or lmmoronsly sentimental-thus creating lots of fun 
when usell at a party of young people-and special pains has been taken 
with them to_avo~<l that silly, se;11tirr.ental formality so co~mon in printed 
l~tt•r~ of thi3 kmd. Put up m handsome cases, on which arc printe<l 
dirvit1ons ...•••.•••••........••.....•••••...............•........ -30 cts. 

Dafs Conversation Cards. .A New and Original Set, com­
pr:sing Eighteen Questions and Twenty-four Answers, so aITanged that 
tb.e whole of the answers are apt replies to each one of the eighteen qnes. 
ti.ons. The plan of these Cards is yery simple, and easily understood. Used 
t ya party or young· people, they will make a good deal of fun. The set 
"'OIDprises forty-two Cards in the aggregate, which are put up in ahamlsome 
t;ase, with printed directions for use .••••.•.•...•••••..•........... -30 cts. 

~y's Fortune-Telling Cards. We have just printed an 
onginal :5et of Cards for telling fortunes, which are an improvement on any 
hitherto made. They are so arranged that each auswer will respond to 
every one of the questions which may be put. These carus will also afford 
a fund of amusement in a party of voung people. Each pack is enclosed ia 
a card case, on which are printed clirections .••......•••••..•..•... -30 cts. 

Day's Cards for Popping the Question, .An Original Game 
for Lovers and Sweethearts, or for Merry-Making in a Party of Young 
People. As soon as these cards become known, we feel sure that they will 
have an endless sale. Put up in cases, with directions for playing ... 30 cts. 

Day's Leap-Year Cards. To enable any lady to pop the ques. 
tion to the chosen one of her heart. This set of Cards is intended more to 
make fun among young people than for any practical utility. Put up in 
handsome cases, with printe<l directions ...•••••..••••.•••..••••.•.. 30 cts. 

Chesterfield's Letter-Writer and Complete Beok of Eti.: 
quette. Containing the Art of Letter-Writing simplified, a guide to 
friendly, affectionate, polite oJid business eoITespondence, and rules for puno. 
tuat.ion and spelling, with complete rules of Etiquette and t~e usages c,f So­
ciety. A.n excellent hand-book for reference. 16mo, bound m boards.40 cts. 

Row to Behave; or, The Spirit of Eti;quette. .A Guide to ~o. 
lite Society for Ladies and Gentlemen; contarnmg rules for good behavior 
at ~he dinn~: table, in the parlor, and in the street; with important hints 
on mtroduct1on, conversation, etc ....••....••...............•..... -12 cts, 

Row to Win and How to Woo. Containing Rules for the Eti­
quette of Courtship, with directions showing- how to win the favor of the 
LadieS; how to begin and end a Courtship, and how Love-Letters should b• 
'Written· •••••••••••••••••••••••••••••••••• , •••• ,., .. , , •• , •• , , , • , , ,-••• 15 c"tl. 



l>opular Books sent Free of l'ostage at the Prices annexed. 

Allyn's Ritual of Freemasonry. Containing a complete Key 
to the following DegreC's: Degree of Entered Apprentice; Degree of Fel­
low Craft; Degree of Master Mason; Degree of Mark Master; Degree of 
Past Master; Degree of Excellent Ma~ter; Degree of Royal Arch; Royal 
Arch Chapter; Degree of Ro~·al l\'laster; Degree of Select Master; Degree 
of Sn per-Excellent l\Iaster; Degree of Ark and Dove; Degree of Knights 
of Constantinople; Degree of Secret Monitor; Degree of Heroine of Jeri­
cho; Degree of Knights of Three Kings; Mediterranean.Pass; Order o! 
Knights of the Red Cross; Order of Knights Ternplar and Knights of 
Malta; Ec1ights of the Christian Mark, and Guards of the Conclave; 
Knights of the Holy Sepulchre; The Holy and Thrice Illustrious Order of 
the Cross; Secret l\Iaster; Perfect ]\faster; Intimate Secretary; Provost 
and Jndge; Intendant of the Buildings, ·or Master in Israel; Elected 
~nights of Nine; Elected Grand l\Iaster; Sublime Knights Elected; 
Grand Master Architect; Knights of the Ninth Arch; Grand Elect; Per­
fect and Sublime Mason. Illustrated with 38 copper.plate engravings. 
By Avery Allyn, K. R. C. K. T. K. M., etc, 12mo, cloth .......... .. $5.00, 

Lester's '' Look to the East," (Webb Work.) A Ritual of 
the First Three Degrees of Masonry. Containing the complete work of 
the Entered Apprentice, Fellow Craft and Master Mason's Degrees, and 
their Ceremonies, Lectures, etc. Edited by Ralph P. Lester. This com­
plete and beau tif'ul Pocket Manual of the First Three Degrees of Masonry 
is printed in clear, legible type and not obscured by any attempts at 
cypher or other perplexing contractions. It differs entirely from all 
other Manuals, from the fact that it contains neither the passwords, grips, 
nor any other purely esoteric matter, with which Masons, and Masons 
only, arc necessarily entirely familiar. It affords, therefore, a thorough 
guide to the regular" work" in the above degrees, divested of everything 
that any member of the Fraternity would object to see in print, or hesi­
tate to carry in his pocket. Bound in cloth ..................•.• ,:lll2.00, 
Leather tucks (pocket book style), gilt edges .••...•••...••..••... -$2.50. 

Courtship Made Easy; or, The Art of Making Love Fully 
Explained. Containing full directions for Conducting a Courtship with 
Ladies of every age and position in society, and valuable information for 
persons who desire to enter the marriage state. Also, forms of Love•-let­
ters to be used on certain occasioiis. 64 pages ........••••.•••.•. . 15 cts, 

How Gamblers Win; or the Secrets of Advantage Play­
ing Exposed. Being a complete and scientific expose of the manner of 
playing an the numerous advantages in the various Card Games, as prac­
tised by prQfessional gamblers. This work is designecl as a warning to 
self confident card-players. Bound in boards, with cloth back ... . 50 cts, 

Row's Complete Fractional Ready Reckoner. For buying 
and selling any kind of merchandise, giving the fractional parts of a. 
pound, yard, etc., from one-quarter to one thousand, at any price from 
one-quarter of a cent to five dollars. By Nelson Row. 86mo, 232 pages, 
Eoards. . . . • . • . . . . . . • . . . . . • . . • . . . • . . . • . .•..••.•.•...• , •••.....•... 50 cts. 

How to Talk and Debate ; or, Fluency of Speech Attainecl 
without the Sacrifice of Elegance and Sense. .A usef;;l hand-book on 
Conversation and Debate ......................................... -12 cts. 

Boxing Made Easy; or, The Complete Manual of Self­
Defense. Clearly Explained and Illustrated in a Series of Easy Lessons, 
with some Importaut mu.ts to Wrestlers ......................... . JJi. ots. 



Popular Books sent Free of Postage at the Prices annexed. 

What Shall We Do To-NighU or, Social Amusements for 
Evening Parties. This el€gant oook affords an almost inexhaustible fund of 
amusement for e,·ening parties, social gatherings and all festive occasions, 
ingeniously grouped together so as to furnish complete and eyer-varving 
entertainment for Twenty-six e;-enings. lts repertoire embrnces all the.best 
round and forfeit games, clearly described and rendered perfectly plain by 
originul and amusing examples, interspersed with a great variety of iugenious 
puzzles, entertaining· tricks and innocent sells; new and original Musical 
and Poetical pastimes, startling illusions and mirth-provoking exhibi·· . 
tions; including complete directions and text for performing Charades, · 
Tableaux, Parlor l'antomimes, the world-renowned Punch and Judv, Gal­
\anty Shows and original Shadow-pantomimes; also. full information ·for the 
~uccessful perfurmance of Dramatw Dialogues and Parlor Theatricals, with 
fl selection of Original Plays, etc., written expressly for this work. lt is em­
bellished with over one hundrnd descriptive and explanatory engravings, 
and contains 366 pagris, printed on fine toned paper. Extra cloth . .. $2.00 

The Secret Out; or, 1,006 Tricks with Cards and Other 
Recreations. Illustrated with over 300 engravings. A book which ex­
plainJ all the Tricks and Deceptions with Playing Cards ever known, and 
gives, besides, a great many new ones. The whole being de:!cribed so care­
fully, "\th engravings to illustrate them, that anybody can easily learn how 
to perform them. This work also contain~ 240 of the best Tricks of Leg·erde• 
main, in uddition to the Card Tricks. Such is the unerring process of in• 
struction udopted in this volume, that no reader can foil to succeed in ex­
ecuting eve:y Trick, Experiment, Game, etc., set down, if he will at all de­
vote his atte.:ition, in his leisure hours, to the subject; and, as almost every 
trick with canls known will he found in this collection, it may be considered 
t?e only compl.:Jte work ?U the subject. ever published. 
12mo, 400 pages., bound m cloth, gilt side ru!d back .••..........•••••. $1.50 

'.I.lie ?ifo,gician ~, Own :Book; or, The Whole Art of Con-
juring, A complete hand-book of l'arlor Magic, containing over a thou­
sand Optical, Ch err. ical, JU cchanical, Mag·nctic and Magical Experiments 
Amusing Trunsmut&. tions, Astonishing Sleights and Subtleties, Celebrated 
Card Deceptions, Ingenious Tricks with Numbers, curious and entertaining 
Puzzles, the Art of se~1ret ·writing, together with all the most noted tricks 
of modern performer&. Illustrated with o-.er 500 wood-cuts, the whole 
forming a comprehensh·e guide for amateurs. 12mo, cloth, gilt ••• . ,$1.50 

The Sociable ; or, 011e Thousand and One Home Amuse­
ments, Containing .A.ctiDg Proverbs, Dramatic Charades, Acting Cha­
rades or Drawing-room Pantomimes, Musical Burlesques, Tableaux Vivan ts, 
Parlor Games, Games of Action, Forfeits, Science in Sport and Parlor 
Magic, and a choice collectio.'l of curious Mental and Mechanical Pnzzles. 
etc. Illustrated with numero,1s engravings and diagrams. Th(l. whole be­
ing a fund of never-ending entJrtainmeut. 376 pages,cloth, gilt ..•.. -$1.50 

Confectioner's Hand Book. Giving plain and practicr.l 
directions for making Confectionery. Containing upwards of three hun­
dred Recipes, consisting of directions for making all sorts of Candies, 
Jellies, Comfits, Preserves, Sugar .Boiling, Iced Liquors, Waters, Gum, 
Paste and Candy Ornaments, Syrups, Marmalades, Essences, Fruit 
Pastes, Ice Creams, Icings, Meringues, Chocolates, etc., etc. A complete 
Hand-Book of the Confectioner's Art. Price.... . . . . . . . . . . . . . . . . . 25cts. 

Howard's Book of Love-Poetry. J\. Curious and Beautiful 
Collection of Tenderly Delicate, Sweetly Pathetic and Amusingly Quizzi­
cal Poetical Love-Addresses· containing a large number of the most ad­
mired selections from the leading Poets suitable for quotations in Love 
Letters, and applicable to all phases and contingencies incident to the 
tende_r passion. 141 pages, Price ..................... , , • . • • . . .. 25cts. 



Popular Books sent Free of Postage at the Prices annexed. 

Brisbane's Golden Ready-Reckoner. Calculated in Dollars 
and Cents. Showing at once the amount or value of any number of ar­
ticles or quantity of goods, or any merchandise, either by gallon, quart, 
pint, ounce, pound, quarter, hundred, yard, foot, inch, bushel, etc., in an 
easy and plain manner. To which are added Interest Tables, calculated 
in dollars and cents, for days and for months, at six per cent. and at seven 
per cent. per annum, alternately; and a great number of other Tables 
and Rules for calculation never before in print. Bound in boards.35 cts. 

How to Cook Potatoes, Apples, Eggs and Fish, Four 
Hundred Different Ways. Our lady friends will be surprised when 
they examine this book, and find the great variety of ways that the same 
article may be prepared and cooked. The work especially recommends 
itself to those who are often embarrassed for want of variety in dishes 
suitable for the breakfast-table, or on occasions where the necessity arises 
for preparing a meal at short notice. PapPr covers ..•••....•.... . 30 cts. 
Bound in boards, with cloth back ............................... •• 50 cts, 

The Science of Self-Defense. Illustrated with explanatory 
engravings. This book was written by Ned Price, the celebrated boxer, 
and is the best work that was ever written upon the subject of Sparring 
and Wrestling. It contains all the tricks and stratagems resorted to by 
professional boxers, and the descriptions of the passes, blows and parries 
are all clearly explained by the aid of numerous diagrams and engravings. 
That portion of the work which treats on wrestling is particularly thor­
ough, and is well illustrated wi;;h engravings. Bound in boards .. 75 cts, 

Richardson's Monitor of Freemasonry. A complete Guide 
to the various Ceremonies and Routine in Freema~ons' Lodges, Chapters, 
Encampments, Hierarchies, etc., in all the Degrees, whether Modern, An­
cient, Ineffable, Philosophical or Historical. Containing, also, the Lec­
tures, Addresses,Charges, Signs, Tokens, Grips, Passwords, Regalias and 
Jewels in each Degree. Profusely illustrated with Explanatory Engrav­
ings, Plans of the interior of Lodges, etc. 185 pages, paper covers .. 75 cts. 
Bound in gilt .........•...........•.•......•.•..••.•.••....••.•..• . $1.25. 
Bound iu leather tucks (pocket-book style) .•••••.•••.•.••••••..•• . $2.00, 

How to Cook and How to Carve. Giving plain and easily 
understood directions for preparing and cooking, with the greatest econ• 
omy, every kind of dish, with complete instructions for serving fl.le same. 
This book is just the thing for a young Housekeeper. It is worth a dozen 
of expensive French books. Paper covers •..••••......•..••.••..• . 30 cts, 
Bound in boards, with cloth back ................................. 50 cts, 

The American Home Cook Book. Containing several hun. 
dred excellent recipes. The whole based on many years' experience of an 
American Housewife, Illustrated with engravings. All the recipes in 
thi11 book are written from actual experience in Cooking. Paper .. 30 cts. 
Bound in boards, cloth back ...................................... 50 cts. 

The Yankee Cook Book, A new system of Cookery. Con. 
taining hundreds of excellent recipes from actual experience in Cooking; 
also, full explanations in the art of Carving. 126 pages, paper covers.30 cts. 
Bound in boards, with cloth back .......... , ....•..... , .......... -50 cts, 

l!organ's Freemasonry Exposed and Explained. Showing 
the Origin, History and Nature of Masonry, and containing a Key to all 
the Degrees of Freemasonry. Giving a clear and correct view of the man~ 
ner of conferring the different degrees. as practised in all Lodges •• 2'5 cf..,. 
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Practical Receipts and Processes, 
PRINTED ON FINE TONED PAPER. 

CON'l'AINING 6,422 PRACTICAL RECEIPTS, 
'Written in a. ulain and popular manner, and illustrated with explanator_f 

wood-cuts. J3eing :1 comprehensive Book of Reference for the Merchant. 
Manufacturer, Artisan. Amateur aud Ilousekccpcr, embracing valuable lll• 

formation in the Arts. Professions, Trades, Manufactures, including Medi· 
cine . .Pharmacy and Domestic Economy. It is certainly the most useful 
book of reference for practical information uertaining to the wants or every• 
day life ever printed. TnE SCIENTIFIC AMEI:IC.A.:N" says: '' It is worthy ot a 
place in the library of any home, work-shop, factory or laboratory." Prorm• 
neut among the immense mass of subjects treated of iu the book. nre 'tho 
followmg: 

The Art of Dyeing; 
Hard, Soft and 1'oilet Soaps; 
Tnnn1:ng; 
Di,stillation; 
Imitation Liquors; 
Wines, Cordials and Bitters; 
Cider: 
Brewing; 
Perfumery; 
Cologne Water and PerfumedSpirits; 
Flavori~ig Essences, etc.; 
Cosmetics; 
Hair Dyes and Washes: 
Pomades and Perfumed Oils; 
Tooth Powders, etc.; 
Syrups; 
Ji_lcolwl and Alcoholmetry; 
Petroleum and Kerosene; 
[Jluaehing and Gleaning; 
tcouring and Cleansing; 
Vinegar; 
Sauces, Catf/1.1,pll and Pickles; 
Receipts for the Garden; 

Cements. em., 
Soluble dt.:iss: 
lVaterproojing; 
.A rtijiciat Gems; 
Inks and Writing Fluida; 
.Aniline Colo·rs; 
Liquid Colors; 
l'aints and Pi,gments; 
Drying Oils and Dryers; 
l'ainting and Paper-hanging; 
1;:alsorniue and Whitewash; 
Oil and Spirit Varnishes; 
Varnishing and Polishin_q; 
Lubrica.tors; 
Japanning and Lacquering; 
Boot and Harness Blacking; 
l'hotography; 
lifetals_ and Alloys; 
Soldering and ·welding; 
.Amalgams; 
Gilding, Silverin,q, etc,; 
Electrotyp1'.n,g, Electroplating, eto.1 

1[:1e~t11efi~!~~;~tions; To Remove Stains, Spot-~. etc.; 
The Extermination of Vermin; .Medical Receipts: 
J'yrotechny and Explosives; lVeights and 11:feasures. 

607 pages, royal octavo, cloth •. -.................................... ,$5-00 
Sheep .............................................................. 6.0Q 

DICK & FITZGERALD, Publishers, 
Box 2975. NEW YORK. 

J\."ent11 Wanted to Oanvasa f'or this Work. 
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The Biblical Reason Why. A Hand-Book for 
Biblical St11dents, and a guide to family Scripture reading. This 
work gives RE.A.SONS founded upon the Bible, and assigned by 
the most eminent Divines and Christian Philosophers, for the 
great and all-absorbing events .recorded in the History of the 
Bible, the Life of our Saviour and the Acts of His Apostles. 

EX.AMPLE. 1. Why did the .first patriarchs atta;in Why ~3 the book of the ProphRCws o 
such extreme longevity? Isaiah a strong proof of the authen. 

Why was t'he term of life afterwards ticity of the whole Bible? 
short,ened ? Why did oitr Saviour receive the na'ITh& 

Why are there several manifest varia- of Jesus? 
tions in names, facts and dates, be- Why d·id John the Baptist hesitate t.o 
tween tlw books of Kings and Chron- administer the rite of Bapti.sm w 
ides? Jesus ? 

This volume answers 1,493 simJlar. questions. Beautifully illus-
trated. Lar:ge 12mo, cloth, gilt side and back ........... $1.50 

The Reason Why: General Science. A care­
ful collection of reasons for some thousands of things which, 
though. generally known, are imperfectly understood. A book 
for the million. This work assigns reasons for the thousands ol. 
things that daily fall under the eye of the intelligent observer, 
and of which he seeks a simple and clear explanation. 

EXAMPLE. 
Why does silver tarnish when exposed I What develops electricity in th4 

to light? · clouds? 
Why do some colors fade, and others Why does dew form, round dropsupO'II 

darken, when exposed to [he sun 'I the leaves of plants? 
Why is the sky blue 't 
This volume answers 1,32fi similar questions. 356 pages, bound 

in cloth, gilt,· and embellished with a large number of wood-
cuts, illustrating the various subjects treated of .......... $1.50 

The Reason Why: Natural History. Giving. 
reasons for hundreds of interesting facts in connection with 
Zoology, and throwing a light upon the peculiar habits and in­
stincts of the various orders of the Animal Kingdom. 

EXAMPLE. 
tvhy has the lion such a large mane? '[ Why do sporting dogs make what iB 
Why doR:J the otter, when hunting for wrmed '' a po{nt "? 

fUsh, swim agtiinst the stream? Why do birds often roost upon one leg 'I 
Why do dogs turn around two or three Why do fro_g . . ~ keep their mouths closed 

times before they lie down ? while breathing ? 
Why ha_ ve flat fishes their upper sides I Why «oes ine wren build several nest11 

dark. and their under sides white? but occupy only one! 
Thii;l volume answers about 1,500 similar qustions • 

.Illustrated, cloth, gilt side and back ....••...•••• , • , •••. $1,50 
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But Lovingood. Yarns spun by "A Nat'ral Born 
Durn'd Fool.'' Warped and Wove for Public Wear by George 
W. Harris. Illustrated witb eight fine full yage erigraving11i 

from designs by Howard. It would be difficult_, we thtnk, to 
cram a larger amount of pungent humor into ~~00 pages thttn ·will 
be found in this really funny book. The Preface and Dedication 
are models of sly simplicity, and the 24 Sketches which follow 
are among the best specimens of broad burlesque to whlch the 
genius of the ludicrous, for which the South,vest is s_o disti1?-
guished, has yet given birth. Cloth, gilt edges .......... $1.50 

How to Conduct a Debate. A Series of 
Complete Debates, 

Ou,tlines of Debates, and 
Questions for f)ismtSsi(m. 

in the Mmplete debates, the questions for dis<mssion are define(\ 
the debate f <;>rmally ope~ed, an array of brilliant _argument!! 
adduced on either side, and the debate closed accordmg to pa:r. 
liamentarv usages. The second part consists of questions for 
debate, with heads of arguments,' for and against, given in a 
condensed form for tlle speakers to enlarge u:pon to scit their 
own fancy. In addition to these are 

A Large Collection of Debatable Questions. 
The authorities to be refeITed to for infonnation are given at the 
close of every debate. By'Frederic Rowton. 
232 pages, pa:per ...........•.•••••.....•••••••••••. . 50 cts. 
Bound m boardSt cloth back ....................... • ••• 75 cts. 
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The Seciet Out: or, 1,000 Tricks with Cards, 
aDl Other Recreations. Illustrated with over 300 engravings. 
.A. book which explains all the Tricks and Deceptions with Play, 
ing Cards ever known, and gives, besides, a great many new 
ones. The whole being described so carefully, with engraving~ 
to illustrate them, that anybody can easily learn how to perform 
ll.1em. This work also contains 240 of the best Tricks of Leger­
ct.~mam in .aiidition to the Card Tricks. 

SYNOPSIS OF CONTENTS. 

PAR'l' I.-Triekswith Cards performed PART VI.--Tricks in Wklte Magoo 
by skillful Manipulation and Sleight performed by the aid of In,qenio'I.U 
of Hand. Oontrivance and Bimple Apparatus. 

PAHT II.-Trick., per.formed mJ the aicl ~·Alrr VII.-Nrtlu1'al Magic, or Recre. 
of JJfemory, Mental Calculation and ations in Sc·ianee, embracin,q Om"iou~ 
the Peculiar .Arrangenwnt of the A rm,sement.~ in Magnetimn, Meehan• 
Cards. ics, .ilcmiitics, Chemistry, Hydrau,. 

:PART IIT.-Trick.~ utith Cards per- tics and Optics. 
formed b1J the aid of 01mjederacy I' Ain VIII.-.A Curious Collection oJ 
and sheer .A.1tdaeity. Entertainhg Experiment8, Amu8• 

l'AllT IV.-TricktJ performed by the ing Pnzzles, Queer l~leight.9, Includ,. 
aid of Ingenious .Apparatiis and ing the Oele/Jrated Sc-ience of Second 
Prepared Cards. Sight, Recreations in .Arithmetic 

PAW!' V. -Tricks of Legerdemain, Con- and .F'iresi,de Games for Family ]>a;J. 
jurin.rt, Sleight of Hand and other t~me, G,nd other .Astonishin,q Sc-ien-, 
.Fancies, commonly called White t~fic Paradoxes and, .Attractive 
Jfrtgic. A niusementB. 

'l!:HE RECRET OUT is, by an odds, the most curious book that ha~ 
been published in many year:;;, and lays bare the whole machinery 
or magic, and with a simplicity so perfect that no bod.y can fail 
to become a domestic magician in a week, with very little study 
and practice. Such is the unerring process of instruction adop'ced 
in this volume, that no reader c3Jl fail to succeed in executing 
every Trick, Experiment, Game, etc., set down, if he will at all 
devote his attention, in his leisure hours, to the subject; and, 
a,s everv trick with cards known ·will be found m this coilection .. 
lt may 'be considered the only complete work on the subject evei 
~ublished.. 400 pages, bound in cloth, gilt ...•.• " .•..... $1.W 
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Barber's "Book of American Ready-Made Speeches ......... .•...••• 50 cts, 
Dick's Quadrille Call-Book and Ball-Room Prompter ........••.... 50 " 
The American Hoyle; or, Gentleman's Hand-Book ofGames. By " 

"Trumps," ...................................................... 2 00 
Tho Art and Etiquette of Making Love ............................. 50 " 
How to Amuse an Evening :earty ................................... 80 " 
Frost's Etiquette of American Society ............................... 50 " 
Frost's Original Letter-Writer ....................................... 50 " 
North's Book of Love-Letters ••••••.. : ................................ oO " 
How to Shine in Society .............................................. 25 " 
Dick's Recitation! and Readings .••••.•••••••••..•...•....••..•••.•• 30 " 
Frost's IIumorous Dialogues ......................................... so ,a 
The Banjo, and How to :Play It .••••.•••••••.••...•..•• ., •....••.••. 50 " 
Day's Bookkeeping without a Master ......... , ..................... ,50 " 
Thimm's French Self-Taught ......................................... 25 " 
Thimm's German Self-Taught ................. • .......... • •••••.... 26 " 
Thimm's Spanish Self-Taught ........................................ 26 ,i 

How tor.earn the Sense of 3,000 French Words in One Hour ... 25 " 
How to Speak in :Public .............................................. 25 " 
Jack Johnson's Jokes for the Jolly ................................... 25 u 
The Tr a.mp and his Tricks ............................................ 25 " 
'rhe Modern Hoyle's Games ........................................... 50 " 
Ho'\t• Gamblers Win ..••.•••••................••.............•. ; •••.... 50 " 
Kavana.ugh's Humorous Dramas for :Private Theatricals .......... 50 " 
100 Gamblers' Tricks with Cards .................................... 30 " 
Uncle Josh's Trunk-full cf Fun ...................................... 15 " 
Spayth's American Draught-Flayer ............................... 3 00 " 
Marasche's Manual of Chess ......................................... -50 " 
The Amateur Trapper and Trapmaker's Guide ..................... 50 " 
How to Write a Composition .......................... • .............. 50 " 
The Y"oung Debater and Chairman's Assistant ........... ••··• ...... 50 " 
TJ).e Young Reporter; or, How to Write Short~Hand .............. 50 " 
"Look to the East," Masonic, (Webb Work) ..................... 2 00 :: 
The Yankee Cook-Book ................................................ 50 
How to Mix all Kinds of Fancy Drinks ............................. 50 " 
:Parlor Tricks with Cards, 70 Engravings .............. , ............ so " 
Book of 500 :Puzzles .................................................. 3.0 " 
Book of Fireside Games ............................................... so " 
Hnw to Conduct a Debate .•.•• •• ........... • • • ..... • • • • ... • • • • • • ... • .50 " 
Howard's Book ofl 000 Conundrums.~ ............................. 30 " 
The :Parlor Magician, 121 Engravings ...... , ...............••....... so " 
Lander's Exposure of Odd-Fellowship ............................... 25 " 
Fontaine's Dream-Book and Fortune-Teller ...............•...•. ... 40 " 
Day's Ready-Reckoner .......... : ..................................... 50 " 
Book of Riddles, and 500 Amusements ............................. ,30 " 
How to Make and Keep a Vegetable Garden ........................ 50 " 
Boxing Made Easy ...........•••••...•....... 0 ........................ 15 " 
Brudder Bones' Book of Stump-Speeches ...................... ...... so " 
Send Cash Orders to 
P.O.Box 2975. 

DICK & FITZGEB,ALD, 
Publishe~,'New York. 
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